


English 325





The organizing principle behind this class is to allow the instructor to respond to problems in the students’ work.  For instance, if I see that someone is having trouble with a particular element of fiction, such as character, I’ll give a little talk about character, and we will read a piece of fiction in which character is very strong.   Since this is the case, it is difficult to say precisely in what order we are going to read outside stories or essays about writing, or, for that matter, if everything listed here will be discussed, not to mention the possibility that there will be substitutions as needed.  





Each week we will discuss four stories by students. 





In general, the class will look something like this. 





August 26th – 28th





Introduction with general comments about writing with emphasis on FR Leavis’  Technique As Discovery and the uses of dramatic structure.  We will also discuss the importance of revision. 





Readings:  Lex Wiliford’s Prendergasts Daughter and TC Boyle’s Greasy Lake as examples of Dramatic Structure.





September 2nd - 4th





Student work.





Readings: John Gardner’s “Common Errors.”   Ron Carlson’s Zanduce at Second as a further examination of Dramatic Structure and as an example of the use of detail.





September 9th - 11th 





Student work





Readings: Raymond Carver’s What We Talk About When We Talk About Love and the first version of this story before it was edited (Beginners, published in the New Yorker, Spring 2008).  Discussion of editing strategies. 





September 16th – 18th





Student work.





Mini Lecture: The Reader’s Demands on the Writer and the nature of language as a material. 





Reading: Oscar Hijuelos’ Lunch At The Biltmore. 





September 23- 25th 





Student Work





Reading:  Mary Gaitskill’s Tiny, Smiling Daddy as an example of dramatic structure and the use of a story within a story. 





September 30 - October 2nd





Student Work





Mini Lecture:  Writing Action.  





Reading: Excerpts from William Faulkner’s Spotted Horses. 





October 7th - 9th





Student Work





Reading: George Orwell’s Politics and the English Language, with emphasis on precision in language.





October 14th – 16th 





Student Work





Reading: Franz Kafka’s The Metamorphosis, with an examination of Albert Camus’ comment that Kafka’s characters are powerful because they accept their outlandish circumstances as being perfectly ordinary.  Also, an examination of how details are used to validate the reality of a fictional world.   A look, too, at dramatic structure. 





Fall Break





October 23d





Student Work





Reading: García Márquez, Death Constant Beyond Love.  A continuation of the use of detail, as begun with Kafka. 





October 28th – 30th





Student Work.  This week the entire class will produce a two page story.  The purpose of this exercise is to examine the nature of structure, and how it is the basis of most good fiction.   Each story, while only two pages, will have a beginning, a middle, and an end.   The length of this exercise is meant to strip the story down to absolute essentials.   The idea is that once structure is understood, it will be used in longer pieces.





November 4th - 6th





Student Work





Reading: Alice Munro’s The Jack Randa Hotel.   Discussion of detail, the use of voice, tone, and a method of allowing the reader to enter the story.





November 11th – 13th





Student Work





Reading: Raymond Carver’s On Writing.  Discussion of approaches to writing fiction.   Ann Beattie’s Snow.





November 18th - 20th





Student Work





Mini Lecture: Sympathetic Characters.





Readings:  Flannery O’Connor, Writing Short Stories, Anton Chekhov’s The Lady with the Little Dog.





November 25th – 27th





Student Work





Mini Lecture: Vision





December 2nd - 4th





Student work.  This week we will read stories students have revised. 





Mini Lecture:  Working for
