English 105-01 WI (Writing Intensive)

Fall  2008


Instructor: Melissa J. Richard  

MWF 8-8:50, Graham 307






Office: MHRA 3112 A
Email: melissajrichard@gmail.com or mjrichar@uncg.edu


Office Phone: 334-5837
Dept Mailbox: MHRA 3310






Office Hours: MWF 10-11 / appt. 
Introduction to Narrative
As an introductory course, this class will help to develop your appreciation for and understanding of narrative in a variety of forms.  Through a study of both historical and contemporary texts by British and American authors, we will investigate “ways” in which narrative is constructed: how stories are told, to what purpose, through what means, and for what audience. Our work for the course (both written and oral) will teach you to read analytically and responsively and allow you to develop and hone critical writing and thinking skills on literary topics.  We will engage with short stories and poems, as well as read two novels, always with an eye toward theme, perspective (historical / social / individual), narrative technique and innovation.  You’ll learn some of the basic concepts of narrative analysis and be expected to demonstrate these concepts in order to gain a richer understanding of how elements of narrative work together to create meaning within a variety of contexts.  As a writing-intensive course, we will use various forms of writing not only to develop those analytical and interpretive skills, but also to uncover writing as a vital means of generating and refining our thoughts on the texts we read.   
This syllabus is subject to change when deemed necessary by the instructor.
Required Texts and Materials:

Reading Materials:

       1.  Vonnegut, Kurt.  Mother Night.  1961.  New York: Delta Trade Paperbacks, 1996.  (University Bookstore)
       2.  Collins, Wilkie.  The Moonstone.  1868.  Oxford: Oxford UP, 1999.  (University Bookstore)    

       3.  Readings located on Blackboard in Course Documents [Microsoft Word and in PDF form (make sure that 
            your Adobe Acrobat Reader is downloaded and updated so that you can view and print these)]. 
Online Requirements:        

        1.  Online access (available in the library or any computer lab on campus if you don’t have a home computer)

        2.  Active E-Spartan Email Address (check this daily)
        3.  Blackboard Account-- login/password provided when you open your student computer accounts.
Learning Goals
As a student in this course, you will:
· Develop an understanding of the contexts, aims, and methods of literary expression, especially of narrative forms
· Cultivate skills for critical analysis and discussion of narrative
· Utilize literary tools (criticism, terms, stylistic elements and characteristics) for deeper understanding of narrative
· Use literary study to develop careful reading and clear writing practices
· Learn and demonstrate the basic elements of literary criticism (close reading, explication, synthesis) through various writing assignments 
Course Requirements

Attendance: In a course like this, it is crucial that you attend class--a lot of our learning will take place in our face-to-face interactions with each other, whether it's in class discussions, group work, or anything else.  Therefore, you are allowed five absences without penalty.  Upon your sixth absence, you will automatically fail the class, regardless of prior work and grade in the course.   Note: this policy makes no distinction between "excused" and "unexcused" absences.  Bringing me a doctor's note will not mean that your absence is magically erased.  For genuine crises, such as a serious illness or a death in your family, come to me as soon as possible and we'll see if we can work something out.  If you have recurring health / personal problems and know that you will not be able to attend class regularly, I strongly suggest you drop the course.  You will always be responsible for making up work you have missed. 

Writing Assignments: All writing assignments are designed not only to make you think more carefully about the readings, but also to teach you a variety of approaches to analyzing, interpreting, and understanding narrative in the texts we read.  Moreover, the variety of informal, semi-formal, and formal writing can be used to build on your ideas and skills; informal writing allows you space to generate ideas that you might use in your semi-formal writing; semi-formal writing further develops these ideas, as well as asks you to demonstrate your knowledge of analytical approaches we’ve worked with in class; and your formal writing can stem from further development and revision of your semi-formal writing.  You will also be allowed to revise your first analytical essay after it has been graded and you’ve participated in a conference with me.  See the descriptions below and the assignment sheets on Blackboard for details.    

Informal Writing: Informal writing includes guided and non-guided free writes, reading responses, and assignment reflections that are usually written in class.  They serve two purposes: they give you a moment at the beginning of class to pause and reflect on the reading or writing you’ve done, which helps stimulate class discussion, and they also allow you to “try out” material that can be developed in your semi-formal and formal writing assignments.    
Semi-Formal Writing: You will complete three semi-formal assignments that are 1-2 pages each.  The assignment is essentially static: these will be close readings of a text we’ve read in class. However, text you choose and the approach you take to your close reading (close reading of a character, of voice, of theme, etc) is up to you.  
Analytical Essays (Formal Writing): In the course of the semester, you will submit two formal analytical essays that can be developed from the work you do in your informal/semi-formal writing (which, in a sense, is a kind of revision).  You will have opportunities to revise these papers prior to grading through workshop with your peers.  You also have the opportunity to revise the first of these papers for additional credit.  
Group-Led Discussion:  Your peer group will apply our discussions of narrative form and technique to Mother Night (Vonnegut) by leading discussion of a section of the novel for a class period.  See assignment on Blackboard for details.  
Participation/Group Work: This course depends heavily on group work and participation.   You will be assigned peer groups at the beginning of the semester, with whom you will have group discussions about readings in class, lead the class in group discussions for presentations on the novel and review rough drafts—be prepared to work closely with your fellow students.  Participation also includes your in-class engagement and preparation, as well as any reading quizzes that may be given.  
The Writing Center: Since this is a writing-intensive course you will have many opportunities to write in different formats.  The Writing Center is valuable resource for you with any type of writing and at any stage in your writing.  It is located in the MHRA building in Room 3211 and you’re welcome to simply walk in or make an appointment (in person or by telephone).  I strongly encourage you to use the Writing Center as often as possible and will give extra participation points (10) for two visits.  For information on hours and center services, go to http://www.uncg.edu/eng/writingcenter
Conferences: As a responsible student, you should meet with me individually in my office concerning assignments, readings, or presentations on which you have questions or concerns.  That’s what my office hours are for.  You will have two required conferences with me: one to provide feedback for the revision of one of yours analytical papers and one near the end of the semester as preparation for the take-home final exam. Naturally, you’re encouraged to stop by anytime you need help—just make sure that you are prepared and have specific questions about assignments or readings that you would like to discuss.
Late Work: I do not accept late papers/work.  If you anticipate missing class the day a written assignment is due, be it an essay, response, or something else, make arrangements to get your work to me ahead of time.   If some kind of emergency arises, you can inform me of the situation either by telephone or email before class, but any alternative arrangements will be made at my discretion.  
Plagiarism and Other Forms of Academic Dishonesty:  I expect all of you to abide by the Academic Integrity policy.  All verified cases of academic dishonesty (including cheating and plagiarism, the use of another’s text or ideas without proper credit and citation) will be reported to the proper university officials and may earn students a variety of instructor-imposed sanctions, from having to repeat the assignment to failing the course.  Such reported cases will put the students at risk of university sanctions against cheating, which include expulsion from the university as one of many consequences.  Please see UNCG’s “Academic Integrity Policy” online at <http://studentconduct.uncg.edu/policy/academicintegrity/> or in the Undergraduate Bulletin.  
General Classroom Guidelines
· Students are solely responsible for personal conduct and assigned work.  You must take responsibility for your own learning and behavior in this course.  I’ll be here to guide you, but ultimately, learning (and your level of learning) is your choice.    
· Respect others’ comments and contributions to class discussion.  If you ridicule what someone else has said in a derogatory or disrespectful manner, you will be asked to leave the class for that period and allowed back in only after a private conference with me. 
· Turn off (not silence or vibrate) all cellular/digital/technological/noisemaking devices (including LAPTOPS and pagers).  

Adjustments for Disabilities: Students in university classrooms who have various disabilities (whether visible or invisible) are protected under the Americans with Disabilities Act.  However, it is imperative that students with disabilities register with the Office of Disability Services (334-5440) and inform the instructor of any special needs as early as possible so that the necessary arrangements or adjustments can be made.
Evaluation Breakdown:





Grading Scale (10-point): 




Participation - 10%






100-90 = A+/A/A-
Informal Writing – 15%






89-80   = B+/B/B-

Semi-Formal Writing – 15%





79-70   = C+/C/C-
   
Analytical Papers – 30%






69-60   = D+/D/D-


Take Home Exam – 20%






59-0 = F
Group-Led Discussion —10%

Calendar (subject to change)
All readings, with the exception of Collins and Vonnegut, can be found on Blackboard under Course Documents or E-Reserves
Students are responsible for taking note of and keeping up with any changes made to the schedule 
Week One—August 25-29
M: Course Introduction/ Syllabus 
W: Diagnostic Exercise
F: Diagnostic Exercise (finish); Review of Writing Assignments  
Week Two—September 1-5
M: Labor Day—NO CLASS
W: Defining Narrative; Katherine Anne Porter, “Magic”  
F:  Intro to Narrative Theory; Continue Discussion of “Magic” 
Week Three—Sept. 8-12 
M: Poetry and Narrative; Browning, “My Last Duchess”
W: Reed, “Naming of Parts”
F:  Writing Workshop
Week Four—Sept. 15-19
M: Semi-Formal Paper 1 Due; Larkin, “Aubade”
W: Eliot, “The Lovesong of J. Alfred Prufrock”
F:  Writing Workshop; Corso, “Marriage”
Week Five—Sept. 22-26
M: Writing Workshop
W: Writing Workshop
F:  Writing Workshop
Week Six—Sept. 29- October 3
M: Library Day for Mother Night
W: Library Day for Mother Night


F:  Library Day for Mother Night; Analytical Essay 1 Due 
Week Seven—Oct. 6-10
M: Fiction and Narrative; Joyce, “Araby”
W: Melville, “Bartleby the Scrivener” 
F:  O’Connor, “Revelation”
Week Eight—Oct. 13-17
M: O’Brien, “The Things They Carried”
W:  In-Class Planning Day for GLD; Semi-Formal Paper 2 Due
F:   Intro to Mother Night: Introduction, Editor’s Note, and Chapters 1-2 (pp. v-9)
Week Nine—Oct. 20-24

M: Fall Break—NO CLASS
W: MN Ch. 3-14, pp. 11-76 [Group 1]
F:  MN Ch 15-24, pp. 77-140 [Group 2]
Week Ten—Oct. 27-31   
M: MN Ch. 25-35, pp. 141-203 [Group 3]
W: MN Ch 36-End, pp. 205-268 [Group 4]
F:  Conferences
Week Eleven—November 3-7
M: Conferences
W: Conferences
F:  Semi-Formal Paper 3 Due; Intro to The Moonstone (Preface, Preface to a New Edition, Prologue)
Week Twelve—Nov. 10-14
M: TM, “First Period,” Ch. 1-11, pp. 7-94
W: TM, “First Period” continued, Ch. 12-23, pp. 94-190
F:  TM, “Second Period,” Ch. 1-8, pp. 191-263
Week Thirteen—Nov. 17-21
M: TM, “Second Period” Second Narrative and Third Narrative, pp. 263-392
W: TM, “Second Period,” Fourth through Eighth Narrative, pp. 392-459
F: TM, Epilogue; finish discussion novel and review
Week Fourteen—Nov. 24-28
M: Writing Workshop
W: No Class—Thanksgiving Break
F:  No Class—Thanksgiving Break
Week Fifteen—December 1-5 
M: Analytical Paper 2 Due; Take Home Exam Discussion/Writing Workshop
W: Conferences
F: Conferences
December 8, Monday: Take Home Exam Due; Teacher Evaluation Forms  

Reading Day:  Tuesday, December 9th
Final Exam Period: Wednesday, December 17, 8-11 am  [Date and time to pick up graded take home exams]
