 ELC 688G QUEER THEORY, QUEER PEDAGOGY

fall 2007      wednesdays 4-6:50 pm

Dr. Leila E. Villaverde

email:
levillav@uncg.edu





ph: 336-334-3475   fax: 336-334-4737

office: 246 curry building





hours: by appointment

recommended texts:

Hall, D. E. (2003) Queer Theories. NY: Palgrave.  (QT)

Sullivan, N. (2003). A Critical Introduction to Queer Theory. NY: NYU Press.  (CIQ)

Pinar, W., F. (Ed.). (1998). Queer Theory in Education. NY: Earlbaum Lawrence.  (QTE)

*Selected articles will be available online through blackboard.

course description:

Queer theory, Queer Pedagogy is an eclectic course, taking many twists and turns to decenter knowledge and actions. The process of exposure, research, study, discussion, and insight is the roadmap of pedagogy. Unless we wholeheartedly believe we can learn (and change) no matter what we’ve learned and made out to be by that knowledge, any participation in the performance of learning is in vain, thus the importance of both theory and practice, thinking and doing. This course introduces students to queer theory and its implications for everyday learning. The course focuses on the many facets of queer theory, its history, identity politics, theoretical tools, and activism. The discipline rests on the temporality, limitations, and indeterminacy of interpretation.  Ask yourself these questions: What do you do with what you know? Do you accept what you know and how you come to know it? What is your process for the ownership of what you know and therefore do?

The goal of this course is simple, to use queer theory in ways that help you question existing norms, assumptions, and  

binaries that instigate a restructuring of pedagogy/ action. The readings gathered for this course are neither entirely inclusive nor exhaustive, but they introduce contending discussions and authors in the discipline, as well as related disciplines. The compilation of readings and videos are juxtaposed to destabilize essentialist conceptions of sexual, gendered, racial, ethnic, embodied identities and theories. These simultaneous inclusions and exclusions are meant to engage the nuances and complexities of lived, legislated, private, and public experience and/ or critique.

Another main focus of the course is media’s influence over public consciousness and how norms are shaped, transmitted, established, and perpetuated. We investigate how Hollywood films, as one media structure, has systematically produced directives and curricula for identity politics in society at large. In focusing on Hollywood films before 1970s we are exposed to the fluctuating treatment of identity in/outside the normative heterosexual matrix while simultaneously creating a running dialogue of the flexibility of gender. So we use visual imagery to fine-tune our analysis of identity politics, queer theory, queerness, norms, symbolism, and possibility.   This sets the stage for social-queer-theoretical engagement through mini documentary filmmaking.

As you read and view different texts this semester consider these pertinent issues in either queer theory or public media: capitalism and homophobia (internalized and performed), outing politics, public power, bureaucratic manipulations, critiques of academic spaces, delinking identity from politics, the significance of postmodern theory (and postructuralism), politicization of queer aesthetics, intersections of queer theory and political action, public hate acts, provocative/ essentialist media, in/equity, access, visibility, and erasure.

“Queerness calls at once for a celebration of a diversity of identities, but also for a cultural diversity that surpasses the notion of identity. So is queer still queer, and is it important for ‘queerness’ to refer always to the same communities, acts, and beliefs?” 








(Morland and Willox, 2005, 3)

course objectives:

1. To study and examine queer theories and learning, carefully looking at constructions of identity, gender, race, power, class, privilege, and possibility.

2. To analyze our interpretation of theory and lived experience through social, historical, cultural, political, and psychological lenses.

3. To question what we learn through text, film, discussion, and experience to extend the transference of newly developed or fine-tuned critical analysis.

4. To develop a critical and reflexive understanding of who we are as social agents in both public and private realms.

5. To support an articulation of more active/ critical learner participation in the educational/ living process.
assignments:

*all assignments must be typed.  Please use APA style for any type of documentation and always exhibit the utmost degree of professionalism, and uphold the academic integrity policy set forth by the university.

participation/ presentation: It is imperative to be prepared, deal with the content, its translation into practice, and your thoughts and feelings about the themes that arise in the readings and class. Your participation is paramount, not only for your grade, but for the success and benefit of the entire class.  The presentation of your findings, questions, or comments each session is essential to the development of all our learning. Please be respectful of other’s ideas, as well as when you challenge someone else’s ideas.  Engage in an atmosphere that is conducive to dialogue. 

due from 9.12 - 10.17

film viewing and analysis: Choose a Hollywood film before the 1970s that features either gay/ lesbian/ bi/ trans/ questioning characters, stereotypes, insinuations, or genderbending storylines. View and critically analyze the film using the readings in the course thus far. Choose a clip to show in class and structure our ensuing discussion with a few talking points that exemplify the readings.  Remember to set the backdrop for the movie. Explore the nuances of identity, the stereotypes employed, the use of normative standards, what is masked or highlighted, and consider the pedagogical uses of such analysis. Why is it important to read film in this manner? Queering the way you read any text lends itself to new insights. 

Note this is a two-part assignment; one part is film viewing and discussion, the other a formal paper. Carefully analyze the story, plot, and characters presented. Study the details of the moving images, the lighting, perspective, frame, script, stereotypes, clichés, insinuations on morality, undertones, etc. The paper is a lengthier and more in depth critical analysis of what you present in class. Use/ cite class readings and outside readings (if relevant) to support or challenge your perspective. 

final due 12.5 

queer documentary: This assignment can be done individually or as a group. You will create a 5-7 minute documentary. This is an endeavor in social documentation for public engagement, so keep this in mind as you think of the topic or theme you will study, explore, and document.  This is not a simple recording of lived experience or specific contexts; rather this is a visual documentation of your queer read, analysis, interpretation, and commentary.  Reflect on which readings pushed you and in what ways. Think through how best to document the topic you have chosen. Will you interview different people about this; will you explore this issue in social spaces through inquisitive voice-overs? Think through not only what you will study, but how. Take into consideration your audience and what you want them to learn/ do. Use your voice in visually powerful ways to socially engage and impact. 

In preparation for the documentary you must appropriately research and plan. These sub-assignments will help you to do that.


due 10.24- Proposal: conceptualize and discuss topic, rationale, objective/ aim, research done and to be done 



(reading, interviewing, things to record), scope of investigation, and participants. Script your point; in other 
words, discuss the trajectory of your 
documentary.


due 11.7- Storyboard: plan and organize every step, briefly chronicle how you imagine the documentary 
proceeding. Visualize and sequence 
the scenes/ images of your documentary. Consider what should 
open, 
transition, and end your narrative. Think through what skills you need to work on to pull it all together.

According to Barry Hampe, in Making Documentary Films and Reality Videos: A Practical Guide to Planning, Filming, and Editing, the following are key steps in creating documentaries:


-research and planning


-visualization


-organizing a structure for the documentary


-writing the words or editing

schedule:

*readings are to be read prior to the class in which they will be discussed

aug  22: introduction, overview, syllabus, reading practices, lived experience, documenting for social engagement, recommended reading (Jagose, “Queer”), (Rotello, “The inning of Outing”), CIQ Preface

aug  29:  situating history, terms, and discourse: CIQ ch.1 and 2; QTE introduction

sept 05:  QT introduction, ch.1 and 2

sept 12: identity politics: QT ch.3; CIQ ch.3 and 4

sept 19:  QT ch.4 and 5; QTE ch.1

sept 26: media: QTE ch.2, ch.8, ch.14

oct 03: QTE ch.6; CIQ ch.5 and 11

oct 10: influence and contentions: CIQ CH.7 and 8; (Kirsch, “Queer Theory, Late Capitalism, and Internalized Homophobia”)

oct 17: decentering identity politics: (Butler, “Melancholy Gender/ Refused Identification”); (Cohen, “Punks, Bulldaggers, and Welfare Queens”); (Yoshino, “The Epistemic Contract of Bisexual Erasure”)

oct 24: (Towel and Morgan, “Romancing the Transgender Native”); (Angelides, “Historicizing (Bi)sexuality”); (Gammon and Isgro, “Troubling the Canon”)
oct 31: CIQ ch.6; (Phelan, “Lesbian and Mestizas”); (Young, “Dichotomies and Displacement”)

nov 07: pedagogy: QTE ch.3, 4 and 19

nov 14: QTE ch.13 and 16; (Kumashiro, “Addressing Resistance Through Queer Activism”)

nov 21: (Davis, “Forbidden Fruit”); (Sears, “Teaching Queerly”); (Curran, “Activism Within”)

nov 28: no class/ thanksgiving break; (Driver, “Introducing Queer Girls and Popular Culture” and “Queering Girl Studies”)

dec 05: documentary viewing

*schedule and readings are subject to change

**at several points during the semester we will view various videos relevant to discussion topics and readings. If you have any suggestions, do not hesitate to let me know.

attendance/ tardy policy: Your attendance and participation are paramount in your success for this course.  Not only do you miss out in case of an absence, but so does the entire class as each person’s participation contributes to the learning that takes place each session.  Be present, on time, and prepared. If any problems arise, please feel free to discuss them with me.

special needs: please notify me of any special needs in order to best suit your learning experience

grading rubric/ criteria:

"A" work (excellent): "A" work is memorable, not only responds to the assignment but offers fresh, perceptive insight, creativity, synthesis, and careful analysis. Work presents a strong thesis that is tightly focused and fully explained. The work plainly exhibits a deep understanding of the readings and course content.  The writing is clear, the ideas are logically organized, the transitions are appropriate, and the details are concrete, substantial, and relevant to the central argument. The author's voice is strong and guides the reader/ viewer through a carefully planned text that describes, narrates, explains, and offers creative or original thinking.  The reader/ viewer can feel, see, and read a mind and soul at work as the words and ideas are weaved together. The work uses appropriate parenthetical documentation and is well researched. The work is cohesive even if it branches out in different tangential ideas (the relationships among the points raised must be evident). The writing, imagery or words are thoughtfully and appropriately chosen.  The work is consistently compelling to read or view. (A= 4; A- = 3.7)

"B" work (good): "B" work also responds to the assignment competently, although it lacks the consistently high-level delivery of the "A" work. The work is carefully focused on its central thesis and progresses logically from point to point (or image to image), allowing the reader/ viewer to see the main ideas and the important relationships among them. The work anticipates probable arguments and questions and offers a convincing point of view. The details are concrete and substantial but occasionally irrelevant. There are few, if any, problems with structure or language. The work is well crafted but lack the forcefulness or insight of the "A" work. When required the work uses appropriate parenthetical documentation and is well researched. The writing, images, or articulation goes beyond the minimum and creatively analyzes the situation. Occasional lapses in logic or syntax are the result of attempts to stretch beyond the student’s present level of competence. (B+ =3.3; B= 3; B- = 2.7)

"C" work (tentatively acceptable): “C” work addresses the assignment and demonstrates the student understands how to formulate an idea, organize the supporting material, and present an argument. At times the thesis is trite or too general and needs further refinement and focus. The purpose is not entirely clear to the reader/ viewer. The work is generally clear, although transitions are often abrupt or nonexistent. Ideas are not as logically organized as they might be. Details are often predictable and monotonous, are sometimes irrelevant, and often are in need of further explanation or justification. The work completes the assignment, although the content is predictable. Analysis is usually shallow. The work contains no insights or fresh ideas. The uses of language, insight, images, or articulation are not as sophisticated or creative. The voice is generic, with little sense of a person behind the words/ images. The work is correct but lacks distinction. (C+ =2.3; C= 2)

**Graduate School policy: a graduate student at the masters level can only have 6 semester hours with a C counting towards their degree, a doctoral student cannot have any credit hours below a B. Consider this given your particular situation and consult the graduate bulletin for further information.
further reading:

books:

Driver, S. (2007). Queer Girls and Popular Culture: Reading, Resisting, and Creating Media. NY: Peter Lang.

Duberman, M. (1997).  A Queer World: The Center for Lesbian and Gay Studies Reader. NY: New York Press.

Ehrenstein, D. (1998). Open Secret: (Gay Hollywood 1928-1998). NY: William Morrow and Company.

Ellis, A., Highleyman, L., Schaub, K., and White, M. (2002). (eds.). The Harvey Milk Institute Guide to Lesbian, Gay, Bisexual, Transgender, and Queer Internet Research. NY: Harrington Park Press.

Gross, L. and Woods, J., D. (eds.). (1999). The Columbia Reader on Lesbians & Gay Men in Media, Society, & Politics. NY:Columbia University Press. (mainstream media, l and g media)

Hanson, E. (1999). Out Takes: Essays on Queer Theory and Film. NC: Duke University Press.

Jagose, A. (1996). Queer Theory: An  Introduction. NY: New York University Press.

Johnson, P., E. and M.G. Henderson, M.G. (Eds.). Black Queer Studies: A Critical Anthology. NC: Duke University Press.

Kumashiro, K. (2002). Troubling Education: Queer Activism and Antioppressive Pedagogy. NY: Routledge.

Letts, W., J. and Sears, J., T. (1999). Queering Elementary Education: Advancing the Dialogue about Sexualities and Schooling. MD: Rowan & Littlefield.

Lovaas, K., E., Elia, J., P., Yep, G., A. (Eds.). (2006). LGBT Studies and Queer Theory: New Conflicts, Collaborations, and Contested Terrain. NY: Haworth Press. 

Macedo, D. and Steinberg, S., R. (eds.). (2007). Media Literacy: A Reader. NY: Peter Lang Publishers.

Morland, I. and Willox, A. (eds.). (2005). Queer Theory. NY: Palgrave.

Munoz, J., E. (1999). Disidentifications: Queers of Color and the Performance of Politics. MN: University of Minnesota Press.

Namaste, V., K. (2000). Invisible Lives: The Erasure of Transsexual and Transgendered People. IL: University of Chicago Press.

Nestle, J., Howell, C., and Wilchins, R. (Eds.). (2002). Genderqueer: Voices From Beyond the Sexual Binary. NY: Alyson Books.

Phelan, S. (ed.).  (1997). Playing with Fire: Queer politics, Queer Theories. NY: Routledge.

Russo, V. (1987). The Celloid Closet: Homosexuality in the Movies. NY: Harper & Row Publishers.

articles:

Butler, J. (1996). Imiitation and Gender Insubordination. In A. Gary and M. Pearsall (Eds.) (2nd Ed). Women, Knowledge, and Reality. NY: Routledge.

Butler, J. (1995). Melancholy Gender/ Refused Identification. In M.Berger, B. WalLis and S. Watson”s (Eds.). Constructing Masculinity. NY: Routledge.

Cohen, C., J. (2005). Punks, Bulldaggers, and Welfare Queens: The Radical Potential of Queer Politics? In E. Patrick Johnson and M.G. Henderson (Eds.). Black Queer Studies: A Critical Anthology. NC: Duke University Press. 

Higgins, P. (1993). A Queer Reader: 2500 Years of Male Homosexuality. NY: The New Press. Ch.10-the gay movement and ch.11 –the golden age.

Rubin, G., S. (1993). Thinking Sex: Notes for a Radical Theory of the Politics of Sexuality. In L. Kauffman (Ed.). American Feminist Thought at Century’s End: A Reader. MA: Blackwell.

Sedgwick, Kosofsky, E. (2005). Axiomatic. In I. Morland, and A. Willox, A. (eds.). Queer Theory. NY: Palgrave.

Towel, E., B.  and Morgan, L., M. (2002). Romancing the Transgender Native: Rethinking the Use of  “Third Gender” Concept. GLQ: A Journal of Lesbian and Gay Studies,(8)4.

potential movies:

The Soilers (1923)

A Wanderer of the West (1927)

Liberty (1929)

The Broadway Melody (1929)

The Wild Party (1929)

Way Out West (1930)

Morocco (1930)

Manhattan Parade (1931)

Call Her Savage (1932)

The Old Dark House (1932)

Queen Christina (1933)

Our Betters (1933)

Dracula’s Daughter (1936)

Camille (1937)

It’s Love I’m After (1937)

Rebecca (1940)

Turnabout (1940)

Lady Scarface (1941)

Dangerously they Live (1942)

The Htler Gang (1944)

Open City (1945)

Gilda (1946)

Un Chant D’Amour (1947)

Red River (1948)

Rope (1948)

Caged (1950)

In a Lonely Place (1950)

Young Man with a Horn (1950)

Calamity Jane (1953)

Gentlemen Prefer Blondes (1953)

Johnny Guitar (1954)

Rebel Without a Cause (1955)

Tea and Sympathy (1956)

Ben-Hur (1959)

Pillow Talk (1959)

Some Like It Hot (1959)

The Third Sex (1959)

Blood and Roses (1960)

La Dolce Vita (1960)

Loss of Innocence (1961)

Lover Come Back (1961)

The Children’s hour (1961)

Victim (1961)

A View From the Bridge (1962)

Advise and Consent (1962)

No Exit (1962)

The L-Shaped Room (1962)

Walk on the Wild Side (1962)

Flaming Creatures (1963)

Scorpio Rising (1963)

Becket (1964)

Lilith (1964)

The Leather Boys (1964)

The Night of the Iguana (1964)

This Special Friendship (1964)

A Very Special Favor (1965)

Bus Riley’s Back in Town (1965)

Darling (1965)

The Pawnbroker (1965)

Chelsea Girls (1966)

Inside Daisy Clover (1966)

Seven Women (1966)

The family Way (1966)

Young Torless (1966)

Caprice (1967)

Reflections in a Golden Eye (1967)

The Fox (1967)

The Iliac Passion (1967)

The Incident (1967)

If… (1968)

The Killing of Sister George (1968)

The Detective (1968)

The Sergeant (1968)

Midnight Cowboys (1969)

The Group  (1969)

Staircase (1969)

The Gay Deceivers (1969)

Z (1969)

The Boys in the Band (1970)

websites:

www.mediarights.org
www.videomaker.com/article/12551
www.makingdocumentaryfilms.com
www.current.tv
http://documentaryfilms.suite101.com/article.cfm/make_your_own_documentary_film
www.adobe.com/education/digkids/lessons/documentary.html
www.docurama.com
