 ELC 722 AESTHETICS, VISUAL STUDIES, AND CRTICAL PEDAGOGY

Fall 2004     Mondays 4:00-6:50pm 

Dr. Leila E. Villaverde

email: levillav@uncg.edu 




ph: 336-334-3475   fax: 336-334 4737

office: 246 curry building




hours: by appointment

required and recommended texts:

Anderson, R. L. (2004). (2nd ed). Calliope’s Sisters: A Comparative Study of Philosophies of Art.  Upper Saddle River, NJ: Prentice Hall. (CS)

Goldblatt, D. and Brown, L. B. (2005). (2nd ed). Aesthetics: A Reader in Philosophy of the Arts. Upper Saddle River, NJ: Prentice Hall. (AP) recommended
Mirzoeff, N. (ed.). (2002). (2nd ed.). The Visual Culture Reader. NY: Taylor & Francis, Inc. (VC) recommended
Sturken, M. and Cartwright, L. (2001). Practices of Looking: An Introduction to Visual Culture. NY: Oxford Press. (PL)
*Selected articles are available online through ereserves.
course description:

This course discusses aesthetics, visual literacy, visual culture, semiotics and their influences/ place in contemporary education, specifically critical pedagogy. As a visually saturated culture the use of image, text, and design are daily-unrecognized occurrences. This course repositions our attention to the overlooked, ignored and disregarded.  This shift in perception will help the student to retrain both eye and mind to see and interpret the use of visual information surrounding us.  In slowing down the pace in which we perceive the world and self we increase the possibilities for learning and teaching. In addition the means of production in art making, the responsibility of the artist, the purpose of art, the viability of art for art’s sake, consumerism, alienation, and engagement are all essential factors in a holistic comprehension of aesthetics. The critical study of aesthetics counteracts tendencies to over-romanticize the appreciation, use, and expression of the arts.  In and of itself art offers no solutions, yet the participation/ understanding/ creation of artist and audience provides an interesting space of possibility for social understanding and change. 

The course surveys many perspectives and theorists discussing the study of aesthetics (traditionally focusing on definitions of beauty and judgment) and/or visual culture (discussing the intersection between user and visual technology). This course helps students to develop a critical visual literacy necessary for navigating the visual codes in our culture. In an era of increasing standardization and narrowing definitions of learning it is crucial to exercise and sustain new ways of learning that encompass holistic pedagogical modalities. Through the course you will learn and discuss ways of analyzing art and ways of defining art, what we can learn from it, in what ways, how context, power, and place change or alter perception and interpretation. Art then becomes a political space where aesthetics and pedagogy intersect and where public, historical and/ or individual identity are constructed and contested. Art as an interdisciplinary site invites research, critical inquiry and multiple, often opposing perspectives. Throughout history art has also represented the public consciousness and/ or the countercultural voice of a time, group, and geographic location, therefore the arts are prime theoretical conduits. Many authors use the arts as contexts and detours for meaning-making, taking the familiar, the abundant, sometimes mundane to communicate, judge, and respond to the world around them. The readings orient you to discover how human beings explore life and express their understanding. The course also invites you to redefine creativity, to debunk its selective membership, and gain greater ownership over its benefits. 

A significant portion of the course centers on aesthetic experiences, in these the issue of time, synchronicity, focus, and perception are important elements in producing the viewer’s subjectivity. Thus, for the duration of the course think about your surroundings, the environment, routines, ways of learning, thinking, and solving problems.  Are these phenomena text or image oriented, or both?  What informs the ways in which you process information, in which you interpret (make meaning)? Do visuals make the most impact? Does sound? Smell? Emotion? Words? A combination?  How do you store, employ, and recall what you know? Is it a linear, cyclical, emotive, or cognitive method? How are memories made or re-experienced?  What triggers remembering?  Think carefully through these questions to gain further understanding of what you read, view, discuss, analyze, and learn through aesthetics, visual culture, and semiotics.

course objectives:

1. To define and discuss aesthetics, visual culture, literacy, and semiotics.

2. To identify how the ways we learn are influenced and produced by aesthetics and visual culture.

3. To interpret the significance of visual elements and codes in history, culture, and critical pedagogy. 

4. To design an aesthetic experience theoretically grounded and pedagogically thought-provoking.

5. To articulate a support for a more active/ critical learner participation in the educational process and society through the use of visual literacy.

assignments:

*All assignments must be typed.  Please use APA style for any type of documentation and always exhibit the utmost degree of professionalism, and uphold the academic integrity policy set forth by the university.

participation: It is imperative to be prepared, deal with the content, and share your thoughts and feelings about the themes that arise in the readings, artwork, and class. Your participation is paramount, not only for your grade, but for the success and benefit of the entire class.  The presentation of your insight, questions, or comments each session is essential to the development of all our learning. Please be respectful of other’s ideas, as well as when you challenge each other’s ideas.  Engage in an atmosphere that is conducive to dialogue.

due 10.18

constructing definitions paper: In this paper you are constructing your own working definition of aesthetics. What is it? How does it work? What is involved? Does it feel a particular way? Is it a thing or a process… can it be both? Who is involved? Who can participate? Is it for a particular group of people? Include how it may relate to critical pedagogy or how you see it as pedagogical. Wrestle with your ideas of what it should be, of what others think? Interlace a critical analysis throughout your position/ perspective. Question and push the possibilities in the intersection of aesthetics and pedagogy within your specialized field.  Defining aesthetics is no simple task; therefore try to focus your discussion. Do not attempt to write a universal answer, these are often too general or tend to essentialize (neither are useful). Engage the unanswerable questions, think outside of what is familiar to you and seek potential sources of meaning-making. Cite class readings and any other outside readings that you find pertinent or useful.

scheduled during the second half of the semester

aesthetic experience: For this assignment you will create (or guide us through) an aesthetic experience for the class. You decide what it needs to be, how long, and what type of feedback is necessary. Based on your definition of aesthetics, design/ choose an experience for the whole class. Think about the elements of design, the space, your objective, what you want participants to think about, feel or experience. Also think about your role…are you pivotal to the experience, are you narrating, directing, spectating or entirely absent? What helped you decide on this experience?  Are there social, cultural, political, historical messages you want to focus our attention on? Consider what defines or makes an experience memorable?  Does it teach? If so, what, how? More information will be available as the semester progresses.

As part of your assigment design a feedback form for participants to document their thoughts and feelings during the experience. Incorporate your analysis and commentary of this feedback into a brief response paper describing your process for organizing/ creating the aesthetic experience.  This paper is due the following week of your scheduled aesthetic experience.

schedule:

*readings are to be read prior to the class in which they will be discussed

aug 16: introduction, overview, syllabus, brief introduction to aesthetics, visual literacy, visual culture, and semiotics, questions

aug 23: defining aesthetics, (Mead, “ch.1 The Aesthetic Problem, ch.2 The Aesthetic Attitude, ch.3 The Aesthetic Experience, ch.4 The Relations of the Aesthetic Experience, and ch.5 The Aesthetic Range”)

aug 30: introduction (CS), Part IX Hume, Burke, and Kant (AP)

sept 6: no class, labor day 
sept 13: Part IX Hegel, Dewey, (AP), Part II Benjamin (AP), Part I Feldman (AP)

sept 20: Part I Heidegger, and Nochlin, Part II Mulvey (AP), ch.15 (CS)

sept 27: ch.1, 2, 3, 4, and 5 (CS)

oct 4: ch.6, 7, 8, and 9 (CS), ch.1 (PL)

oct 11: no class, fall break
oct 18: paper due, ch.2, 3, 5, 6, and 8 (PL)

oct 25: ch. 4 + 9 (PL), (Elkins, “What is Visual Studies?”)

nov 1: (Rudolf, “Pictures, Symbols, and Signs”), Part I Mirzoeff and Shohat + Stam (VC)

nov 8: (Elkins, “What is Visual Literacy?”, Rudolf “Vision in Education”, Kerry, “Curriculum as Process: Visual Culture and Democratic Education”)
nov 15: (McCloud, “ch.2 The Vocabulary of Comics, “ch.7 The Six Steps”), Lacan and Debord (VC)

nov 22:  (Foucault “Panopticism”,  Barthes, “Myth Today”), Fanon, Butler, and Piper (VC)

nov 29: Fiske, Halberstan, Balsamo (VC), Beardsley, Carroll and Banes (AP)

dec 6: (Kerry, “art.edu: technological images, artifacts, and communities”), Batchen, Nakamura, Campanella (VC) 

*schedule is subject to change

attendance/ tardy policy: Your attendance and participation are paramount in your success for this course.  Not only do you miss out in case of an absence, but so does the entire class as each person’s participation contributes to the learning that takes place each session.  Be present, on time, and prepared. If any problems arise, please feel free to discuss them with the professor.

special needs: please notify me of any special needs in order to best suit your learning experience

grading rubric:

4.0=  A



3.0=  B

2.0=  C

1.0=  D




0.0=  F

*By the end of the semester submit a short self-evaluation reflecting on your growth during the course. Carefully analyze what you have learned and note which letter grade you would assign to your learning and performance in this course. Give a clear rationale for evaluation. I will fold your assessment in to mine for a collaborative outcome.

**Note according to the Graduate School, a graduate student at the masters level can only have 6 semester hours with a C counting towards their degree, a doctoral student cannot have any credit hours below a B. Consider this given your particular situation and consult the graduate bulletin for further information.
other resources:

-Journal of Visual Studies

-Art, Culture, & Education: Artful Teaching in a Fractured Landscape by Karel Rose and Joe L. Kincheloe
-Cultures of Vision: Images, Media and the Imaginary by Ron Burnett

-Can’t Buy My Love: How Advertising Changes The Way We Think and Feel by Jean Kilbourne

-The Anti-Aesthetic: Essays on Postmodern Culture edited by Hal Foster

-The Search for Aesthetic Meaning in the Visual Arts by David Kenneth Holt

-Differential Aesthetics- Art Practices, Philosophy and Feminist Understandings edited by Penny Florence and Nicola Foster
www.scottmccloud.com
www.arts.ouc.bc.ca/fina/glossary/gloshome.html
www.guerillagirls.com
