Introduction to Representations of Native America
English 108-03: Special Topics in American and British Literature
Spring 2007


MW 6:00 – 7:15 PM

331 Nursing, Moore Building
Instructor: Liz Wilkinson

Phone:



Email: elwilkin@uncg.edu
Office hours: MW 5:00 – 6:00 and by appt.



Office: 3110 HHRA Building

Course Description: What is American Indian literature?  What questions, topics, and concerns do Native Americans consider that have importance to a wider audience? How does Native writing differ from other writing?  How does it vary according to the writer’s gender, class, tribal affiliation(s), religion, place, or historical moment?  Many of us do not know the rich tradition of American Indian literature dating back to the 1700s and continuing through today.  This course explores the seven political eras in US–Native relations, as reflected in literature.  We will look at representations of Native America by non-natives but will spend the bulk of our time on Native authored texts.  We will consider literature as a political tool as well as an aesthetic entity.  Non-native authored texts show the variety of impressions Euro-Americans had, perpetuated, and created about Native Americans.  Native-authored texts challenge the definition of “Indian” embedded in many of us via children’s books, movies (think Disney’s Pocahontas and The Indian in the Cupboard), history texts, television (including commercials), and “Indian” sports teams’ mascots. 

Required Texts

· Short Stories, Articles, and Poetry available on Blackboard

These may include but are not limited to speeches by Nancy Ward; Handsome Lake, “How America Was Discovered”; “Woman Hanging From the 13th Floor Window,” Joy Harjo; “The Vanishing Red,” Robert Frost; “For the White Poets Who Would be Indian,” Wendy Rose; “Ten Indians” and “Indian Camp” by Hemingway; Emerson’s Cherokee letter; and excerpts from works including “Hiawatha” by Longfellow, Oroonoko by Aphra Behn, Generall Historie by John Smith, Ben Franklin’s “Remarks Concerning the Savages of North America,” and Summer on the Lakes by Margaret Fuller

· Life Among the Piutes by Sarah Winnemucca Hopkins, Piute; U of Nevada Press, 1994
· American Indian Stories by Zitkala-Sa, Yankton Dakota; Penguin, 2003
· Tracks by Louise Erdrich, Chippewa/Ojibwe; Harper & Row, 1988
· Ceremony by Leslie Marmon Silko, Laguna Pueblo; Penguin, 1977
· Reservation Blues by Sherman Alexie, Spokane/Couer D’Alene; Warner, 1996
Student Learning Goals: at the completion of this course, you will be able to…

· Identify and understand varied characteristics of literature, particularly Native themes, archetypes, and story structure, in a variety of literary forms, including fiction, non-fiction, and poetry 
· Apply techniques of literary analysis to texts, including asking (and posing possible answers to) these questions: What is confusing? What is familiar? What is repeated? What is weird?
· Use literary study to develop skills in careful reading and clear writing, expressly demonstrated in our six close reading analyses of poems and literary passages

· Demonstrate understanding of the diverse social and historical contexts in which literary texts have been written and interpreted, and assess the Native and non-Native literary representations 
Attendance: It is imperative that you show up to every class, prepared. I realize emergencies may come up which prevent you from attending class. Therefore, you are allowed four absences (so use them wisely). Be on time.  Coming to class significantly late or leaving significantly early is the same as being absent.
5 absences = highest grade b 
6 absences = highest grade c
7 absences = highest grade c-
More than 7 absences = consider withdrawing or risk failing the class 

Evaluation
Quizzes and Participation in Discussions

20%

5-6 Close Reading Analyses


30%


Blackboard question and comment postings

10%

Mid-term exam




20%

Final exam




20%

Quizzes and Participation in Discussions 

Quizzes test your reading and provide an entry into class discussion.  They don’t attempt to trick you; they ensure that you’ve kept up with the reading, thoroughly and thoughtfully.  Take notes in the margins!

Literature is a discussion based subject.  We learn as much or more from discussions with each other as we do from lectures.  Edifying disputatiousness outweighs professorial droning!  Therefore, bring your opinions to class, be prepared to defend them using evidence from the texts, listen respectfully to the opinions of others, and respond with reasoned, textually grounded rebuttal or agreement.

Close Reading Analyses
Close reading analyses entail choosing a particularly important or engaging passage from a text and pulling it apart in order to create meaning. Close reading means really close: Why particular sentence structures? Why particular word choices?  Why an image?  Why a specific repetition?  Why particular punctuation? How do these come together to make meaning?  

In addition, when we do these close readings we’ll think about the era in which they were written, the audience to whom they were written, and the persona of the writer, as well as the overall message.  We’ll write one analysis for each of our five texts plus one on the supporting literature.  You must write all six of them; however, one may be dropped.

You may turn in your close reading analyses at any time while we are reading the particular text you are analyzing.  The last day of reading the text is the last possible day to turn in a close reading analysis.  One full letter grade deduction per day will be assessed to any analyses that come in late.  Four days late = F, but five days late = 0.  Up to day five it is far better to turn something in late than not at all.

Blackboard Postings
Each student will be required to post at least six questions and two comments on Blackboard. You will post three questions and a comment, at the minimum, in response to one of the readings, and then post again later in the semester another three questions and a comment to a second selected reading.  You will choose the day and text on which to post ahead of time.  I will post this posting schedule on Blackboard for you.  

The posting must appear by 9 a.m. on the day we are discussing the reading.  For example, if you are posting about a reading we will discuss on Monday at 6:00 p.m., you must post your questions by Monday at 9 a.m.  You are welcome to post early.  If you post late (up to 1:00 p.m.), your posting grade will be a C at best; if you post really late (up to 5:00 p.m.) your grade will be a D at best; if you don’t post, your grade will be a zero.  The questions must be thoughtful and show that you’ve done your reading well.  Be truly inquisitive.  We will discuss what constitutes good and thoughtful postings in class.

Exams
We will have a mid-term and a final exam.  These will be short answer and essay exams.  We will have a review of potential questions for both.  You may want to set up your own study groups.

UNCG Honor Policy
Students must abide by the terms of the student code of academic conduct, available in the undergraduate bulletin or online at http://studentconduct.uncg.edu. I urge all students to examine this material.  Consult me with any questions about plagiarism and academic integrity before it becomes an issue.
Ignorance of what constitutes plagiarism is not an acceptable excuse for plagiarism. Academic dishonesty of any kind will not be tolerated and will result in a failing grade in the course.  Your investigative intellect is what is important, not some essay you might find or buy from the internet.  

Students at UNCG are required to write and sign the Academic Integrity Pledge—"I HAVE ABIDED BY THE UNCG ACADEMIC INTEGRITY POLICY ON THIS ASSIGNMENT”—on all major work submitted for this course.  This includes your close reading analyses and both of the exams.   
