INTRODUCTION TO FICTION WRITING       ENG 225 - Section 01


MW 3:30-4:45, MHRA 2204

Stephanie Whetstone

E-mail: swwhetst@uncg.edu   Phone: 256-8553

Office Hours: 212 McIver, MW: 9:30-10:00, 11:00-12:00 
Course Description:  This is a studio-academic course.  Our focus will be the writing of your own stories and in turn, the reading of others.  In both realms, our attention will be directed towards issues of form and craft, as well as meaning and experimentation. The questions we will be returning to as we address the work of peers, the great short story writers, and our own work, will be how each story works, and perhaps more importantly, how could it work better. 

Learning Outcomes: 
· To develop artistic abilities and ultimately produce a refined body of work by focusing intensively, under faculty guidance, on fiction.

· To learn sophisticated models for revision; sharpen reading, editorial and analytical skills; and to cultivate the ability to articulate matters of craft and literary theory.

· To develop a broader knowledge base of contemporary works and of the literary canon.

· To enhance professional development with the support of a community of faculty, fellow students, and distinguished visiting writers. 

Required Texts: The Art of Fiction by John Gardner 

Selected stories posted on Blackboard

Class Participation:It is imperative that everyone arrive at each class on time and prepared to discuss assigned readings and workshop stories. You are required read each story written by your peers and write a short, thoughtful response, highlighting the strengths of the story and offering helpful ideas on what might be improved. This response will be given to the author at the end of the workshop. Written responses to the author will count for 30% of your grade. Thoughtful and active participation is the most crucial aspect of any workshop and accounts for 30% of your final grade. Class participation is the central way in which I will be evaluating your understanding of the readings, as well as your commitment and ability to comment thoughtfully on literature. 
Stories/ Portfolio:  The final project due at the end of the course will be the portfolio.  It accounts for 40% of your final grade.  It must include 3-4 stories, at least 2 of your original stories which will have been workshopped in class and revised. The remainder you will write and revise on your own. The portfolio must include both original and revised copies of each story. Of course, I’d be happy to comment on any other stories you write this semester.


One Conference:  During the semester I will meet with each one of you individually in order to discuss your progress and responses to the course. This meeting is mandatory and is your responsibility to schedule with me. I am always willing to discuss drafts during office hours as well.  

Course Requirements and Evaluation
Participation



30%

Written Responses


30%

Portfolio



40%

Attendance Policy:  Please email me PRIOR to class if you know that you will miss class. Students are allowed three absences with no penalty. I will deduct one letter grade per day for work handed in late. If you are absent on a day that you are up to be workshopped, you will not receive credit for the story and it may not be included in your final portfolio. Four absences will result in a WF. In the event of extended absence due to extraordinary circumstances, you are required to contact me to discuss your options and provide any necessary documentation. 
Academic Integrity: Students are expected to comply with the University’s Academic Integrity Policy. Plagiarism will not be tolerated. The policy is defined in the student handbook and online at http://academicintegrity.uncg.edu.

The following stories are available on Blackboard. You are responsible for PRINTING THEM OUT and reading them PRIOR to the posted date. You will be responsible for leading class discussion on one of these stories. In addition, you will be responsible for reading and commenting in writing on 3-4 student stories each week. 

Required Readings

 8/25- Introduction. Handout: "How to Become a Writer," Lorrie Moore ; "The Writer's Workshop," Frank Conroy

8/27- The Art of Fiction, Chapter 5, "Common Errors," John Gardner 

9/1- Labor Day Holiday- NO CLASS

9/3-"The Jack Randa Hotel," Alice Munro

9/8-"Araby," James Joyce

9/10-"The Grave," Katherine Anne Porter

9/15- "Bullet in the Brain," Tobias Wolff

9/17-Conferences

9/22-"The Swimmer," John Cheever First Story Due
9/24-"Do Not Go Gentle," Sherman Alexie

9/29-Conferences
10/1-"Why I Live at the P.O.," Eudora Welty

10/6-" Shiloh," Bobbie Ann Mason

10/8- "Place in Fiction," Welty

10/13-"What We Talk About When We Talk About Love," Raymond Carver

10/15-"Beginners," Raymond Carver

10/20- Fall Break-NO CLASS
10/22- "Cathedral," Raymond Carver

10/27-"What the Thunder Said," Janet Peery

10/29-"Say Yes," Tobias Wolff

11/3-"In Dreams Begin Responsibilities," Delmar Schwartz

11/5-"The Nature and Aim of Fiction," Flannery O'Connor Second Story Due

11/10-"Distance," Grace Paley

11/12-"Dogs with Human Faces," Stephen Marion

11/17-"The Handsomest Drowned Man in the World," Gabriel Garcia Marquez

11/19- "Taking Care," Joy Williams

11/24- Conferences

11/26-Thanksgiving Break-NO CLASS
12/1- Portfolios due

12/3-Workshop stories

12/8-Workshop stories

12/15 Final Exam Period. 3:30-6:30. Pick Up Portfolios

