English 108: Sexuality, Textuality and
The Eighteenth and Nineteenth Century British Reader
Instructor: Kristen Pond / kapond@uncg.edu / office hours: M,W 10-11

The novel as you might recognize it today and our desire for certain kinds of reading experiences emerged out of the cultural climate in Britain during the eighteenth and nineteenth centuries.  Our class will explore this cultural moment by putting many of these texts into conversation with one another, including novels, poetry, prose, and aspects of the social and cultural context surrounding these texts. We will attempt to reconstruct the nineteenth century reading experience by spreading our own reading of three novels across the semester, interrupting our reading with discussions of other texts and writing workshops. While the novels will form the core of our reading, the other texts will highlight important aspects of the novels and help us focus around our theme of sexuality and textuality. 
Required Texts:

1)Gerald Graff and Cathy Birkenstein. They Say I Say: The Moves That Matter in Academic Writing. ISBN 0393924092

2)Charlotte Bronte. Jane Eyre. ISBN 1551111802

3)Thomas Hardy. Jude the Obscure ISBN 1551111713

4)Elizabeth Braddon. Lady Audley's Secret. ISBN 0192835203
5)E-reserves and handouts
Major Assignments

Analysis of Scholarly Article (2-3 pages): You will select a scholarly article written on either Thomas Hardy’s Jude the Obscure, Elizabeth Braddon’s Lady Audley’s Secret, or Charlotte Bronte’s Jane Eyre, within the last ten years. In your analysis, you are expected to perform 4 critical tasks: a) offer a brief summary of the article’s argument; b) describe how this article connects to Jane Eyre and what insights it offers to our reading of Bronte’s text c) list key terms from the article with definitions (and page numbers); d) deliver a critique of the article.

Commonplace Notebooks (1-2 pages, not including the quotation): You will turn in four of these informal responses on assigned dates throughout the semester based on the readings from class. They are informal in tone and format; however your responses should indicate thoughtful analysis. Although occasionally there will be a specific writing topic provided, in general each entry will begin with a quote that you find intriguing, surprising, disturbing, or in some way central to the text. Once you choose the quotation, your entry should engage closely with the quote and then end by discussing the larger implications both within the text itself and in relation to our class discussions and other readings. 

Exams: You will take two exams in this course. The first will include short answer and identification questions. The second exam will also include two short essay questions.  The exams will demonstrate that you have engaged with the readings, our class discussions, and most importantly that you recognize the significance of the texts we read to the historical time period and can make connections between key ideas in texts across the period (particularly by the last exam). 
Reading Quizzes: These are intended to encourage you to keep up with the reading. They will be short answer and will test your reading knowledge of the novels. Reading often produces intangible results; quizzes are one way for me to measure the work of your reading. 
Class Participation: Our class discussions will help you when writing your papers; as a class we will generate ideas and thoughtful analyses of the novels and articles. From our discussions you will learn how to be an effective and ethical reader as well as how to engage with the genre of academic analysis and how to talk about literature beyond “it was good” or “I hated it.” Reading is more than a solitary activity, and our discussions will demonstrate the communal nature of reading and how much this community adds to the reading event. These discussions will only be as effective as the effort of each student; on behalf of the entire class I ask that each of you come prepared to discuss the text assigned for that day. The in class work you produce during our Friday writing workshops will also count towards this participation grade. Participation in these writing workshops will also introduce you to the genre of academic writing and the writing you produce in class will form ideas for your commonplace entries and help you synthesize reading materials for the exams. Your insights, both in our discussions and the workshops, are very valuable and necessary for building knowledge in our classroom community. 

GRADE CALCULATION:

  Commonplace Notebooks: 


  25%

  Scholarly Article Analysis Essay: 

  20%

  Exam 1:         
  



  10%

  Exam 2: 





  20%

  Quizzes:





  15%

  Class participation: 



  10%

Total: 




100%

Course Policies
Late Work: I simply do not accept it. If you have a health issue or family issue, I am usually willing to work with a student, but you absolutely must talk to me or email me AHEAD of time. I am less sympathetic if you touch base with me after the assignment is due. 

Attendance: I do not take role, so there will be no fixed number of excused or unexcused absences. However, your participation grade and the quality of your essays and tests will measure your attendance. Your grade on all the writing you must turn in – formal and informal - depends heavily on what you learn in class. If you do not engage in the classroom, the assignments you turn in will not reach the standard required. Because class participation is crucial, sometimes being “absent” in class can also mean not participating. Please be present bodily and engaged mentally. 

Peer Workshops, Conferences & The University Writing Center

I highly encourage you to workshop your writing with me in a conference or take your work to the writing center. Writing is a rhetorical situation, so it is important to consider how effectively you are communicating to your audience. A good writing practice, for new and seasoned writers, gathers feedback from numerous outside readers. Participating in workshops (inside or outside of class), conferences, or writing center consultations will help your participation grade. The Writing Center is located in 3211 MHRA, and is open Monday through Thursday, 9am-8pm; Fridays, 9am-3pm; and Sunday evenings, 5-8pm. 

Academic Integrity Policy:  Please remember that all students at UNCG must adhere to the University’s Academic Integrity Policy(http://academicintegrity.uncg.edu/complete/).  You are expected to submit your own work.  I take Plagiarism and other violations of this policy very seriously and there will be serious consequences.

Special Needs: If you have special needs, please let me know or contact the Office of Disability Services—334.5440.

Calendar 
(Please note:  This is a tentative syllabus, subject to modification.  Always check Blackboard for updated assignments and important announcements)

*Bold Headings indicate themes for that week
Week One (Aug 25th-29th): Reading Now, Reading Then
M: Intro, syllabus

W: James Phelan’s “Introduction” from Experiencing Fiction(ereserve)

F: Kate Flint “The Victorian Novel and its Readers” (ereserve)
Week Two (Sept 1-5): Exposure
M: No School – Labor Day Holiday

W: Swift “The Ladies Dressing Room,” Rochester “The Imperfect Enjoyment,” Behn “The disappointment (handout)

F: Intro to Commonplace Books & Writing Workshop 
Week Three (Sept 8-12): Disguise 
M: Excerpt from “The Victorian Novel” Louis James (handout), Begin Jane Eyre 

W: Fantomina (ereserve)

F: Writing Workshop, 

Week Four (Sept 15-19): Representations of Sexuality
M: Jane Eyre Volume I, reading quiz
W: Sexuality in 18c Bouce Article (handout), Commonplace Entry Due
F: Writing Workshop: making academic arguments, Part 1 in They Say, I Say
Week Five (Sept 22-26): Representations of Sexuality
M: Jane Eyre Volume II
W: “Victorian Sexualities” article (ereserve)

F: Writing Workshop: Roundtable about Rights, Part 2 in They Say, I Say
Week Six (Sept 29-Oct 3): The Right to Write
M: Jane Eyre Volume III
W: Burke, Paine, Wollstonecraft “Rights of” essays (handout) 

F: Exam One
Week Seven (Oct 6-10): The Right to Write
M: Jude the Obscure Part One

W: Finch – Preface and “Introduction,” Smith – Prefaces and “Sonnet I” (handout)

F: Writing Workshop: Roundtable about gendered writing

Week Eight (Oct 13-17): Sexuality & Textuality: Gendered Writing?
M: Jude the Obscure Part Two
W: “What is a Poet” excerpts from the “Big Four” (Wordsworth, Coleridge, Keats, Shelley), Commonplace Entry Due
F: No Class

Week Nine (Oct 20-24): Sexuality & Textuality: Gendered Writing?
M: Fall Break, No class

W: Jude the Obscure Part Three & Four, reading quiz
F: Writing Workshop: Roundtable about gendered language, Johnson “Language and Masculinity” (ereserve), Part 3 in They Say, I Say
Week Ten (Oct 27-31): Man & Wife or Gentleman & Ladies
M: Jude the Obscure Part Five
W: Being a Gentleman: Carlyle “On Hero Worship,” Newman & Newbolt excerpts (handout)

F: writing workshop: TBA
Week Eleven (Nov 3-7)

M: Jude the Obscure through end of novel
W: Nightingale “Cassandra” excerpts, Mill “Subjection of Women” excerpts (handout)
F: Writing Workshop: TBA 
Week Twelve (Nov 10-14)

M: Lady Audley’s Secret Volume I

W: D. G. Rossetti “Soul’s Beauty & Body’s Beauty,” Christina Rossetti “Goblin Market” (handout), Commonplace Entry Due
F: Writing Workshop: using Michael Field’s “La Gioconda” (handout)
Week Thirteen (Nov 17-21)

M: Lady Audley’s Secret Volume II
W: TBA

F: writing workshop: practice in-class essay questions

Week Fourteen (Nov 24-28)

M: Lady Audley’s Secret Volume III, reading quiz
W: thanksgiving, no class

F: thanksgiving, no class

Week Fifteen (Dec 1-5)

M: Finish Lady Audley’s Secret, Commonplace Entry Due
W: Exam Review

F: Exam Review

Monday Dec 8th – Exam
