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Prof. Noelle Morrissette

Dept. of English

University of North Carolina at Greensboro

E-mail: namorris@uncg.edu

Office: 3135 Hall for the Humanities

Office phone: 336-334-5311

Office hours: MW 11-12:30 and by appt.

English 735: Studies in African American Literature

M 18:30-21:20, 1211 Hall for the Humanities

Course description:

This graduate seminar provides an interrogation of American modernisms through the lens of race. We will survey modernist writings by black authors from the period of the “New Negro Renaissance”—roughly 1919-1929—and white writers who collaborated with black authors and/ or drew on black culture as a means of modernist innovation in their writings. Additionally, we will consider emerging critical/theoretical discourses of American modernisms that take into account race, gender, the body, and visual culture. Topics include uses of folk speech, idiom, and cultural expressions such as the blues and jazz; print cultures of little magazines and the book; black internationalism and Pan-Africanism; exiles, expatriates, and national identity; and the correspondences of visual and aural cultures, including painting, sculpture, performance, and film. Authors may include Jean Toomer, Jams Weldon Johnson, Nella Larsen, Claude McKay, Langston Hughes, Sterling Brown, Georgia Douglas Johnson; Sherwood Anderson, T. S. Eliot, Ernest Hemingway, F. Scott Fitzgerald, Eugene O’Neill, e. e. cummings, and Gertrude Stein. Critical works may include Marianne DeKoven, Michael North, Brent Edwards, George Chauncey, William Maxwell, Houston Baker, and Fred Moten.

A central goal of this class is to expose students to a range of texts, criticism, theory, and media addressing issues of modernism, race, gender, and sexuality. We will do a lot of reading, but it will not be possible to discuss everything on the reading list in the same detail. Be sure to bring your questions and responses to all texts, and be sure to make clear your interest in discussing a particular reading.    

Required texts (available at the University Bookstore in the Student Center):

DuBois, Dark Princess
Larsen, Nella. Quicksand
Larsen, Nella. Passing
McKay, Claude. Banjo
Toomer, Jean. Cane
Johnson, James Weldon. Autobiography of an Ex-Colored Man and Other Writings
Fitzgerald, The Great Gatsby
Hemingway, The Sun Also Rises
Required Blackboard readings (be sure to bring a paper copy of each reading to scheduled class discussion):

Du Bois, “Of Our Spiritual Strivings” 

Hurston, “How it Feels to be Colored Me”

Stein, “Melanctha” and “How to Read Gertrude Stein” (Van Vechten)

Anderson, “Around Midnight”

Anderson, “The Saturday Night Function”

Anderson, “The Promised Land”

Johnson, “Black Manhattan”

Chauncey, “Building Gay Neighborhood Enclaves: The Village and Harlem”

Hughes, “When the Negro was in Vogue” and “Harlem Literati”

Randolph, “A New Crowd—A New Negro”

Fisher, “City of Refuge”

Du Bois, “Criteria of Negro Art”

Brown, poems

O’Neill, “The Emperor Jones”

cummings, “Jean le Negre”

Fisher, “The Caucasian Storms Harlem”

Fitzgerald, “Echoes of the Jazz Age”

Hughes, “Postscript”

Sanders, “American Modernism and the New Negro Renaissance”

Rasula, “Jazz and American Modernism”

Gilroy, “Cheer the Weary Traveler: Du Bois, Germany…”

North, “Modernism’s African Mask: The Stein-Picasso Collaboration”

Edwards, “Vagabond Internationalism: McKay’s Banjo”

Maxwell, “Kitchen Mechanics and Parlor Nationalists: Andy Razaf, Black Bolshevism, and Harlem’s Renaissance”

Hutchinson, “Introduction” and “Banjo Meets the Dark Princess: The Transnational Novel of the Harlem Renaissance”

DeKoven, “Modernism Under Erasure”

DeKoven, “Darker and Lower Down: The Eruption of Modernism in Melanctha”

Goldsby, “Lynching’s Mass Appeal: James Weldon Johnson”

Michaels, “Our America”

Tate, “Introduction to the Dark Princess”

Optional Film Screenings (films on reserve in the Multicultural Teaching and Learning Center; please view independently):

Oscar Micheaux, Within Our Gates

The Scar of Shame

Course Requirements (please see below for description):

Attendance and Participation (includes peer review of work-in-progress research essay) 15%

Class Presentation (oral component and written component, 10% each, totaling 20%)

Annotated Bibliography 15%

Prospectus for Research Essay 10%

Research Essay 40%

Course Objectives (Learning Outcomes):

Based on the description above, this course is structured to produce the following learning outcomes:

1. Deepen students’ knowledge and appreciation of African American literary history through the careful analysis of representative texts and authors. Students will improve their understanding of the personal, cultural, and political experiences of African Americans as it is reflected in the literature of the period (20th century).

2. Improve students’ knowledge and use of appropriate critical terminology used in the analysis of literary texts. This terminology will improve students’ ability to analyze and appreciate the formal and aesthetic qualities of literature and deepen their understanding of creative processes.

3. Enhance students’ skills in oral and written expression of critical thinking. Students will practice thinking critically about both the literature they study and the interpretations they produce by questioning the key assumptions operating in the literary texts they read and those that inform their own interpretations of those texts. Students will develop their own hypotheses, theories, and interpretations of the literature they read. Students will improve their ability to frame questions, analyze specific images, symbols, passages, and scenes, and to present interpretations of literary work in both oral and written formats. In written communication, particular attention will be paid to writing clear, concise sentences and paragraphs, structuring original analyses and arguments in a clear and compelling way, and documenting arguments effectively through the use of outside sources.

4. Introduce students to ongoing and key critical debates about literature, race, and gender in the fields of black studies and gender and sexuality studies. This means that students must present research-oriented work (oral and written) that incorporates their own original thinking in relationship to an established critical and theoretical corpus of thought.   

Pedagogical Method:

This course emphasizes discussion-based teaching, in which student participation animates the direction of the class material. Discussion will focus on facilitating a shared exploration of the meaning of the assigned texts through rigorous analysis of the text itself, consideration of it in relation to other authors, genre, periods, and theory surveyed in our readings. Students are expected to make these connections and foster discussion by addressing questions and comments to their classmates and by active listening.

Course Schedule (subject to change as per instructor):

M August 25th:  Introduction to course requirements and policy. Brief lecture on the problem of periodization in modernism and the limits and possibilities of different modernist discourses. In-class reading and discussion of Du Bois, “Of Our Spiritual Strivings” and Hurston, “How It Feels to be Colored Me.” 

M Sept. 1st: Labor Day holiday. Class dismissed; offices closed.

M Sept. 8th: Anderson, “Around Midnight”; Anderson, “The Saturday Night Function”; Anderson, “The Promised Land”; Johnson, “Black Manhattan”; Chauncey, “Building Gay Neighborhood Enclaves: The Village and Harlem”; Hughes, “When the Negro was in Vogue” and “Harlem Literati”

M Sept. 15th: Sanders, “American Modernism and the New Negro Renaissance”

Rasula, “Jazz and American Modernism”; Hutchinson, “Introduction” (to The Harlem Renaissance in Black and White”)

M Sept. 22nd: Johnson, The Autobiography of an Ex-Colored Man and Other Writings, in entirety; Goldsby, “Lynching’s Mass Appeal: James Weldon Johnson”

M Sept. 29th: Larsen, Passing, in entirety; selected critical readings from the Norton edition.

M Oct. 6th: DeKoven, “Modernism Under Erasure”; North, “Modernism’s African Mask: The Stein-Picasso Collaboration”

M Oct. 13th: Stein, “Melanctha” and “How to Read Gertrude Stein” (Van Vechten); DeKoven, “Darker and Lower Down: The Eruption of Modernism in Melanctha”

M Oct. 20th: Fall Break; class dismissed.

M Oct. 27th: Toomer, Cane, in entirety; selected readings from the Norton edition. 

M Nov. 3rd: cummings. “Jean le Negre”; O’Neill, “The Emperor Jones”

Due date, research paper prospectus

M Nov. 10th: Du Bois, Dark Princess; McKay, Banjo
M Nov. 17th: Hutchinson, “Banjo Meets the Dark Princess: The Transnational Novel of the Harlem Renaissance”; Gilroy, “Cheer the Weary Traveler: Du Bois, Germany…”; Edwards, “Vagabond Internationalism: McKay’s Banjo”.
Due date, annotated bibliography
M Nov. 24th: Fitzgerald, The Great Gatsby; Michaels, “Our America”

M Dec. 1st: Hemingway, The Sun Also Rises, and Michaels, “Our America” (cont’d)

Deadline for electronic submission of work-in-progress research paper to peer reviewer assigned by instructor.
M Dec 8th: Last day of classes. Fitzgerald, “Echoes”; Hughes, “Postscript”

Due date: peer review of work-in-progress research paper. Exchange in class. Reviewer writes his/ her name on top of author name; author submits work-in progress research paper with final essay.
Research Paper due Monday, December 15th by 3pm. in instructor’s mailbox in English Department, 3143 Hall for the Humanities. NO EXCEPTIONS.

Outline of Course Policy and Requirements:

What you should know about plagiarism:

It is incumbent upon you, as a scholar, both to document the borrowings you make from the work of others and to report more general indebtedness to the people and books (and lectures, internet sources, et cetera) you have consulted in the course of preparing your papers. Plagiarism consists of intentionally misrepresenting someone else’s work, words, or insights as your own. Like any other form of intellectual dishonesty, plagiarism is a serious offense in an academic community. A paper that shows evidence of plagiarism will receive a failing grade of “F” and will lead to a failing grade of “F” for the entire course term. Every case of plagiarism will be reported to the University Honor Committee for disciplinary action, which may range from further reprimand to expulsion from UNCG. 

Students are expected to adhere to the University Academic Honor Policy. See the UNCG Graduate Bulletin and the Policies for Students handbook.

Attendance and Participation (includes peer review of work-in-progress research essay): 15%

Class Presentation (oral component and written component): 20%

Annotated Bibliography: 15%

Prospectus for Research Essay: 10%

Research Essay: 40%

You must complete all assignments, written and oral, to receive a passing grade for this class.

Late work: 

The course moves at a rapid pace, so all work must be completed on time. Late work will lower your final grade. Late written assignments, including the annotated bibliography, prospectus, and final research essay, will be penalized by one letter grade per day, with a maximum of two calendar days. After two days, you may not submit your work for a grade and you will receive a zero for the assignment.

If you miss your presentation, you will automatically receive a failing grade for the assignment (20% of your final grade). If you fail to provide a handout for your presentation at the time it is given, you will receive a failing grade for the written component of your presentation (10% of your final grade). 

Classroom deportment: 

Our classroom is a space that fosters and supports respect and collaboration. Do not interrupt class with private conversations, note-passing, or late arrival to class.  Cell phones, PDAs and Blackberries must be turned off at all times. Use of computers is not permitted without prior permission from instructor. 

Office Hours:

Every week I will be available in my office for consultation. Office hours are your opportunity to talk to me about the reading and writing process and the ideas that you develop on an individual basis. If you cannot make my office hours, you may schedule an appointment with me for another time.

· Attendance and Participation:

Regular attendance and active participation is required. Attendance at all classes is required. Latecomers will be counted as absent. I will accept valid doctor’s notes only as excuses for absences. If you miss two classes, I will inform your academic advisor of your unsatisfactory standing in the class and your final grade will be lowered by one full letter grade per absence, starting with the second absence. If you miss more than three classes, you receive a failing grade for the course.

You must keep up with the readings in order to fulfill your obligation as a member of the class and a participant in the ongoing discussion. Your participation will be graded on the basis of the on-time completion of reading assignments. Our class is a seminar, not a lecture: your participation in classroom discussions is not only welcomed—it is required. I expect thoughtful comments and questions and active listening. Your attendance and participation grade will include your peer review of a classmate’s work-in-progress research essay and may also include impromptu quizzes and in-class writing, at the discretion of the instructor.

· Class Presentation: 

Each week, one student will be responsible for that class meeting’s discussion of the assigned texts for the duration of the class period. In addition to preparing the assigned reading in order to facilitate discussion, students will conduct preliminary (not exhaustive) research and select a few relevant angles (critical, biographical, historical, political, et cetera) to introduce to the class. This additional material should include three or more secondary critical texts in brief form as they shape key debates about the subject matter of the assigned reading. Do not provide photocopies of the articles for the class. Instead, you should present the major concepts and analysis of each article and provide their full citation on your handout (see below, under written work). The oral presentation will be assessed on the basis of clear introduction of ideas and effective facilitation of class discussion through the questions you pose to the class. 

· Written work:

Presentation Handout (1-2 pp.):  

Students are responsible for devising and distributing a handout that grounds their additional research and “bullet point” questions about the assigned reading and the critical/theoretical questions it raises. An outline of main points, excerpts of controversial or challenging passages, will help facilitate discussion. Be sure to direct students to passages in the text for analysis. Ask them to make connections to previous discussions and texts. Students may introduce additional relevant material as discussion prompts, such as passages from other writers, from an assigned author’s other works, a current event that operates as an anecdote, et cetera. 

Prospectus for Research Essay (2pp):
Students are responsible for identifying and designing a topic of interest for their research paper. The prospectus should identify preliminary topic, questions, and directions of pursuit for the development of the unfolding discussion. The prospectus should identify a primary literary text and relevant secondary material studied in class that has addressed an aspect of the author’s chosen topic. Student’s line of critical/theoretical pursuit should identify the original line of query he/she is introducing.

Annotated Bibliography (8-10 works; approximately 2-3 pp.):

Students are responsible for submitting an annotated bibliography that indicates focused research on their chosen topic for the research paper. The bibliography will identify several key works that the author intends to use in his/her argument. Annotation requires succinct summary on the importance of the article/book chapter/ monograph in the ongoing critical/theoretical discussion(s) that your research will engage. 

Research Essay (20 pp): 

Your essay will present your interpretation of a literary text through the practice of close reading—that is, using the primary text (most often in direct quotation) to reinforce, elucidate, and develop your assertions. The essay’s original argument should be defined by linking it to a larger critical issue that we have discussed over the course of the semester (for example, but not limited to, black masculinity, black feminism, black queer studies). Moreover, your essay must demonstrate breadth of research in the critical issue you identify. A successful essay will position the author’s original critical argument in relationship to theory and criticism addressing the topic and/ or text you have chosen to analyze. Your research essay must have a “Works Cited” page and must adhere to the paper format requirements outlined in the syllabus. For all other questions of citation, consult the MLA Handbook, available in Reference at the UNCG Jackson Library. 
Proper Citation of Sources: Format Requirements for all Papers

All papers must be submitted as typed, double-spaced hard copies, and must be stapled. No electronic submissions will be accepted under any circumstances. Set a one-inch margin on all sides. Choose a font that results in 250-300 words per page, such as Courier 12, Times 12, Helvetica 12, New Century Schoolbook 12, or Palatino 12.

A short essay does not require a title page. Instead, as a heading, place your name, the course number and section number, the professor’s name, and the date in the upper right-hand corner of the first page. Center the title you are giving to your essay three lines below the last line of your heading. Do not put quotation marks around your title unless the title is a phrase drawn from another piece of work.

The pages of your essay must be numbered and stapled. Print your surname as an abbreviated header to the second and all subsequent pages, along with the page number (Thus the upper right-hand corner of the second and third pages of your essay would print the following: “Surname 2” and “Surname 3”.)

Be careful to save your document frequently to prevent its sudden and disheartening disappearance. At every stage of a draft print a hard copy and save to an external drive.

Always keep a copy of the paper you submit for yourself.

· Citations must be completed in MLA style in the following format, as footnotes:

--the author’s name, first name first

--the title of the book, italicized

--the name of the editor or translator (if any), first name first, preceded by “ed.” Or “trans.”

--the volume number, I Arabic numerals, if you are using a multi-volumed work (“Vol. 2”)

--in parenthesis, the place of publication, followed by a colon, the name of the publishing company, followed by a comma, and the year of publication

--the page number(s), in Arabic numerals (“47” or “47-51”). If you are citing verse quotations, cite line number(s) instead of page number(s) (“2” or “5-7”)

--place a comma between each item in the sequence, except that a comma does not precede the parenthesis containing information about place and date of publication.

--a footnote always ends with a period.

Note: if you will be citing a single work throughout your essay, make one initial footnote citation as described above, ending with a period; then add the following phrase to your footnote: Subsequent references to this text will be parenthetical. For subsequent references made to the text in your argument, you may simply provide numbers for page(s) or line(s) in parenthesis followed by a period at the end of the sentence in which it is mentioned.

· Guidelines for quotations:

From Poetry: 

--Unless unusual emphasis is required, verse quotations of a single line or part of a line should be incorporated, within quotations marks, into the body of your paper’s text. Quotation of two or three lines may also be places in your text, within quotation marks, but separated by a slash ( / ). Leave a single space on each side of the slash.

--Verse quotations of four or more lines should be introduced (in most cases) by a colon and indented from the left margin, but without quotation marks unless quotation marks appear in the poem being quoted. Single space between lines of verse. The spatial arrangement of the poem being quoted should be reproduced as closely as possible.

From Prose:

--Prose quotations of not more than four lines in your printed text should be incorporated, within quotation marks, as part of the text, unless special emphasis is required.

--Longer quotations are usually introduced by a colon, and indented from the left margin. No quotation marks are necessary unless they are present in the material being quoted. Let the reader see how the source you are quoting from is paragraphed, just as you let the reader know how the lines of a poem are arranged on the page. If the first sentence of the excerpt being quoted is the beginning of a paragraph in the source, indent a few spaces. If not, do not indent.
