 SEQ CHAPTER \h \r 1ENG 101-14 (Spring 2009)

“Writing the Journey”

Instructor: Andrew Pisano

Office: MHRA 3112-C
Phone: 334-5837
Email: ampisano@uncg.edu (preferred method of contact)

Office Hours: T/TR 12:15-1:15, and gladly by appointment


The life which is unexamined is not worth living. –Plato, 428-348 B.C., Symposium.

Experience is not what happens to you; it is what you do with what happens to you. –Aldous Huxley, 1894-1963.

The condition of motion produces a structure of experience with its own logic and order; distinct from the logic and order of place. –Eric Leed. The Mind of the Traveler  
Course Description

Artists, writers, and philosophers have been utilizing the journey as a convention of personal and empirical discovery for over two millennia. In fact, when we consider the locus of both Plato and Huxley’s statements, there is an urgency suggesting the road to enlightenment necessitates an examination of one’s path and its indelible effect on the self. Clearly, the transition from high school to college is certainly one of life’s most dynamic and transformative metamorphoses. This semester, we will work under the mantra of what scholar David Espey calls, “Writing the Journey”; in doing so, we will examine several short essays, stories, films, and perhaps other exhibits of cultural rhetoric for two reasons: to examine the function of rhetoric in culture and to offer a springboard for participation in the process of analytical thinking and writing. It is therefore my hope to encourage you, through writing about others’ and your own journey, to engage in explorative thinking and to develop a clear understanding of how you, the student, fit into the world around you. 

Students should expect this course to be both writing and reading intensive which will entail daily in-class writing, group work, assigned reading, intensive revision, and daily class discussion. 

Course Goals  

· 
Develop skills to rhetorically interrogate and evaluate texts proficiently and precisely with the support of textual evidence.
· 
To gain an awareness of audience and the implications of such.
· 
Gain an awareness of the speaker (or author): Who is saying this? How do they position themselves? Is there an implied distance between author and reader? What tactics could be at play here?
· 
To synthesize and employ rhetorical appeals in formal and informal writing.   
· 
Participate in group feedback and support processes in order to hone in on and sharpen your voice as a writer.
· 
To skillfully and correctly apply methods of research into your writing.
· introduce writing as a public and community-based process through the activities of drafting, peer review, and revision.
Required Texts/Materials

Ø 
Diyanni, Robert ed. Twenty-Five Great Essays. New York: Pearson/Longman, 2008.

ISBN-10: 0-205-53556-9
Ø 
Ede, Lisa. The Academic Writer: A Brief Guide. Boston: Bedford/St. Martin’s, 
            

2008.   ISBN-13: 978-0-312-45192-9
Ø 
In an attempt to avoid requiring another expensive text, I ask that all students      
Ø 
reserve $30 for printing Course Documents and E-reserve essays.
Ø  A Sectioned Notebook for Journal Entries and In-Class Writing
Ø       Either a folder or three-ring binder to keep and organize printed essays
Ø 
Pens, Pencils, and a good Highlighter
Ø           A small, portable stapler 
Online/CPU Requirements

Online access (available at the Library or any campus computer lab)

Active E-Spartan Email Account

Active Blackboard Account

Access to Microsoft Word, Adobe Acrobat (free to download), and a Printer (all available at Jackson Library)
My Policies 

· 
Do not be late. If you are not in your seat by 8 AM ready to discuss and write, I will count you as absent so you might as well not come. 
· 
Be prepared. I expect you to complete all assigned reading. It will be obvious to all if you have not. I also expect you to bring your textbooks, any assignments, your Reading Journal, and writing utensils to every class.
· 
I will not accept late work. All work will be due first thing on the date it is due. Carefully look at all due dates the first day of class. If you foresee a problem, it is your responsibility to let me know well in advance of the due date. NOT THE NIGHT BEFORE. If proper arrangements are not made with me, you will receive an F for that assignment. Be aware that printer malfunctions the night before or morning of a due date is not a valid excuse for late work.
·      I expect mature and professional behavior at all times. 
· 
I will not accept work via email. 
· 
I require two student/teacher conferences throughout the semester. I will also be available by appointment.
· 
All electronic devices are to be turned off while in class.
· 
Take all individual and group writing assignments seriously.
· 
Being an 8 AM class, I am okay with snacks and drinks in class as long as it is not disruptive. Just clean up after yourself!
· 
ALL FORMAL WRITING must follow MLA guidelines: 12pt font, page numbers, Times New Roman, and double spaced. For my benefit and as a general rule, please STAPLE ALL formal work. It’s simply sloppy work to turn in anything not stapled.  
· 
All assignments on the syllabus corresponding with class days are to be completed for THAT day.
Plagiarism: University Policy 

The MLA [Modern Language Association] Handbook 6th ed defines plagiarism as “passing off another person’s ideas, information, or expressions as your own” (66). Plagiarism has severe consequences and can ruin your college career. Do not do it. Please see the academic integrity policy in the undergraduate bulletin and online at www.uncg.edu/saf/studiscp/Honor.html  and http://academicintegrity.uncg.edu. If you have any doubts or questions regarding proper citation or the use of another person’s ideas, please do not hesitate to see me.

MLA STYLE

One of the key stylistic formats for college writing. Students may access MLA requirements at www.mla.org. In addition to online guides, proper MLA guidelines can be found in your textbook, Lisa Ede’s The Academic Writer p.307-341.  

UNCG Writing Center HHRA 3211 

The Writing Center on campus is a wonderful resource for ALL students AND faculty across disciplines. If you are stuck working out an idea or just want a second pair of eyes, this is the place to go. Their job is to help you be a better writer—take advantage of it! Find them online at www.uncg.edu/eng/writingcenter. Each student may be required to make one visit to the Writing Center sometime during the semester. 

Students With Disabilities

If you have a disability and wish to be accommodated in the classroom via the Americans With Disabilities Act, you are required to register with the Office of Disability Services. You may contact them at 334-5440. NOTE: Please see me in the beginning of the semester with the proper forms.

Attendance 10 %
You are allowed two absences without penalty---use them wisely. If you exceed your two absences without speaking with me, your final grade will suffer considerably. More than three absences will result in an automatic F for the course. The bottom line is, please see me if you expect to be absent anytime throughout the semester. I can be reasonable if you are.

Reading Response Journal (on Blackboard) 15 %  
 ADVANCE \u 5I ask everyone to purchase a notebook conducive in length and portability which may serve as a reading response journal. This journal should be used to jot down thoughts pertaining to assigned readings, films, or on occasion, class discussion. Primarily, though, your journal serves as a rhetorical space where you may record and develop your perceptions of texts. 

Every two-three weeks, plan on selecting a few passages from the readings to analyze. Think of these passages as a touchstone that fuels your own thoughts and prepares you for class discussion. You may pick up on a particular theme that the writer(s) develops or focus on a particular rhetorical strategy that seems effective to you. How persuasive is s/he? I encourage you to be creative in these online journals and to respond respectfully to other students. Your post should be approximately 250 words. There should be cohesion to your post, despite the informal nature of blackboard. At the end of the semester, you will choose several entries from your online reading journal to revise for your anthology. I expect your posts to adhere to basic grammatical rules and will not give any credit to late or poorly written posts. You should post on Mondays by 6 pm unless otherwise directed. See schedule for designated weeks.

Essays [4-5 pages, typed, and in MLA format] 20 %
Generally, you will gather ideas for a thesis from class readings or films—this may be done individually or in groups respectively. This thesis statement will be composed of a question, problem, or argument based on your observations of the text, class discussion, or an additional prompt offered by me. I will say more about this in class.

Visual Rhetoric Presentation 15 %
In pairs of two, your job, as a team, will be to generate class discussion for a minimum of 15 minutes, through the examination of how rhetoric functions (either successfully or not) in the visual sphere—please use the ‘the journey’ as a thematic focus. This may include web pages, blogs, online articles/essays, clips of film, television, advertisements, etc. The day of your presentation, a single outline of your presentation should be turned in to me. In addition, a formal, typed 1-2 page reflection letter, per person, outlining your individual experience, methods, and discussion goals is to be submitted to me the class immediately following your presentation. 
Student Anthologies 40 %
Throughout the semester you will complete a variety of in-class and out-of-class writing assignments, several of which I will not collect. Whether it is a formal essay, an opinion piece, a reflection on assigned readings, or a film analysis, you should view ALL writings as an accumulation of personal artifacts which reflect your growth as a scholar. So think about it this way: each piece of writing is not just another assignment to fulfill, or even busy work (which, by the way, I despise), but a reflection of progress and exploration. Towards the end of the semester, we will spend time revising formal essays, film analyses, and select Reading Journal entries in class. In all, I will expect between 25 and 30 pages of revised writing to make up your anthology. This makes up a significant part of your grade, so be conscious of ALL your writing throughout the semester, keeping in mind what may or may not be worth polishing for your final submission. I will say more about this later.

Key

GE: Twenty-Five Great Essays

Ede: The Academic Writer: A Brief Guide

Bb: Blackboard
ER: Electronic Reserve (on Bb)

CD: Course Documents (on Bb)

GW: Group Work

WP: Workshop Papers
Tentative Schedule

Beginnings: Motives and Expectations
Week One

T 1/20:   Introductions; Syllabus; Writing the Journey/What is Rhetoric? 

TR 1/22:  Ede 216-232(including the Crook article, as we will discuss this in class), Harris “Coming to Terms” [CD] [GW]

Week Two [RR due Monday 1/26 on Bb by 6pm]

T 1/27: Plato “Allegory of the Cave” [CD], Twenty-Five Great Essays p.1-10 (of Introduction), Bacon “Of Studies” [GE], Montaigne “Of Smells” [GE] 

TR 1/29: Ede 42-61, 120-122 [GW]

Week Three

T 2/3: Ede 21-27, 80-89, Rushdie “On Adventure” [ER], Cofer “Casa: A Partial Remembrance...” [GE], Barthes “Toys” [GE]    ROUGH DRAFT DUE
TR 2/5: Ede 129-131, 108-115,VR Presentation 

Week Four [RR due Monday on Bb by 6pm]
T 2/10: Ede 8-14, 29-38, Roberts “How to Say Nothing” [CD] [GW] REVISED DRAFT DUE
TR 2/12: Raban “The River” [ER], Momaday “The Way to Rainy Mtn” [GE],  hooks “Representing Whiteness” [ER], Boton “The Art of Travel” [ER], VR Presentation

Passages: Destinations and Encounters
Week Five [RR due Monday 2/16 on Bb by 6pm]

T 2/17: Thoreau “Why I Went...” [GE], Thoreau “Walking” [ER], White “Once More...” [GE], Malcolm X/Haley “Mecca” [ER] 
TR 2/19: Ede 235-248, Dillard “Living Like Weasels” [GE], Woolf “The Death of the Moth” [GE], VR Presentation   
Week Six [RR due Monday on Bb by 6pm]
T 3/3:  “Friday Night at Iowa 80" [CD], London “The Descent” [ER], Kerouac “from On the Road” [ER]  
TR 3/5 VR Presentation      ROUGH DRAFT DUE
Week Seven

T: 3/10 SPRING BREAK

TR: 3/12 SPRING BREAK

Week Eight

T: 3/17 CONFERENCES
TR: 3/19 CONFERENCES 
Week Nine

T: 3/24 Film      REVISED DRAFT DUE
TR: 3/26 TBA , VR Presentation 
What is at Hand, What is Left Behind: Tourism, Exile, Memory, and Return

Week Ten

T: 3/31 Film, [GW]

TR: 4/2 TBA, VR Presentation
Week Eleven [RR due Monday b y 6pm]

T: 4/7 Film        
TR: 4/9 TBA, VR Presentation     ROUGH DRAFT DUE
Week Twelve

T: 4/14 TBA, VR Presentation, Film  
TR: 4/16 TBA, VR Presentation, Film   REVISED DRAFT DUE
Week Thriteen

T: 4/21, TBA, [WP]
TR: 4/23 VR Presentaiton, [WP]
Week Fourteen

T: 4/28 [WP]
TR: 4/30 [WP]       ANTHOLOGIES DUE
Week Fifteen

T: 5/5 No class
TR: 5/7 Pick up Anthologies 
