English 711-01— Atlantic Crossings:
Donne, Herbert, Dickinson, Bishop

Christopher Hodgkins


Office: MHRA 3316
Fall 2008

        Office Hours:  TTh 12:20-1:00; Th 6-6:30
Th 6:30-9:20 pm




   and by appointment

MHRA 1206


 Office Phone: 334-4691

cthodgki@uncg.edu


      Home Phone: 316-0463—before 10 pm

Required texts: Current Penguin editions of Donne and Herbert; the Ann Arbor edition of Donne’s Devotions; Final Harvest: Emily Dickinson’s Poems (Little, Brown & Co.); Elizabeth Bishop: The Complete Poems, 1927-1979 (Farrar, Straus & Giroux); and the MLA Handbook for Writers of Research Papers, 5th or 6th edition.

Tentative Course Schedule of Primary Readings

(specific poems and other readings assigned bi-weekly)

Week 1
8/28 

Introductions; Proto-“Metaphysicals”; Donne, Songs and Sonnets, 





titles A-F



Week 2 
9/4

Donne, Songs and Sonnets, Epigrams
Week 3 
9/11

Donne, Elegies, Satires, Divine Poems
Week 4 
9/18

Donne, Devotions; Herbert, Early Poems, The Temple
Week 5 
9/25

Herbert, The Temple, The Country Parson, Outlandish Proverbs




Week 6 
10/2

Donne, Divine Poems, Devotions; Herbert, The Temple; 





Dickinson, excerpts from c. 1858-c. 1860; Bishop, excerpts from 




Poems Written in Youth, North & South
Week 7 
10/9

George Herbert’s Travels Conference—Oct. 9-11

Week 8 
10/16
Herbert, The Temple, The Country Parson


Week 9 
10/22
Prospectus for Research Essay Due—4 pm  



10/23
Herbert, The Temple; Dickinson, excerpts from c. 1861-c. 1865 
Week 10 
10/30
Herbert, The Temple; Bishop, from A Cold Spring, Questions of 





Travel, Geography III 
 
Week 11 
11/6

Donne, Herbert, Dickinson, excerpts from c. 1866-1884; Bishop, 





from Uncollected Work/Poems, Translations
 

Week 12 
11/13
Workshop—Research Essay Drafts

 
Week 13 
11/20
Workshop—Research Essay Drafts
Week 14 
11/27
Thanksgiving—No Class
Week 15 
12/4

Workshop—Research Essay Drafts


Week 16 
12/11
Final Research Essay Due—4 pm 
Course Description: John Donne wrote an admiring celebration of George Herbert’s mother and encouraged her son’s poetic and priestly calling; Emily Dickinson copied Herbert into her poetic “fascicles” so that at least one of his poems was at first mistaken as her own; and Elizabeth Bishop called Herbert her favorite poet, comparing his “Love Unknown” to a painted fantasy by Goya—“and yet the narrator speaks as if it were something that happened yesterday.”
In this seminar we will trace the complex transatlantic lines of influence running from Donne and Herbert through two of America’s finest lyricists. Though the majority of readings will be from the Renaissance, we will intersperse many poems by Dickinson and Bishop, and consider some of their prose as well. Along the way we will combine and interrogate historical and formal approaches, and also inquire into how such factors as nation, religion, and gender inflect the lyric mode. Readings will include Donne’s Songs and Sonnets, his Elegies and Satires, his Divine Meditations and excerpts from his Devotions Upon Emergent Occasions; Herbert’s The Temple and excerpts from The Country Parson; selections from Final Harvest: The Poems of Emily Dickinson and excerpts from her letters; and selections from Bishop’s Complete Poems and from her prose.

Requirements in Brief: Seminar members will present one brief written response and one 10-15-minute oral report (with handout) during the semester, one critical-interpretive seminar paper of 15-20 pages for workshop discussion during the last month of the course, and one workshop paper response. As a centerpiece of the course, seminar members will contribute to presenting UNCG’s “George Herbert’s Travels” conference, October 9-11, featuring keynotes by three of the world’s leading Herbert scholars, many paper panels about Herbert’s influence on more than 20 poets, a choral concert, a rare book display, and a shared reading by renowned poets Mark Strand and Carl Phillips. 

Requirements in Detail:

Attendance and Punctuality: Since this is a seminar, your careful preparation for and active participation in discussion are supremely important. Poor attendance, frequent tardiness, and unpreparedness will be viewed as evidence of your indifference. If you know that you’ll need to be excused from or late for a class, please contact me in advance.


Response Papers: Due once during weeks 2-11 of the semester. You will hand in a brief (2-3 pages typed, double-spaced) paper responding to one or more of the texts under discussion on a particular day. Precisely when and to what you make your response is up to you. Your response paper should offer a concise reading of—a way into—the poem or prose passage. In other words, it should ask some engaging questions of the text and give some tentative answers. Although this is not an oral report (see below) and requires no outside research, I do hope that these response papers will spark discussion. 


Discussion Questions: Each class day during weeks 2-11 of the semester , you will write out and bring to class a discussion question, reaction, or comment to raise during our discussion of the assigned texts. These will be brief and informal (no longer than a paragraph each), and may be written longhand. They will be ungraded, but I will collect them and return them to you.


Oral Report: Due on your assigned report date. Once during weeks 3-11 of the semester, you will give a 10-15-minute oral report, in support of or in addition to that week’s assigned readings. (You will sign up for report dates and topics on September 4. See the list of suggested topics to be distributed, or see me about one of your own.) Your report should 1) briefly review important scholarship or criticism on the topic; 2) take a tentative position of your own; and 3) be accompanied by a one-page handout photocopied for class distribution; the handout should include a simple outline of your remarks, and a selected bibliography for further reading. I recommend that you write out your remarks either as notes or in full and then time them, though I will not ask that you turn in the text of your remarks to me.


You’ll want to come talk with me early in the process about thinking through your report topic, researching it, and developing it into a worthwhile presentation.


Prospectus for Research Essay: Due Wednesday, October 22, 4 pm. Provide me with a 1-2 page tentative summary of your seminar paper’s thesis, accompanied by an annotated bibliography—that is, a bibliography that comments briefly on the relevance of each cited work to your project. The bibliography should consist of at least 5 secondary sources and as many primary sources as you think necessary. 


Workshop Paper Draft: Sent as an e-mail attachment to me at cthodgki@uncg.edu  by 4 pm on the Tuesday before the pre-assigned Thursday evening on which your paper will discussed. Your Draft will then be posted on Blackboard under Course Documents for all to open, print, and read. A complete and polished draft of your approximately 15-page research essay will be read and discussed by our entire seminar group at an assigned date during the last weeks of the semester. Your paper will develop an interpretive argument about one or more of the texts discussed in the course, or about a clearly related topic, and will incorporate primary and secondary materials that you’ve discovered in your library research—perhaps (but not necessarily) as an outgrowth of your oral report. By “primary sources” I mean literary or other textual sources that originated in the period(s) under study; by “secondary sources” I mean any critical, scholarly, or interpretive comment on those primary sources. However, despite the research emphasis here, the key word for this project is still essay. I am most interested in your interpretive ideas, and you should incorporate the fruits of research only as they are relevant to your thesis. Paper format must follow the MLA parenthetical style, using a Works Cited bibliography, as specified in the MLA Handbook. 


As with your oral report, you’ll want to come talk with me early in the process about choosing a topic, researching it, and focusing your topic to a thesis. Again, the oral report may serve as a good warm-up for you.  


Workshop Paper Draft Response: Due when a “respondee’s” seminar paper draft is discussed. I will assign each of you to give a detailed, constructive 5-minute opening oral response to a paper draft by one of your colleagues. You will accompany this response with a 1-2-page written listing of your items of praise and suggestions for improvement. The key words here are “detailed” and “constructive”—vague praise, or criticism without concrete suggestions for revision, both miss the mark because both are technically useless. What, specifically, are the draft’s strengths? How, particularly, might it be made better? Quote and cite page numbers.


Final Seminar Paper: Due one week after you receive your seminar paper draft back from me, and by December 11, 4 pm, at latest. A carefully revised version of your paper, accompanied by your seminar paper draft, incorporating what you’ve learned from my comments as well as from your colleagues’ comments and any further reading and research. 


As with your oral report, you’ll want to come talk with me early in the process about choosing a topic, researching it, and focusing your topic to a thesis. Again, the oral report may serve as a good warm-up for you.   

Late Papers: Late papers will drop a full letter grade per week-day. However, if you know that a difficulty is coming up and you’ll need more time, come see me in advance.  
Grading—Grades will be determined according to the following percentages: 

Response Paper: 10%

Oral Report: 20%

Prospectus for Research Essay: 10%

Workshop Paper Draft Response: 10%

Final Research Essay: 50%

Plus or minus considerations of attendance and overall participation.
