Composition I: Understanding and Shaping Text, Argument, and Tone
ENG 101-20





Professor: Ryland Bowman
SPRING 2009




Office: 115 McIver (phone: 334-9846)
MHRA 1213





Office Hours: TR 11-12, W 2-3
TR 9:30-10:45




Email: rgbowman@uncg.edu
Required Texts
Easy Writer, 3rd Ed. Andrea Lunsford. Bedford/St. Martin’s, 2006. ISBN 0-312-43309-3
Touchstone Anthology of Contemporary Creative Nonfiction: Work from 1970 to the 

Present. Lee Williford and Michael Martone, Eds. Touchstone, 2007.
ISBN 1-4165-3174-2
The Crucible. Arthur Miller. Penguin Classics, 2003. ISBN 0-142-43733-6
Readings on e-Reserve/Course Documents (via Blackboard)

Course Overview

This course will present the fundamental skills needed to present ideas clearly and directly within a sound and effective writing approach. We will read widely and consider content and how that content is shaped, as well as comparing how similar ideas are approached in other media, such as film and music. The writing assignments will be based on the readings and ideas presented in class and the majority of the assignments will require several stages of revision (including individual conferences and peer-review), culminating in a final portfolio of your work. We will also focus on finding appropriate research sources and synthesizing and incorporating outside information into your work.
Student Learning Goals

This course is intended to help students develop the ability to analyze texts, construct cogent arguments, and provide evidence for their ideas in writing; provide students with multiple examples of argumentative and analytical discourse as illustrated via student and professional/ published texts; introduce students to rhetorical concepts of  audience, writer, message and context, and how to employ these in both formal and informal writing situations; help students develop the ability to summarize, paraphrase, and use direct quotations in writing; promote to student writers the value of writing-to-learn through sequenced assignments rooted in a common theme or focus; introduce students to the act of writing as a public and community-based process through the activities of drafting, peer review, and revisions.
Attendance Policy
Students may miss two classes without penalty. Missing a third class will lower your overall grade by five points, and after missing four classes you will fail the class. Official University-related absences will be excused, as will serious illness or other situations (which must be documented). Please take this into consideration and use your absences with care. This is the official attendance policy of the English Department, so do not expect exceptions to be made. 

Academic Integrity
“Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated” (from UNCG’s Academic Integrity Policy).
Please review the guidelines and list of violations at http://academicintegrity.uncg.edu to ensure that you understand the university’s policy on academic integrity (including knowing what your rights are in the event of an accusation). All students are expected to abide by this policy. We will discuss this further in class, but please keep the following in mind.

A minor offense of the policy (inadvertent failure to cite a source, for example) will be handled at my discretion. If I suspect you of violating a more serious policy (such as cheating or plagiarism) I will schedule a conference to discuss it with you; if, after the conference, I believe you have violated the policy, you will most likely receive a zero on the assignment (keep in mind that harsher penalties may be enacted). A second violation (or an egregious first one) will result in another conference and will be referred to the English Department and University for further discipline (including possible suspension).
Office of Disability Services
Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5pm, Monday - Friday. 334-5440; e-mail: ods@uncg.edu.
Writing Center

The Writing Center (3211 MHRA) is a free service available to all UNCG students, and is an excellent resource if you need additional feedback during any stage of the writing process.

Laptop Policy

Laptops may be used in class only to take notes pertaining to our class or to view documents on our Blackboard website.  Any student who uses a laptop for any non-classroom activity during class time will not be allowed to use a laptop in class again. To be perfectly clear: one violation means no laptop use.

Email Policy

I will make every effort to respond to your e-mail message within forty-eight hours. If I have not replied to your message after forty-eight hours, then please re-send the message.

Assignments/Evaluation
Each of the following assignments will be discussed in detail in class (as well as posted on Blackboard), but here is an overview of what you’ll be responsible for. 

Reading Journals: 10% (5 total, 2% each)
Every two or three weeks, you’ll turn in a two-page, typed, informal response to one or more of the readings or develop an idea generated by an in-class writing assignment. We’ll also use these as a way to generate discussion, so be prepared to read your work in class. These assignments will also help you generate ideas or locate sources for the longer essays.

Essays: 40% (1st Essay: 10%, 2nd and 3rd essay: 15% each)

We’ll work on three distinct essays (4-5 pages) over the course of the semester. Although each essay will use various writing approaches, the first essay will be primarily analytical, the second will be research-based, and the third will involve analyzing the rhetorical impact of narrative within an essay and/or argument. We’ll meet for individual conferences (and/or peer evaluation) to discuss your first drafts for each assignment and you will need to make revisions before turning in the final draft. Your grade will be based on completing the initial steps of the assignment and following through on the suggested revisions for the final versions.
Portfolio: 40% (10% for each essay revision, 10% other assignments)
You will need to do some further revision of each essay to include in the final portfolio (we’ll discuss specific strategies/assignments) and include your reading journals, several of which will need to be revised. The portfolio assignment will also require you to critique and assess your own writing. Although the compiled portfolio won’t be due until the end of the semester, we will discuss this assignment several times over the course of the semester to ensure you have adequate time to complete all of the requirements.
Participation: 10%

This will be based on your preparation for class and your ability to answer questions about the readings and ideas and topics we engage in class as well as contributing to class discussions. You’ll also be expected to occasionally share your own writing with the class and respond critically to your classmates’ work. Being tardy, inattentive, violating the laptop policy, or being otherwise unprepared will significantly lower this grade. 
Grades
All graded work will be returned to you (please keep all drafts of your work to include in the portfolio), and all grades will be posted on Blackboard’s Grade Center. You will lose one letter grade for each day any assignment is late. I will not accept emailed work. 
ENG 101-20 Course Calendar
The following is an overview of the readings, main ideas we’ll be discussing in class, and the schedule of assignments. Please have all readings done by the day on which they’re listed. Assignments will be discussed in class and will also be posted on Blackboard. You’ll also be responsible for short supplemental readings which will occasionally be added to Blackboard. Any new reading assignments (or changes) will be discussed in class as well as announced on Blackboard. If you miss class, remember to check Blackboard. (EW) refers to Easy Writer (Lunsford) and (TA) to the Touchstone Anthology (Williford, Martone). The readings from the handbook are in brackets because we won’t be discussing them in class to quite the same degree as the other readings, but you need to look over the ideas/concepts presented in the indicated sections and be prepared to find examples of them in the readings as well as apply them to your own work. All of the reserve readings are located on Blackboard; the majority of them are on e-Reserve and the rest are under Course Documents. 
Week 1: Introduction
T (1/20) Introduction to Course/Discuss Syllabus

R (1/22) Discuss Tone, Rhetoric, Argument; in-class writing

Week 2: How Rhetoric and Tone Work Within the Essay
T (1/27) [Sentence Grammar: pp. 58-86 (EW)]; “Small Rooms in Time,” Kooser, pp. 275-280 (TA); “Introduction,” Sanders, pp. xv-xviii (TA)
 R (1/29) [Sentence Style: pp. 87-100 (EW)]; “Leap,” Doyle, pp. 365-366 (TA); “Living Like Weasels,” Dillard, pp. 148-151 (TA); in-class writing/revision; 1st Journal Assigned: Writing, Revising, Editing
Weeks 3-4: From Essaying to Arguing 
T (2/3) “The Pain Scale,” Biss, pp. 28-42 (TA); Journal Due; “This Is Not Who We Are,” Nye, pp. 401-404 (TA); 1st Essay Assigned (Analyzing and Arguing with the Readings)
R (2/5) “Consider the Lobster,” Wallace, pp. 525-541 (TA); Read excerpts (pp. 17-23, 28-33, 39-41, 44-47) from “They Say” (e-Reserve); in-class drafting 
T (2/10) [Writing: pp. 1-32 (EW)]; Read excerpts (pp. 51-57, 64-71) from “I Say” (e-Reserve); “Letter from Birmingham Jail,” King, Jr. (e-Reserve)
R (2/12) 1st Essay Due (First Draft); Introduction to The Crucible and Its Contexts
Week 5: Conferences

T (2/17), R (2/19) No Class/Individual Conferences to Discuss Essays (Final Drafts Due 2/24)

(Read The Crucible, pp. 3-143)
Week 6: Discuss The Crucible and the Rhetorical Use of Historical Reflection
T (2/24) Final Drafts Due; Portfolio Assignment Discussed; 2nd Journal Assigned: Exploring the Arguments the Play Makes
R (2/26) read “Introduction,” pp. vii-xxv; reviews/criticism (under Course Documents); Journal Due; Discuss Midterm Grades
ENG 101-20 Course Calendar
Week 7: Comparing Approaches and Thinking about Our Own Time
T (3/3) watch scenes from Good Night, and Good Luck; “Getting Past the ’60s,” Perlstein 

(e-Reserve); [Research: pp. 168-194 (EW)] 
3rd Journal Assigned: Finding and Annotating Sources
R (3/5) Research Class (meet in CITI lab in Jackson Library)
Week 8: Research Essay

T (3/17) [Documentation: pp. 196-231 (EW)]; Annotation Due; 2nd Essay Assigned (Using Research to Support an Argument); read editorials/articles on Salon (link via Blackboard), “The Last Superpower,” Zakaria (e-Reserve), “The Decline and Fall of Declinism,” Dowd (e-Reserve)
R (3/19) First Draft Due; Peer-Evaluations
Week 9: The Impact of Narrative on an Argument: Protest or Entertainment? 
T (3/24) Final Drafts Due; Watch Matewan; 4th Journal Assigned: Evaluating Representations of Unions and Members of the Mining Community (in the film)
R (3/26) Finish Matewan; Journal Due; Comparing Recent Coverage: read articles on mining 

communities (under Course Documents); Discuss Portfolio Revisions
Week 10: Seeing the Argument in any Nonfiction 
T (3/31) “Mastering the Art of French Cooking,” Levy, pp. 290-298 (TA); Somehow Form a 
Family,” Early, pp. 167-175 (TA); watch scenes from Operation Homecoming; 

5th Journal Assigned: Manipulating Content
R (4/2) Journal Due; 3rd Essay Assigned (Combining Approaches and Structures to Discuss 
How a Narrative Creates a Rhetorical Stance); read excerpt from “Hiroshima” (e-Reserve)
Week 11: Developing Your Argument/Comparing Modes of Conveying Information
T (4/7) “Son of Mr. Green Jeans,” Moore, pp. 389-395, (TA); “Repeat After Me,” Sedaris, pp. 

443-451 (TA); Flight,” Lopez, pp. 308-33 (TA)
R (4/9) “Present Tense Africa,” Harrison, pp. 220-230 (TA); “Paul Simon,” “Miriam Makeba,” 

Bordowitz (e-Reserve)  
Weeks 12-13: Essays Due/Conferences/Incorporating the Readings into the Journal Revisions
T (4/14) 1st Draft Due; Portfolio Assignment Discussed; “Family Guy and Freud: Jokes and 
Their Relation to the Unconscious,” Peacocke (e-Reserve)
R (4/16) No Class/Individual Conferences
T (4/21) No Class/Individual Conferences 
R (4/23) Final Drafts Due; Discuss Revision Strategies; “Bart Simpson: Prince of Irreverence,” 

Rushkoff (e-Reserve) 
Week 14: Compilation and Revision

T (4/28) “A Small Place,” Kincaid, pp. 257-264 (TA); Revision Workshop
R (4/30) Portfolios Due
Week 16: Final Exam Meeting
T (5/12) 12:00 Portfolios Returned
