Everything is Complicated 

ENG 104-10, 81434
 / 
Introduction to Literature
 / 
Fall 2008

TR 9:30-10:45 Moore HHRA 1209

Instructor: Aaron Chandler

Office: 3210H Moore HHRA
 /
 Office Hours: :  T/R 2:30pm-3:30pm

Phone: (336) 334-3867

 / 
email: adchandl@uncg.edu
"The truth is rarely pure and never simple. Modern life would be very tedious if it were either, and modern literature a complete impossibility!" – Oscar Wilde

Catalogue Description:

ENG 104: Approach to Literature:  Critical reading and analysis of fiction, poetry, 


     and drama with an emphasis on a variety of major themes and their 


     relevance to contemporary life.

Section Description: 

The title of this course may seem silly, but it is a fair indication of what we will seek to acknowledge in each of the texts on this syllabus.  This doesn’t mean that we will read incomprehensible texts or end our weekly discussions with dismal head scratching; instead, it is meant to suggest an avenue of analysis that will help us to acknowledge the wealth of meanings that verbal art can produce.  To clarify how these meanings function in fiction, drama, and poetry, we will become better acquainted with the key concepts of literary analysis.  This approach will enable you to understand how literature works formally, but I hope each of you will succeed in using that improved awareness to unlock the larger social, cultural, and existential meanings available in these texts.  

Student Learning Outcomes:


The student successfully completing this course will be able to: 


• identify and understand the varied characteristics of literature


• apply methods of literary analysis to poetry, fiction, and drama


• interpret a given literary work in relation to other works and cultural phenomena 


• understand the aesthetic, cultural, and social value of these texts as well as of the       

contexts in which they have been written and/or interpreted


• speak and write about literature clearly, coherently, and effectively 

Required Text:

The Norton Introduction to Literature.  Shorter Ninth Edition.  Ed. Peter Simon.  New York: W. W. Norton & Company, 2006.

Teaching Strategies:

Class discussion will play a vital role in most classes. I will periodically lecture on the elements of fiction, of drama, and of poetry.  I will also offer contextual introductions to most of the authors we will encounter in the coming weeks.  Nonetheless, students should always come to class prepared to engage in active, lively & careful discussion of the day’s reading assignment.

Evaluation Methods & Guidelines for Assignments:

 Students will be responsible for the following:

PARTICIPATION 

Contributions to Discussion
10%

 




Discussion Leader

10%

 




Daily Reading Quizzes 

10%










30%

PAPERS



Paper #1 



25%

  




Paper #2



25%










45%

EXAM 



Midterm Exam 


15%

POEM



Final Poem



10%

A Note on Papers:  All papers are due on or before 11:59:59 p.m. on the Friday Due Date.  12:00:00 a.m. is Saturday, that is, one day late. Papers are docked two letter grades for every day late.
A Note on the daily reading quizzes. These are there to insure that each student has completed the reading assignment and is therefore capable of thoughtful discussion for that class period. Please take them on Blackboard before coming to class.  They will not remain open after class begins.  To allow for reasonable absences, I will drop the 2 lowest quiz scores when tallying final grades.

A Note on Contributions to Discussion: I fully expect that each student will make a substantial contribution to class discussion every week.  Contributions can come in the form of comments and questions; don’t be afraid to say what you think.  But, please, make no mistake: your contribution to class discussion is required.

A Note on Discussion Leadership: On the first day of class, sign up to lead discussion on two separate class meetings.  A discussion leader’s obligations are: 1.) To raise three substantive questions for discussion and 2.) Select and read aloud two passages that seem crucial for class interpretation. 

Academic Integrity Policy:

Let’s be clear, plagiarism is an exceptionally vile species of theft.  If you use another’s words or thoughts as if they were your own, you are deprive them of their due honor but you are also dishonoring yourself and your own ideas (not to mention the fact that you are lying to me).  I want to know what you think and I want to hear it in your words.  I expect all students to act in accordance with the UNCG Academic Integrity Policy. If you are unfamiliar with this policy, you can review its contents at: http://saf.dept.uncg.edu/studiscp/Honor.html
COURSE POLICY (Read Carefully):

You are permitted four (4) absences. If you miss five (5) or more you will fail the course. If you are late for class ten minutes or more (10+), you will be counted present but tardy. Coming to class tardy three (3) times will count as one (1) absence.

I will excuse an absence only in the following circumstances: a.) Illness with medical documentation, b.) Family emergencies, in which case you should contact me as soon as possible so that we can make arrangements together. 

Plagiarized work will receive a failing grade for the assignment, a probable failure of the class, and I will contact the University to set up an Academic Integrity Hearing. 

 0-4 Absences = Eligible for Passing Grade

 5+ Absences = Failure (Non-negotiable)

 3+ Late to Class = 1 Absence

 Plagiarism = Failure of assignment, possible failure from course, AI Hearing

Students with disabilities: If you would like to request accommodations for a disability that could affect your performance in this course, please contact me and/or the office of Disability services at 334-5440.

Reading Calendar: Beside each date you will find the readings that you must complete for that class meeting. It seems strange to have to spell it out, but there has been confusion on this point before.  Make a clear note of your discussion leader dates; you will not be permitted to make them up, except in the most extraordinary circumstances.  

UNIT ONE: Fiction

Week 1 

August 26:
Introduction

August 28:
Raymond Carver, “Cathedral,” pp. 20-30 [CD]
Week 2 

September 2
Ernest Hemingway, “Hills Like White Elephants” pp. 128-131



Kate Chopin, “The Story of an Hour” pp. 449-450


September 4 
James Joyce, “Araby,” pp. 432-436 [CD]



Michael Chabon, “The Lost World,” pp. 437-447


Week 3 
 
September 9  
Edgar Allan Poe, “The Cask of Amontillado” pp. 123-127



Eudora Welty “Why I Live at the P.O.” pp. 145-152  [CD]

September 11
Herman Melville, “Bartleby, the Scrivener,” pp. 153-178

Week 4 

September 16
Jamaica Kincaid, “Girl,” pp. 456-457 [CD]



Alice Munro, “Boys and Girls,” 422-431

September 18
Jorges Luis Borges, “Garden of Forking Paths” pp.546-552


Grace Paley, “A Conversation with My Father,” pp. 31-34
Week 5 


September 23 
Jhumpa Lahiri, “Interpreter of Maladies”pp.284-289



Gabriel Garcia Marquez, “A Very Old Man with Enormous Wings” pp.451-455

September 25 Flannery O’Connor “A Good Man Is Hard to Find” pp. 364-374
Week 6 

September 30
Salman Rushdie, “The Prophet’s Hair,” 572-581
October 2 
Charlotte Perkins Gilman, “The Yellow Wallpaper” pp. 513-523

October 3 
First Paper Due (Friday, midnight, email to adchandl@uncg.edu)

Week 7 

October 7 
Ann Beattie, “Janus,” pp. 248-251
October 9 
James Baldwin, “Sonny’s Blues,” pp. 88-110
UNIT TWO: Drama
Week 8

October 14
Anna Deavere Smith, “Fires in the Mirror”

October 16 
 Midterm Exam
Week 9


Fall Break Oct 18-22

October 23
Samuel Beckett, selected “Dramaticules,” e-reserve
Week 10 


October 28
August Wilson, “The Piano Lesson”
October 30
August Wilson, “The Piano Lesson”


Week 11 

November 4 
Tennessee Williams, “A Streetcar Named Desire”
November 6
Tennessee Williams, “A Streetcar Named Desire”
UNIT THREE: Poetry

Week 12 

November 11 
“Whose Voice Do We Hear?” (639-656)





Hardy, Kennedy, Atwood, Browning, Gallagher, Parker, 



Wordsworth, Lorde, Wyatt, Burns, Mora, Millay, Brooks, Whitman
November 13 
“Precision and Ambiguity” (682-698)





Cleghorn, Finch, Bernstein, Winters, de la Mare, Mora, Dickinson, Roethke, 



Olds, Collins, Williams, Hopkins, Cummings, Jonson, Herrick

November 14   Second Paper Due (Friday, midnight, email to adchandl@uncg.edu)

Week 13 


November 18 
Metaphor and Simile” (703-716)





Shakespeare, Pastan, Wagoner, Burns, Rich, King, Donne, 



Ferry, Jarrell, Bourdillon, Cavendish, Dickinson
November 20
“Tone” (619-639)



Piercy, Snodgrass, Gunn, Knight, Blake, Kumin, Rich, Kinnell, Grosholz, Lee, 




Hayden, Tobin, Ali, Mora, Cherry, Hudgins, Ortiz

Week 14 


November 25 “The Sounds of Poetry” (729-747)





Chasin, Van Duyn, Fearing, Pope, Coleridge, Cope, Suckling, Dryden, 



Poe, Shakespeare, Merrill, Hopkins, Dickinson
Thanksgiving Break: November 26 – end of month

Week 15 

December 2
“Internal Structure” (755-776)





Robinson, Nemerov, Larkin, Mora, Olds, Williams, Dickinson, 



Shakespeare, Song, Dunn, Shelley
December 4
 The Sonnet” (780-789)





Wordsworth, Constable, Rossetti, Keats, Brooks, Frost, Wordsworth, Milton,



Browning, Milton, Rossetti, Millay, Harwood, Shakespeare, Chasin, Collins
Exam Period:



Poetry Reading

Thursday, December 11,

8:00–11:00 A.M.

