English 101.55 

Fall 2008

Tuesday and Thursday, 12:30-1:45pm, MHRA 1208

Zach Laminack

Office: MHRA 3210

E-Mail: zslamina@uncg.edu

Phone: 334-5867

Office hours: 11-12 Tuesday, or by appointment

Required Texts

Norgaard, Rolf, ed. Composing Knowledge: Readings for College Writers. Boston: Bedford/St. Martins, 2007
Graff, Gerald and Cathy Birkenstein. They Say/I Say: The Moves That Matter in Academic Writing. New York: Norton, 2006.
University of North Carolina-Greensboro. Writing Matters. Brandy L. Grabow, Laurie Lyda, and Melissa J. Richard, Eds. 4th ed. Dubuque, IA: Kendall/Hunt, 2008.

Beah, Ishmael. A Long Way Gone: Memoirs of a Boy Soldier. New York: Sarah Crichton Books, 2007.
Required Materials

 - A pen, pencil, and paper for every class

 - A USB drive for any electronic work

 - A notebook for in-class writings, etc.

 - A notebook for your end-of-semester portfolio

Course Description and Objectives
As Gerald Graff and Cathy Birkenstein, co-authors of They Say/I Say, put it, “Academic writing in particular calls upon writers not only to express their own ideas, but to do so as a response to what others have said” (ix). What this means is that in the university, you’re asked to join the ongoing conversation scholars and writers have about all kinds of ideas.

This class, then, will focus first on identifying that conversation, then jumping in to become a participant, expressing your ideas as a scholar among peers (after all, as a student of the university, that’s what you are). From there, we’ll move on to discuss the conventions of argument—rhetoric—as it relates to ideas of power and expression. To do this, we’ll examine several forms of argument (though it could be argued that everything you encounter is an argument) rhetorically, breaking down the conventions and then putting them to use. Together, these main ideas will be the driving force of our semester. 

However, you will also be asked to read frequently this semester, and to think carefully, clearly, and critically about what you have read. The second best thing for your writing—besides writing often—is reading. You will read interesting, insightful, intelligent, thought-provoking, discussion-warranting writing this semester. You will also slow down long enough to identify and examine the rhetorical choices writers make in order to communicate powerfully.

Together, the reading, writing, and thinking you’ll do in this course, along with the rhetorical situations you’ll learn to identify and work with, will prepare you to read critically and write effectively, and to engage with and become a member of that ongoing conversation.

Course Requirements
Semester Portfolio
50 %

Reading Reponses  20 %
Participation 
30 %

COURSE TOTAL  100 %

Letter grades will be assigned according to the following scale:
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Learning Outcomes
This semester you will develop skills and expand your understanding of the following areas:

· Critical Thinking and Analysis

· Close Reading

· Reasoning and Argumentation (logic and rhetoric)

· Process (invention, revision, editing)

· Collaboration and Discussion

· Self Evaluation

· Interdisciplinarity (thinking about and linking ideas from multiple disciplines)

· Research Skills (primary and secondary)
Plagiarism and Academic Honesty Policy
Because this is a writing class, I want to see your writing, not someone else’s. As we move through the semester, you’ll be asked to write about and put yourself in conversation with other authors and other’s ideas. Writing about your thinking as it relates to other people’s thinking is standard operating procedure in the university. However, where the normal course of academic study becomes plagiarism is when you cross the line between examining someone’s work through your own lens, and presenting someone else’s work as your own.
Plagiarism is a serious violation of academic honesty, and carries serious consequences.

If you plagiarize, or present another’s words or ideas as your own, you will fail the assignment that you have plagiarized and may fail the course. Course failure for plagiarism will be decided at my discretion based on the severity of the offense.
As an example, acts of plagiarism include, but are not limited to, the following:

a) purchasing a paper from an internet site or from another student; 

b) turning in a paper written by anyone other than you, whether you “purchased” it or not;

c) cut and paste quotes or sections from another source (internet or print) without giving proper credit to that source (this happens a lot when using internet resources)

d) using another person’s ideas without proper credit; 

e) using EVEN ONE sentence that is not your own without quotation marks and the proper citation; 

f) rewording or summarizing a source passage without giving appropriate credit. (Rewording is also just bad writing. Don’t do it.)

In addition, it is academically dishonest to

g) turn in, for this class, a paper you wrote or are writing for another class. The penalty for doing so will be an F for the assignment.

If you have any questions about plagiarism, do not hesitate to either ask me or visit the Writing Center. We will talk more about plagiarism and what constitutes it as we get to our major projects. Remember: I will do all I can to help you prevent this costly mistake.

Accommodations for students with disabilities
Students with documented disabilities are encouraged to register with the Office of Disability Services located in 215 Elliott University Center. The ODS staff works with students, faculty, and staff to coordinate all necessary academic accommodations. Visit the office online at www.uncg.edu/ods or call (336)-334-5440.
Attendance
You are allowed three (3) absences this semester. I do not distinguish between excused and unexcused absences. If you are sick and have a doctor’s note, you will still lose one of your absences. Use them wisely. You must complete whatever work was assigned during the class you missed; this includes catching up on any assigned readings. If you miss more than three (3) classes, you will lose one full letter grade from your final course grade for each class you miss. If you miss six (6) classes, you will fail this course.
Coming in late disrupts class. Every two (2) times you come in late will equal one (1) absence. This means that you can fail this course for being late. 

If, for whatever reason, you are hospitalized, have a personal emergency, or must miss a significant number of classes, contact your advisor and have your advisor contact me. I will deal with these circumstances individually, at my discretion.

Electronic Devices

Cell phones, iPods, and other electronic devices should be turned off at the beginning of each class period. If you’re using your phone (texting counts), listening to your iPod, etc., during class, I’ll count you absent for the day and ask you to leave.

Semester Portfolio

This semester, I’ll respond to the work you turn in along the way, giving you feedback, conferencing with you, and helping you make informed decisions as writers, but I won’t grade your individual assignments. Instead, at the end of term, you’ll put all of your major projects and all drafts of each project in a portfolio, then submit the portfolio to me for one all-encompassing grade. Everything you put in your portfolio should be your best, polished work, and reflect the work you’ve put into your writing process throughout the semester. I’ll provide you with more details about the portfolio as we near the end of the semester.

Reading Responses

This semester you’ll be required to write brief reading responses (usually no more than 2 pages). These will be due every third Thursday, and should be in response to any author we’ve read and discussed from the weeks before. Use these reading responses as an opportunity to raise questions, analyze ideas, relate personal experience to an author’s experience or class discussion, etc. Reading Responses should be two (2) typed, double-spaced pages (no more) in length. The average of all reading responses will become your reading response grade.

Participation

This category includes but is not limited to:

· Participation in class discussions

· Participation in online discussions

· In-Class/Short writing assignments

· Quizzes

· Other work done in class

This list is loosely defined and may or may not be broadened as we go along in the semester.

BlackBoard

This semester we’ll work online using blackboard. At points throughout the semester, I’ll post topics and ideas on our class discussion board and ask you to respond, and engage with your classmates in an ongoing discussion. Participation in online discussions will count as a significant percentage of your participation average. Take it seriously.

Writing Workshops
Part of the process of writing well is working with other writers. You will workshop each other’s writing several times this semester, at several stages of the writing process. Workshopping offers you a chance to receive feedback from your classmates, and allows you to revise and improve your draft before you hand in a polished copy in your portfolio. Workshopping also gives you a chance to see what angle your classmates are taking on their writing projects, offer them feedback, and help them produce better writing by taking an active role in the other side of the writing process. I’ll give you more specifics about workshops as we come to them.
Responsibilities/Coming to Class Prepared

This course will challenge you academically and creatively; and to do well, I expect you to be prepared, to participate fully, to actively engage with the material, and to keep an open mind. Being prepared means more than showing up with a pen, it means coming to class having read the material we’ll discuss and/or having all assignments completed. Being physically present is not equal to being present and prepared—in other words, if you show up, but haven’t done your work for the day, or if you show up and check out, you’ll be asked to leave and marked absent. 
Late Work
Assignments are to be turned in at the beginning of class. I will not accept late work. If you turn in your assignment after the designated class period, you will receive an F for the assignment.
E-Mailed Assignments
I will not accept your work via e-mail. Submit your work in hardcopy only, unless otherwise specified. Understand that you cannot dodge late work penalties by e-mailing me your assignments. I will not accept e-mailed papers, or any other documents, regardless of the time of submission. This policy is in place to protect you and me from electronic snafus, absentmindedness on either of our parts, etc. Consider this a professional courtesy. Do not expect to be exempted.

Paper Format
All papers you turn in this semester must 

· have one inch margins on all sides;

· be double-spaced;

· and typed in 12 point, Times New Roman font. 

· Any outside sources you incorporate should be documented according to MLA style. For information about MLA style, consult the online resources posted on our course page, visit the University Writing Center, or ask me.

Writing Center
The University Writing Center, located in MHRA 3211, is an invaluable resource for writers. If you need help with your draft, anything from brainstorming to final polishing, the tutors at the Writing Center can help you. To help the tutors, be sure to bring your assignment, a printed copy of your paper, a pencil, and an open mind. Remember, constructive criticism is key to becoming a better writer. Phone: 334-3125. Website: www.uncg.edu/eng/writingcenter
Tentative Course Schedule
I reserve the right to alter this schedule with notice

RR=Reading Response

CK=Composing Knowledge
TSIS=They Say/I Say
WM=Writing Matters
ALWG=A Long Way Gone
Section One: Joining the Conversation

(T) August 26: Introductions to the course.

(R) August 28: Reading, writing, and thinking: discussing the link


READ: Roskelly’s “101: A Primer,” WM 3-6


READ: TSIS-Preface and Introduction
(T) September 2: Discuss Roskelly and TSIS

READ: Morehead’s “The Art of Reading” WM 27-31


READ: “They Say” TSIS 17-27
(R) September 4: Discuss Morehead and “They Say”

READ: Perri Klass’s “Learning the Language” CK 48-53


READ: Barbara Mellix’s “From Outside, In” CK 76-87


READ: “Her Point Is” TSIS 28-39
(T) September 9: Discuss Klass, Mellix, and TSIS

READ: Mike Rose’s “Entering the Conversation” CK 96-111


READ: Nancy Sommers’ “Between the Drafts” CK 129-141
(R) September 11: Discuss Rose and Sommers

Reading response due


READ: “Yes/No/Okay, But” TSIS 51-64


READ: Gerald Graff’s “Other Voices, Other Rooms” CK 163-72


READ: David Bartholomae’s “Inventing the University” CK 208-13

(T) September 16: Discuss Graff, Bartholomae, and TSIS


READ: Scott Gibson’s “Making the Move from ‘Peer-Editing’ to Writing Workshops” WM 32-8


READ: Bori Kim’s “A Cup of Coffee” WM 65-70
(R) September 18: 1st draft of project #1 due.


Discuss Gibson and Kim


Workshop practice


READ: Julia Smith’s “What Do We Talk About When We Talk About Flow?” 




WM 48-53
(T) September 23: Workshop of project one.


Discuss Smith


READ: “As He Himself Puts It” TSIS 39-49
(R) September 25: 2nd draft of project #1 due.


READ: Will Dodson’s “Fundamental Concepts of Rhetoric” WM 7-16


READ: Beverly Gross’s “Bitch” CK 504-15
Section Two: Unlocking the Discourse
(T) September 30: Discuss Dodson and Gross.


READ: Hermione Lee’s “Power: Women and the Word” CK 515-25


READ: “And Yet” TSIS 64-74
(R) October 2: Reading response due


Discuss Lee and TSIS

READ: Sanders’ “The Men We Carry in Our Minds” CK 545-52


READ: Stephen J. Gould’s “Women’s Brains” CK 552-60


READ: “Skeptics May Object” TSIS 74-88

(T) October 7: Discuss Sanders, Gould, and TSIS


READ: Susan Sontag’s “In Plato’s Cave” CK 690-709
(R) October 9: Discuss Sontag, Visit Art Museum


READ: “So What? Who Cares?” TSIS 88-99
(T) October 14: First draft of project #2 due

Discuss TSIS
(R) October 16: Workshop project #2


READ: Jane Tompkins’ “A Visit to the Museum” CK 453-67


READ: Mary Louise Pratt’s “Arts of the Contact Zone” 467-85
(T) October 21: Fall Break: No Class
(R) October 23: Reading response Due


Discuss Tompkins’ and Pratt.
(T) October 28: Second draft of project #2 due
(R) October 30: Ishmael Beah Event: No Class.
(T) November 4: Conferences for Project #2: No Class.
(R) November 6: Conferences for Project #2: No Class.


READ: C. H. Knoblauch’s “Literacy and the Politics of Education” CK 198-207


READ: Louis Menand’s “What Are University’s For?” CK 254-67

Section Three: Rethinking Rewriting: Thinking and Writing Within the Conversation
(T) November 11: Discuss Knoblauch and Menand.


READ: Wayne C. Booth’s “The Idea of a University—as Seen by a Rhetorician”




CK 332-338
(R) November 13: Reading response due


Discuss Booth


READ: Paulo Freire’s “The ‘Banking’ Concept of Education” CK 239-51
(T) November 18: Draft of Project #3 Due.

Discuss Freire.


READ: “Ain’t So/Is Not” TSIS 115-23


READ: “In Other Words” TSIS 123-33
(R) November 20: Discuss TSIS.


Workshop Project #3
(T) November 25: Conference Project #3 and Portfolio: No Class.
(R) November 27: Thanksgiving Holiday: No Class.
(T) December 2: Conference Project #3 and Portfolio: No Class.
(R) December 4: Reading response due


Collect Semester Portfolio.
(T) December 9: Reading Day: No Class.
(R) December 11: Final Exam, 12:00-3:00PM
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