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   My soul would sing of metamorphoses.





   But since, o gods, you were the source of these





   bodies becoming other bodies, breathe





   your breath into my book of changes: may





   the song I sing be seamless as its way





   weaves from the world’s beginning to our day.

•The Metamorphoses, Ovid
instructor:  Michael Peterson
office: McIver 212
email: mcpeter3@uncg.edu (preferred contact); 256-8553 (phone)
office hours: M, W 1-2:30 pm and by appointment

course description

This course is  designed to give the student a survey of poetry (and poetic thought) in the English language from the 14th through the 21st centuries. Etymologically,  word "poetry" comes straight from the Greek poeîn which means "to make," and this is exactly how we will be approaching the poems in this course – as made things,  products of the human heart and mind, and responses to the age in which they were composed. We will study not only the poets themselves, but also the history of belief and thought (art, religion, science, and philosophy) which they inherit and to which they often respond. Readings of poems will thus be supported by readings in poetics (the theory of the practice of poetry) and very likely some philosophical discussion. It may feel complicated at first, so I would urge you from the outset to approach every poet and poem in terms of two deceptively simple directives. What exactly does any poet value, and what exactly do they want their poems to do or be as a result? These questions are fundamental and will drive us to an even broader investigation of language as transformative (see Ovid, above), restorative, and even destructive.  Perhaps more importantly,  such questions encourage us to answer how these poems, as the German poet Rilke wrote, force us to "change our lives."

course requirements

Students are required to have an active UNCG email account and access to Blackboard. You should check these accounts at least once every 48 hours for any announcements or changes. Readings for each class are listed in the course calendar. Please complete all readings by the scheduled class. You are required to bring your Norton Anthology to class everyday, and your Kwasny text on days for which readings in it are due. All page numbers in the calendar correspond to the page numbers in these two texts. I will notify you of any changes to the calendar in class and/or through email or blackboard. Students are responsible for two papers (one close-reading and one synthesis paper), two tests, a poetry recitation, and class participation. All assignments will be thoroughly covered in class, and students are encouraged to see me during office hours or email me with any questions about assignments before they are due. 

student learning goals

Upon completion of this course, students should be familiar with basic verse structures and terminology, be able to understand and identify a variety of poems and poets throughout history, apply techniques of literary analysis to texts; develop skills in reading and writing about literature in a clear and thoughtful fashion; demonstrate understanding of the social and historical contexts in which a variety of literary texts were written. 
required texts

Toward the Open Field: Poets on the Art of Poetry 1800-1950, ed. Kwasny

The Norton Anthology of Poetry: Shorter 5th Edition, ed. Ferguson et al.
grade composition / Evaluations

Readings for each class are listed in the course calendar. Please complete all readings by the scheduled class. I will notify you of any changes to the calendar.  Participation is an integral component to the course and will make up a significant portion of your grade. All assignments will be thoroughly covered in class, and students are encouraged to see me during office hours or email me with any questions about assignments. 

The percentage breakdown of your grade will ultimately look like this:
Short Essay (Close Reading)
15%

Long Paper (Synthesis)
25%

Versification Test

15%

Final Exam


25%

Recitation          
 
10% 

Class Participation

10%

Class discussion is an important element of this course. Therefore, it is essential that you come to class every day on time and prepared for what we’re doing. When you’re not here or not prepared it hurts our ability to function as a community and we miss your voice and your perspective. Participation is not the same as attendance. Thusly, students will be granted a total of four absences. Each additional absence will result in three points off the student’s final grade, and two tardy arrivals (ten minutes late) will be counted as one absence. Nine absences from class will automatically result in a failing grade for the course. Being late, unprepared, or absent from an individual conference will also influence your grade for the course. Two tardy arrivals of 10 minutes or more will be counted as an absence. Please notify me in advance about extraordinary circumstances that will cause you to miss class or conference.   

Late papers will lose one third of a letter grade for each day they are late, to a maximum of five days (including weekends), after which you will receive a grade of 0 for the assignment.

truth, love & respect

In its worst form, scholarly writing and discussion can become a combat zone. Even the most famous scholars are sometimes too eager to charge into a discussion or a defense of their work with red in their eyes. Get the red out and keep it simple: treat others the way you would wish to be treated. Closed-mindedness is the one mistake young and veteran writers alike make most often. You'll encounter opinions and cultures you may have never been exposed to. There will be some provocative stuff too. Don't sweat it. Keep your mind open, forgive freely, and express yourself generously. And show us all the love by turning your cell phone off. You can call them back later. 

academic dishonesty

Plagiarism comes from the Latin plagiarius, literally meaning "to snare" or "to kidnap." So... stealing the ideas or words of another and passing them off as one’s own is plagiarism. I expect all students to adhere to UNCG's Academic Integrity Policy (please see http://academicintegrity.uncg.edu/). We will come to see that our standards for plagiarism may actually be the same for speaking as they are for writing: the ways in which we as speakers should cite our sources, is equally important. If you have any questions regarding what constitutes plagiarism, come see me. Please be aware that it is a violation of the Academic Integrity Policy and could be grounds for failing an assignment, if not the course. 'Trust thyself!' said the American philosopher Ralph Waldo Emerson. I want to know of your ideas and plagiarism undermines the benefits of this to both you and me.

writing and speaking centers

You're welcome to meet with me as much as you like. Additional assistance, however, is also available from The Writing and Speaking Centers, located in 3211 HHRA. Call for an appointment at 334-3125. A helpful option.
disabilities
If you have a disability that could affect your performance in this class or for which you might need an accommodation, please contact me and the Office of Disability Services at 334-5440, and http://ods.dept.uncg.edu.

106-02 Reading & Assignment Schedule

Week 1: Origins (8/25-8/29)

M: Introduction to course, review syllabus. The oral tradition (recordings)

W: “Versification” (1251-2), Beowulf (Extract) (2), Old English Riddles (11), “Corpus Christi Carol” (75).

F: Rhythm and Meter (1252-60). Chaucer, “The Canterbury Tales” lines 1-34, (15).

Week 2: Song and Sound (9/1-9/5)

M: No Class. Labor Day.

W: Chaucer cont., “Lord Randall” (89), “Bonny Barbara Allen” (93).

F: Rhyme (1260-3), Queen Elizabeth I (111), Marlowe (168). 

Week 3: The Renaissance (9/8-9/12)

M: Forms (1263-9), Shakespeare Sonnet 12 (170).

W: Shakespeare Sonnets 18, 29, 71, 130. Discussion of scansion, Short Essay assignment.

F: Herbert "Jordan (I)" (240) and Donne "The Flea" (202).

Week 4: The Renaissance (9/15-9/19)

M: Herbert "The Pulley" (243) and Donne "The Ectsasy" (199).

W: Short Essay due. Donne “A Valediction Forbidding Mourning” (198), “The Sun Rising” (202).

F: Bradstreet “The Author to her Book” (285).

Week 5: The 18th Century (9/22-9/26)

M: Swift “The Lady’s Dressing Room” (336-9), Pope “The Dunciad” (389), "poetry of manner," questions about direction.

W: Blake, Songs of Innocence and Experience (441-8)

F: Versification Review for test.

Week 6: Intro to Romanticism (9/29-10/3)

M: Versification Test
W: Kwasny: Wordsworth, “Preface to Lyrical Ballads” (3 pp.)

F: Wordsworth “Ode” (478-83), “A Slumber” (472)

Week 7: British Romanticism (10/6-10/10)

M: Coleridge “Kubla Khan” (486), “Frost at Midnight” (488).

W: Shelley “Ozymandias” (541), “Ode to the West Wind” (543-5)

F: Keats “When I Have Fears” (568), “Ode on a Grecian Urn,” (585), “To Autumn” (587).

    Kwasny: Keats’ letter to his brothers (43-5). 

Week 8: American Romanticism (10/13-10/17)

M: Kwasny: Emerson “The Poet” (77 pp.)

W: Whitman “Song of Myself” (679-84)

F:  Dickinson 260, 269, 320, 340, 372, 591.

Classes Dismissed for Fall Break (10/18 - 10/21)

Week 9: The Great Rift: Romanticism into Modernity (10/20-10/24)

M: No Class.

W: Yeats “Lake Isle of Innisfree” (768), “Wild Swans at Coole” (771), “The Second Coming” (774).

F: Frost “After Apple Picking” (799), “Birches” (802), “Design” (805).

*October 17th is last day to drop class without academic penalty.

Week 10: Modernism and Imagism (10/27-10/31)

M: Recitations.
W: Pound “A Pact,” “In a Station of the Metro” (845-6), Williams “The Red Wheelbarrow” (829).

     Kwasny: Pound “A Retrospect” (247 pp.). 

F: Williams “Dance Russe,” “Portrait of a Lady,” (828-9) “A Sort of Song” (831).

Week 11: Modernism (11/3-11/7)

M: Stevens “The Snow Man” (816), “Anecdote of the Jar” (820), “13 Ways of Looking…” (820-2)

W: Stein “Stanzas in Meditation” (813-4), H.D. “Helen” (851).

F: Moore “The Fish,” “Poetry” (855-7).

Week 12: Modernism (11/10-11/14)

M: Eliot “The Love Song of J. Alfred Prufrock” (862 pp.) 

     Kwasny: Eliot “Tradition and the Individual Talent” (260 pp.) 

W: “Prufrock” continued.

F: Cummings, all (892-7)

Week 13: The Other Modernism: The Harlem Renaissance (11/17-11/21)

M: Hughes “The Weary Blues,” “The Negro Speaks of Rivers” (912-3), 

     Kwasny: Hughes “The Negro Artist and the Racial Mountain” (274 pp.)

W: McKay "The Lynching" (Handout), Toomer “Reapers,” “Harvest Song” (898).

F: Brown “Slim in Atlanta” (910), Cullen “Incident” (925).

Week 14: Mid-Century (11/24-11/28)

M: Poetry Paper Due. Roethke “My Papa’s Waltz,” “The Waking,” “I Knew a Woman” (955-7)

W: No Class: Thanksgiving Break

F: No Class: Thanksgiving Break

Week 15: Mid-Century (Cont'd) & New Directions (12/1-12/5)

M: Bishop “In the Waiting Room,” “One Art,” (964-6)

W: Lowell “Water,” “For the Union Dead,” (1006-9).

F: "New Directions": The Confessional, The Mundane, The Visionary (Poems TBA)

Week 16: (12/8)

M: Exam Review. The final exam will be given on Friday December 12th, 12:00pm - 3:00 pm. 

