English 104, Section 11

Approach to Literature

TR 11:00-12:15, MHRA 2211

Lauren Moseley

ljmosele@uncg.edu 
Office: McIver 213
Office Hours: MW 1:30-3:00
Required Texts

Charters, Ann and Samuel. Literature and Its Writers: A Compact Introduction to Fiction, Poetry, and 
Drama, 4th Ed. Bedford/St. Martin’s: Boston, 2007. ISBN: 0-312-44574-1.
Johnson, Denis. Jesus’ Son. Harper Perennial: New York, 1993. ISBN: 0-06-097577-6.
E-Reserves (http://blackboard.uncg.edu/)

Course Overview

This class is designed to provide an overview of fiction, poetry, and drama. We will read widely in each field and explore the elements and traditions central to each genre. Lectures and discussions will focus mainly on our reading of primary works (short stories, poems, and plays), with an emphasis on issues of craft and structure as well as the cultural contexts from which these works emerged. 

Student Learning Outcomes

At the completion of this course, you, the student, will be able to identify and understand varied characteristics of literature, apply techniques of literary analysis to texts, use literary study to develop skills in clear reading and writing, and demonstrate understanding of the diverse social and historical contexts in which texts have been written and interpreted. 

Course Requirements

Weekly required readings are listed in the course calendar below. Unless otherwise noted, readings will come from Literature and Its Writers. Updates and/or changes to the reading list will be posted on Blackboard.

Students will also be responsible for two tests, two papers, and participation. If I sense that class discussion is suffering because many students aren’t completing the reading, I will give pop quizzes to inspire more diligent reading. The best way to prevent this is to do the reading and participate in class discussion! 

Paper assignments will be thoroughly covered in class, in addition to being posted on Blackboard. If you are absent, it is your responsibility to check Blackboard for assignment postings and/or changes to the course calendar.

Academic Integrity
It is understood that all students will adhere to UNCG’s Academic Integrity Policy (see http://academicintegrity.uncg.edu to review the entire policy). In short, cheating or claiming another’s work as your own could result in your expulsion from UNCG. We will talk about how to cite sources when your papers are assigned.
Grading Rubric
First Paper: 15% 
Final Paper: 25%
Exam 1: 20% 

Exam 2: 25%
Participation and Quizzes: 15%
Attendance 

It is crucial that you attend all class meetings. However, I realize that things happen, so you will be allowed three absences this semester. Only in the most extreme cases (severe illness, death in the family, and very few others) will I excuse any absence after the first three. In such a case, you must supply me with the appropriate documentation (doctor’s note, etc.), or, if documentation is not applicable to your situation, set up a brief conference with me within one week of the absence. You will lose three points off your final grade for every unexcused absence after the first three. If you have more than six absences, then you will fail the course. Bottom line: DON’T CUT CLASS. Save your three absences for unfortunate circumstances.
The Meaning of “Present”

Just because you are physically present in a class does not guarantee you won’t be counted absent. To be considered “present” in my 104 course, you must bring paper and a pen or a pencil and the day’s reading to class. It is mandatory that you try to engage with the material and participate in class. Cell phones must be off upon entering the classroom. If you answer your phone or text-message during class, you will be counted absent.

Final Notes

Please contact the Office of Disability Services (http://ods.dept.uncg.edu) if you have a disability that may impact your performance or participation in this or any class.

Laptops may be used in class only by students who have a special need for purposes of note-taking or other classroom activities. Students with such a need should make specific arrangements with me. No student may use a laptop in class without a prior arrangement with me. 

The Writing Center (3211 MHRA; http://www.uncg.edu/eng/writingcenter) is free and available to all UNCG students. Its experienced staff can help you draft and/or improve your papers if you make an appointment or walk in well before the paper is due. Call 336-334-3125 for an appointment or drop by during the Writing Center’s hours, beginning September 8th: Monday-Thursday, 9 am-8 pm; Friday, 9 am-3 pm; Sunday, 5 pm-8 pm. 
ENG 104-11 Calendar
As it is crucial that you attend class, it is also mandatory that you complete the readings assigned for each class before that class meets. I assure you that neglecting to do the reading will make for a very boring experience for both you and for me (and may result in a pop quiz for you). I realize that you have responsibilities outside of English 104, so I’ve kept the reading assignments reasonable, but they will be even easier to tackle if you spread them out over more than one day.
Tues., Aug. 26th: Introduction to Course/Discuss Syllabus
Thurs., Aug. 28th: Introduction to Narrative
“Samuel” by Grace Paley, pp. 3-5
Plot, pp. 8-11
“An Act of Vengeance” by Isabel Allende, pp. 37-42
Tues., Sept. 2nd: Character and Style, pp. 11-12, 15-16
“The Lady with the Pet Dog” by Anton Chekhov, pp. 102-113
“Cathedral” by Raymond Carver, pp. 90-101


First Paper Assigned
Thurs., Sept. 4th: Setting and Point of View, pp. 12-15
“The Yellow Wallpaper” by Charlotte Perkins Gilman, pp. 157-169


“A Rose for Emily” by William Faulkner, pp. 144-151

Tues., Sept. 9th: Tone and Theme, pp. 16-18


“Sonny’s Blues” by James Baldwin, pp. 46-69


“In the Cemetery Where Al Jolson is Buried” by Amy Hempel, E-Reserve
Thurs., Sept. 11th: Epiphanies


“Araby” by James Joyce, pp. 230-234 


“Guests of the Nation” by Frank O’Connor, pp. 457-465



“Everyday Use” by Alice Walker, pp. 558-564 
Tues., Sept. 16th: First Paper Due
Intro to Drama

Oedipus the King by Sophocles, pp. 1203-1218 (stop at line 572)
Thurs., Sept. 18th: Oedipus, pp. 1218-1246
Tues., Sept. 23rd: Death of a Salesman by Arthur Miller, Act I (pp. 1471-1502)
Thurs., Sept. 25th: Salesman, Act II and Requiem (pp. 1502-1539)

Tues., Sept. 30th: A Raisin in the Sun by Lorraine Hansberry, Acts I and II (pp. 1541-1597) 
Thurs., Oct. 2nd: A Raisin in the Sun, Act III (pp. 1597-1608)
Tues., Oct. 7th: Review
Thurs., Oct. 9th: Exam 1
Tues., Oct. 14th: Introduction to Poetry


“Sir Patrick Spens” (Anonymous), E-Reserve



“The Unquiet Grave” (Anonymous), E-Reserve



Wyatt: “They Flee From Me,” p. 769



Shakespeare’s sonnets, pp. 1057-9


Thurs., Oct. 16th: Romantics



Blake: “London” and “The Garden of Love,” pp. 961-2 
Shelly: “Ozymandias,” p. 828

Keats: “La Belle Dame Sans Merci,” E-Reserve
Exam 1 returned. Tomorrow is the last day to drop a class without academic penalty.
Tues., Oct. 21st: No class. Fall Break.

Thurs., Oct. 23rd: Victorians


Tennyson: “Ulysses,” p. 800



Browning: “My Last Duchess,” p. 850



(Reading assignments continued on next page.)

Poems by Emily Dickinson, p. 983-4


Arnold: “Dover Beach,” p. 951
Tues., Oct. 28th: Imagism/Modernism/Free Verse
Background reading on haiku and imagism: p. 842-5
Pound: “In a Station of the Metro,” p. 845; “The River Merchant’s Wife,” E-Reserve 


Williams: “Spring and All” and “This is Just to Say,” p. 1066-7



Stevens: “Thirteen Ways of Looking at a Blackbird,” p. 847-9
Thurs., Oct. 30th: The Harlem Renaissance: Before, During, and After

Dunbar: “Sympathy,” p. 895

Hughes: “The Negro Speaks of Rivers,” p. 919; “Theme for English B,” p. 1028

Cullen: “Incident,” p. 922

Jordan: “Notes from a Southpaw,” E-Reserve 
Tues., Nov. 4th: Contemporary Stanzaic Poems



Roethke: “My Papa’s Waltz,” p. 771



Bishop: “The Armadillo,” E-Reserve 



Lowell: “Skunk Hour,” p. 1034

Plath: “Daddy,” p. 1047

Wright: “Saint Judas,” E-Reserve

Thurs., Nov. 6th: Other Forms (Sestina, Villanelle, Prose Poem, etc.) 


Bishop: “Sestina,” p. 835


Roethke: “The Waking,” E-Reserve


Forché: “The Colonel,” p. 888



Hass: “A Story About the Body,” p. 842



Levis: “My Story in a Late Style of Fire,” E-Reserve
Tues., Nov. 11th: Review 
Thurs., Nov. 13th: Exam 2
Tues., Nov. 18th: Jesus’ Son p. 3-42 (“Car Crash While Hitchhiking,” “Two Men,” “Out on Bail”)

Final Paper assigned. 
Thurs., Nov. 20th: Jesus’ Son p. 43-88 (“Dundun,” “Work,” “Emergency”)
Tues., Nov. 25th: Jesus’ Son p. 89-160 (“Dirty Wedding,” “The Other Man,” “Happy Hour,” “Steady 
Hands at Seattle General,” “Beverly Home”)
Thurs., Nov. 27th: No class. Thanksgiving holiday.
Tues., Dec. 2nd: Watch Jesus’ Son (directed by Alison Maclean). Turning-in of Final Paper 
encouraged.
Thurs., Dec. 4th: Finish Jesus’ Son. Last day to turn in Final Paper.
Tues., Dec. 16th (Exam day): Final Paper returned.
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