ENG 106-07 (WI)

Introduction to Poetry 

Fall 2008 / MWF 12:00 to 12:50 p.m. / Science Building 218

Instructor: Jennifer Whitaker / Office:  3313 MHRA / Mailbox: 3114 MHRA

 Phone: 334.3983 / Email: jlwhitak@uncg.edu / Office Hours: MW 1-2 and by appointment
Course Description

In this introductory, yet intensive, course, we will embark on a study of poetry—first through careful analysis of individual poems coupled with lectures and readings on specific poetic elements, then using these skills in the analysis of a whole collection of poetry by a single author. We will use informal, semi-formal and formal writing throughout the course to collect our ideas, to focus our discussions, to engage with poems and collections of poetry, to understand poetic concepts and to see the way a poem’s structure informs its meaning. What fun!

Texts

All three texts are required for this class and may be purchased at the campus bookstore, at Addam’s Bookstore on Tate Street (most likely), and online.  Amazon.com and Barnes & Noble online frequently offer discounted rates on their books, so it may be worthwhile to check there or other online booksellers.  Get these books however you wish (short of committing a crime, etc); however, the day we will begin discussing each book is listed on the syllabus, and there is no excuse for not having your book and having read for all class discussions.  

The Norton Introduction to Poetry, 9th edition.  Ed. J. Paul Hunter.  W. W. Norton (publisher).  ISBN: 0-393-92857-8 (CD not needed) 

Michelangelo’s Seizure, by Steve Gehrke.  University of Illinois Press (publisher).  ISBN: 0-252-07420-3

Among the Monarchs, by Christine Garren.  University of Chicago Press (publisher).  ISBN: 0-226-28411-5

Student Learning Goals

· Use writing to elucidate and understand poems’ meaning and structure 

· Identify and understand varied characteristics of poetry

· Apply techniques of literary analysis to texts

· Use the study of poetry to develop skills in careful reading and clear writing

· Demonstrate understanding of the diverse social and historical contexts in which literary texts have been written and interpreted 


Attendance Policy: Because this is a discussion-based course, you have to be here in order to do well. You are allowed three (3) absences for whatever reason.  After that, your grade will drop half a letter grade for each additional unexcused absence.
Upon the seventh (7th) unexcused absence, you will receive a failing grade for the class.

To have an absence excused, you need to talk with me either ahead of the absence or the day you return to class to see if it can be excused. (Documentation—a doctor’s note, court documentation, etc.—will be needed.) 

If you miss class or have a question about an assignment for the next class, check Blackboard to see what is due, or check with me.  “I wasn’t here last time” is not an excuse for not having your work done; it is your responsibility to find out what you missed and to turn work in when it is due.

Tardiness is my most hated thing. If you arrive late or leave early, it will count as half an absence (unless you talk with me and I excuse it ahead of time). Please be on time. 

Class participation: Class participation is defined as not only being present in class, but alert, actively participating in discussion, and prepared with all the day’s course material.  I.e., if a person sleeps through class or neglects bringing the required texts, it will reflect quite poorly in that person’s class participation grade. To receive participation points for a given day, you must have your book/reading with you, be paying attention and be actively participating in discussion. 

Furthermore, there will be a number of texts handed out in class, but a larger number of texts will be posted on Blackboard (http://blackboard.uncg.edu). Therefore, it is crucial that you have an active Novell account and print out/read (and be familiar with) the handouts before the class period in which they are to be discussed.  I will let you know when these materials are posted on Blackboard, but it’s always a good idea to check your 106 Blackboard account frequently.  

Lectures and Readings

Lectures will not be merely an overview of the assigned readings.  It is important that you come to class prepared, and a thorough understanding of the readings on the day assigned will be pivotal to your success in the class.  If you miss a class, be sure to catch up on the material covered in lecture through a trustworthy classmate or a meeting with me.  

Writing Assignments

· Daily informal responses to assigned readings (in-class)

· Six semi-formal critical/creative papers, 1-2 pages each

· Two analytical papers of 4 pages each, each with a required revision

· Final portfolio (8-12 revised pages) 

Late Paper Policy: Late papers will lose half a letter grade for each day they are late, to a maximum of six days, after which a grade of 0 will be received.  Weekends count. 

Because the world of computers and internet is fickle,

assignments will not be accepted by email.

Grade Composition




Informal writing: 

10%




Critical/Creative Papers: 
15%




Analytical Papers: 

40%




Final Portfolio: 

25%




Class participation: 

10%__




Total:



100%

Email: You should check your UNCG email account regularly in case there are any last-minute announcements or disruptions to the schedule. I will respond to emails with 24 hours. 
Academic Integrity Policy: You are expected to abide by the terms of the student code of academic conduct, available in your undergraduate bulletin or online at http://studentconduct.uncg.edu.  I urge you all to examine this material, and consult me with any questions you may have about plagiarism and academic integrity before it becomes an issue.

Ignorance of what constitutes plagiarism is not an acceptable excuse for plagiarism.  Academic dishonesty of any kind will not be tolerated and will result in an automatic failing grade for the assignment.  The moment you feel yourself tempted to cheat, for any reason whatsoever, please, come see me or email me instead.  We’ll also discuss this in great detail in class. 

Special Needs: If you have special needs, please let me know and contact the Office of Disability Services—334.5440.
The University Writing Center and Online Writing Center are available for all students at any point in the writing process. They’re quite nice and friendly, so take advantage of this free service. The Writing Center lets professors know when a student visits, and I will take note of your extra effort. The Writing Center is located in 3211 MHRA, and is open Monday, September 8-Reading Day. Normal hours are Monday through Thursday, 9am-8pm; Fridays, 9am-3pm; and Sunday evenings, 5-8pm. For more info, talk to me and visit www.uncg.edu/eng/writingcenter.

Welcome to the class!
Class Schedule

This schedule is a general idea of where we will be during the semester and is subject to change.  Note that the day on which the assignment is listed is the day the reading will be discussed. 

Week 1: What Poetry is and How to Read It

M
August 25

Welcome to class





Introduction: Syllabus

W
August 27

Discussion: What is Poetry? 

F
August 29

Hunter—“Reading, Responding, Writing” (pp. 1-16)

Week 2: Don’t Use That Tone With Me! 

M
September 1

Labor Day (no classes) 
W
September 3

Hunter—Ch. 1 (pp. 27-37; pp. 54-66)

F
September 5

Hunter—Ch. 2 (pp. 68-92) 




Critical/creative paper 1 due 

Week 3: Word Choice! Imagery!
M
September 8

Word Choice: Hunter—Ch. 4 (pp. 129-143)
W
September 10

Imagery: Hunter—Ch. 4 (pp. 153-172)

F
September 12

Imagery discussion cont’d





Week 4: Symbols and That Thing Called Symbolism

M
September 15

Hunter—Ch. 4 (pp. 183-198) 


W
September 17

Symbolism cont’d

F
September 19

Symbolism cont’d 





Critical/creative paper 2 due 

Week 5: Song and Sound

M
September 22

Hunter—Ch. 5 (pp. 219-230)


W
September 24

Song and Sound cont’d





Draft 1 of Analysis Paper 1 due 

F
September 26

Song and Sound cont’d

Week 6: Rhythm: Where’s the Beat?

M
September 29

Hunter—Ch. 5 (pp. 199-212)

W
October 1

Rhythm handout—in-class 

F
October 3

Rhythm cont’d





Critical/creative paper 3 due 

Week 7: Form: Where structure meets function?—or a bunch of antiquated ideas?

M
October 6

Hunter—Ch. 7 (pp. 255-261)


W
October 8

Form cont’d 


F
October 10

Scansion Party! 





Draft 2 of Analysis Paper 1 due


Week 8: More Form! 

M
October 13

Hunter—Ch. 7 (pp. 274-289)

W
October 15

Form cont’d

F
October 17

Critical/creative paper 4 due 


Week 9: Free Verse—Breaking the Chains of Form—Or Is It? 

M
October 20

Classes dismissed on holiday (Fall Break) 

W
October 22

Free verse handouts (Blackboard) 

F
October 24

Free verse handouts (Blackboard) 

Week 10: But Is It Poetry? More on Free Verse 

M
October 27

Free verse cont’d

W
October 29

Free verse cont’d
F
October 31

Draft 1 of Analysis Paper 2 due 

Week 11: Tackling the Whole Collection!  

M
November 3

Michelangelo’s Seizure 

W
November 5

Michelangelo’s Seizure

F
November 7

Michelangelo’s Seizure





Critical/creative Paper 5 due

Week 12

M
November 10

Michelangelo’s Seizure 

W
November 12

Michelangelo’s Seizure
F
November 14

Michelangelo’s Seizure 





Draft 2 of Analysis Paper 2 due 

Week 13: Pulling It Together: How Collections are Built


M
November 17

Among the Monarchs 

W
November 19
 
Among the Monarchs

F
November 21
 
Among the Monarchs





Critical/creative Paper 6 due 

Week 14

M
November 24

Among the Monarchs 

W
November 26

Class dismissed for Thanksgiving 

F
November 28

Class dismissed for Thanksgiving

Week 15: Finishing Up

M
December 1

Among the Monarchs
W
December 3

Portfolio peer review
F
December 5

Portfolio peer review 

Week 16

M
December 8

Last day of classes—Final Portfolios Due 

