ELC 698 GENDER, ART, POLITICS, AND PEDAGOGY

Summer i 2005     T,R  2:30 – 4:30 pm

Dr. Leila E. Villaverde
email: levillav@uncg.edu




ph: 336-334-3475   fax: 336-334 4737

office: 246 curry building



hours: by appointment
required texts:

lippard, L. (2000). Mixed blessings: new art in a multicultural America. NY: pantheon books  .  (MB)

satrapi, m. (2003). Persepolis: the story of a childhood.  NY: pantheon books. (P)
satrapi, m. (2004). Persepolis 2: the story of a return. NY: pantheon books. (P2)
spiegelman, a. (1991). Maus i: my father bleeds history. Ny: Scholastic inc. (MI)
spiegelman, a. (1991). Maus ii: and here my troubles began. Ny: Scholastic inc. (MII)
*Selected articles will be available online through e-reserves.

course description:

This course discusses artists whose art are both political and pedagogical. The course explores how these artists use their art as public voice, as a means for identity formation and social commentary, as a documentation of public memory and history. These works also propose to redefine how their art is viewed aesthetically.  Gender studies (feminist theory, queer theory,  masculinity studies, and so on) is weaved, expanded, and redefined through the artwork, readings, and discussions.  The intersection of art and politics creates a pedagogical space prime for consciousness raising and critical awareness.   The use of imagery, text, performance, and technology influence our reading of what is considered aesthetics.  How art is defined and recognized is an important discussion as well as, which artists have been dismissed/ overlooked as a result of these definitions.  all these issues/ themes come together to expose other ways of knowing and other ways of understanding social/ cultural work.

During the course and particularly as you view/ experience/ read the artwork and texts take the time to reflect on the themes or things that call your attention, you may disagree with, and/ or question. Focus on what you are feeling and thinking as you are exposed to the images and text. What type of boundaries are challenged and crossed? what does art communicate? What does it do in the public and private sphere? How is it helping to rethink how we learn and know? I highlight reading artwork simply because we have not been trained to read anything other than written text.  Reading art raises the stakes and incites questions of meaning and power in ways that inextricably connect emotion and logic, the personal and political. In order to further this point several comic book art works are central to the course, emphasizing the relationship of text and image, of the impact of narrative, history, politics of identity, and knowledge production.

The arts are a rich source for understanding life, knowledge, history, and struggle.  The intersections of the social and individual are inescapable as aesthetics is produced in both informal and formal ways. The key is to recognize the day to day displays of aesthetics and how these inform (or not and why) the formal traditions in aesthetics. Viewing/ enjoying/ learning from art is not for the privileged nor requires some esoteric special skill. On the contrary, art is accessible to anybody who is willing to learn its language and power, which are not as exclusive as assumed to be.  The course uses selected artists as examples of individuals who recognized the power of image, text, and action in their lives and surroundings and created a public space for a necessary discourse about inequity, discrimination, and privilege.   Their art educates, informs, and transforms the world .  We are taking what has happened, a part of history, and are transferring its significance to the study of pedagogy and cultural studies.  focusing on these works exposes different methods of communication and stresses the insurgent need to understand and use visual literacy for personal and social transformation.

course objectives:

1.to identify artists’ position in the art/ educational world and the politics of their work.

2. to analyze the intersection of art, politics, and pedagogy, particularly in the ways this type of pedagogy produces identity and gender consciousness.

3. to distinguish the multiple use of voice in the private and public sphere and its impact on what and how we learn.

4. to  develop alternative ways of assessment through the arts.

5. To judge how narrative, through image and/ or text situate experience and history to bear on present day relevance in an effort to expand historical/ political awareness.

assignments:

*all assignments must be typed if necessary.  Please use APA style for any type of documentation and always exhibit the utmost degree of professionalism, and uphold the academic integrity policy set forth by the university.

Participation: your participation is welcomed and expected both in class and online. It is imperative for a high quality learning experience. always be prepared to deal with the content and to share your thoughts and feelings about the themes that arise in the readings and class.  The presentation of your findings, questions, comments each class session is essential to the development of all our learning. Please be respectful of other’s ideas, as well as when you challenge each other’s ideas.  Engage in an atmosphere that is conducive to dialogue.

ongoing

explorations: research an artistic expression currently engaged in by youth  and consider its pedagogical possibilities. Explore the artform, its message, who is involved, how often, when, what does it provide, and how is knowledge produced though this artistic means. Options may include, blogging, crumping or other types of dancing, music, poster activism, sticker activism, graffiti, stencil graffiti, comic books, video gaming, animation, ezines, text messaging, interventions, and so on. consider how identity  is constructed, restructured, and/ or developed through these sites. Think about the pedagogical possibilities for art across the curriculum given the artform you researched. Try to find out as much as you can in order to share it with the rest of the class.  Post your discoveries on blackboard. bring examples that you cannot post to class.  You can use these discoveries in your zines if appropriate.

due  june 16th

zine:  create a zine (approximately about 4 folded pages long) that focuses on a particular part of history or social issue that you are connected to, that has defined you in some way. Consider your zine as a contribution to public voice and aesthetics. Use images and text throughout the zine. A zine is a homemade underground magazine. It is not a conventional magazine, but an honest portrayal of your ideas and perspectives on history, its public portrayal, the covering or uncovering of information. look into issues of power, privilege, place, culture, class, race, gender, and so on.  Question the way this historical moment, issue or memory is documented, discussed, taught. What should we know, think about, question? Use this space for voice constructively and critically. Use some of the artwork, discussions, and/ or books, chapters/ articles that provoked you to further reflect what you knew and why. Think about what you think is necessary for others to know/ learn. Think about what hasn’t been said, what you haven’t said, what needs to be said. Then figure out how it needs to be said. For a zine to be successful several things are important; image, text, and poignant critical perspective. Within these think of typeface, color or lack there of, space, flow, background, foreground, message, and impact. Please supply 2 copies. Use appropriate quotes from readings and class discussions, document appropriately. Most importantly enjoy the process! You can also do this as an e-zine if you wish.

schedule:

*readings are to be read prior to the class in which they will be discussed

may 19: introduction, overview, syllabus, discussion of artists, aesthetics, voice, politics of identity, and pedagogy, comic books, graphic novels, interventions, outsider art, grafitti

may 24: mb intro and ch.1, lippard’s article, “trojan horses: activist art and power”, kincheloe’s article “says who? Who decides what is art?”

may 26: persepolis  (p), mancillas, wallen and waller’s article “making art, making citizens”

may 31:  persepolis 2 (p2)

june 02:  maus I (mi)

june 07: maus ii (mii)

june 09: mb ch.2 and 3, Maya Lin video

june 14: mb  ch.4 and 5, Couple in the cage video 

june 16:  zines due, mb postface and lippard  article, “first strike for peace”, final projects due, closure

*schedule is subject to change

attendance/ tardy policy: Your attendance and participation are paramount in your success for this course.  Not only do you miss out in case of an absence, but so does the entire class as each person’s participation contributes to the learning that takes place each session.  Be present, on time, and prepared. If any problems arise, please feel free to discuss them with the professor.

special needs: please notify me of any special needs in order to best suit your learning experience

grading policy: success is expected, but it requires research, inquiry, and commitment throughout a very short semester. Doing the reading, familiarizing yourself with the artwork, and taking some risks will be most useful in your endeavors. On a grading scale of a-f everybody has different interpretations of what is “a” work and what falls under an “a”. I ask you to supply me with your interpretation of what each means so that I can better suit my expectations of you. As I look and review your work, participation, and online discussions I will use your grading scale to better evaluate your contributions.  Given postmodern understandings of positionality and authority, I cannot erase myself from the equation.

For me:

A= superb effort, thinking, analysis, questioning and desire to know/ experience/ contribute.

B=great commitment, yet still struggling to critically synthesize information and somewhat ambivalent of personal understanding/ use of knowledge.

C=okay, average, completing requirements without any great intellectual involvement.

D=little effort or participation, lack of interest and research/ reading.

F= unacceptable, but mostly a sign of concern for what is going on and not going on. It is not necessary for it to get to this point.

*Note according to the Graduate School, a graduate student at the masters level can only have 6 semester hours with a C counting towards their degree, a doctoral student cannot have any credit hours below a B. Consider this given your particular situation and consult the graduate bulletin for further information.

other resources:

www.scottmccloud.com/      scott  mccloud, understanding comics

http://en.wikibooks.org/wiki/Transwiki:Understanding_Comics
http://sparror.cubecinema.com/independent/sadiebenning.html
www.eye.net/eye/issue/issue_12.03.98/film/pixel3.html  sadie benning

www.brightlightsfilm.com/24/benning.html
www.projects-us.com/html/maya_lin.html
www.womensearlyart.net/lin/lin.html maya lin

www.pbs.org/art21/artists/lin/
www.artwomen.org/Jongmyo/article-p1.htm feminist artists in korea

www.cruelmusic.com/press/press_16.htm background info

www.lineonline.org/PVintro.html background info

www.artsci.wustl.edu/~artweb/washUSoa/freshpage/gm/RJanega/fav_art_ls_bio.html lorna simpson

www.absolutearts.com/artsnews/2001/06/02/28640.html lorna simpson

www.artseensoho.com/Art/SEANKELLY/simpson97/simpson.html lorna simpson

www.albrightknox.org/ArtStart/Simpson.html lorna simpson

www.e-underground-art-gallery.com/html/the_guerilla_girls.html 

www.var.ndirect.co.uk/var/mysthouse/gguk/ guerilla girls

www.guerrillagirls.com/
www.artandculture.com/arts/artist?artistId=147 cindy Sherman

www.moma.org/exhibitions/1997/sherman/
www.salon.com/media/1997/12/08media.html cindy sherman

www.masters-of-photography.com/S/sherman/sherman.html
www.cs.uiowa.edu/~herman/imghome/jholzer.html jenny holzer

www.geocities.com/Paris/Rue/5047/ jenny holzer

www.uwlax.edu/faculty/braziel/mendieta.html ana mendieta

www.wmm.com/catalog/pages/c323.htm ana mendieta

www.hungryflower.com/leorem/mendieta.html
www.akinci.nl/Ana_Mendieta/Mendieta.htm
http://voyager.learntech.com/cdrom/catalogpage.cgi?saar betye saar

www.artsconnected.org/artsnetmn/inner/saar.html
http://visarts.ucsd.edu/faculty/fringgol.htm  faith ringgold

www.in-transit.de/content/en/program/woman.html coco fusco

www.dareonline.org/themes/play/fusco.html 

www.arts.ualberta.ca/kahane/courses/368/Weekly/g_piper.html adrian piper

www.pbs.org/wgbh/pages/frontline/shows/secret/readings/piper.html
www.pbs.org/art21/artists/kruger/  barbara kruger

www.arts.monash.edu.au/visarts/globe/issue4/bkrutit.html  barbara kruger

www.artcyclopedia.com/artists/kruger_barbara.html 

www.artangel.org.uk/pages/past/87/87_kruger.htm 

www.eng.fju.edu.tw/Literary_Criticism/feminism/kruger/kruger.htm 

www.tfaoi.com/aa/1aa/1aa667.htm barbara kruger

www.zinebook.com/
www.grrrlzines.net/
www.undergroundpress.org/
www.art-e-zine.co.uk/
www.woostercollective.com/stickers/
www.streetstickers.co.uk/
www.bomit.com/gallery.htm
www.goateestyle.com/photo/sticker/gallery.html
