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ENG 101-26

English Composition I

Spring 2009 Course Syllabus
Section Instructor: 
Daniel Burns (dwburns2@uncg.edu)

Location/Time: 
MHRA 1206 / TR 8:00-9:15a


Office/Ph: 

MHRA 3210F / 334-5867 (x5867)
Hrs: 


TR 9:30-11:30; 12:30-1
Course Description

This section of English Composition I educates students in the use of a variety of rhetorical and discursive modes, particularly exploring the complementary relationships among reading, writing, speaking, listening, and viewing using various media. Conducted as a practical workshop, the course emphasizes critical thinking and writing strategies through guided practice. 
Course Objectives 
· To help students develop the ability to analyze texts, construct cogent arguments, and provide evidence for their ideas in writing.
· To provide students with multiple examples of argumentative and analytical discourse as illustrated via student and professional/published texts;
· To introduce students to rhetorical concepts of audience, writer, message and context, and how to employ these in both formal and informal writing situations;
· To help students develop the ability to summarize, paraphrase, and use direct quotations in writing;
· To promote to student writers the value of writing-to-learn through sequenced assignments rooted in a common theme or focus;
· To introduce students to the act of writing as a public and community-based process through the activities of drafting, peer review, and revision.  
Required Texts and Materials
The following texts and materials are available for purchase in the campus bookstore. Unless instructed otherwise, you will be expected to bring these texts and materials to each class meeting. Consistent unpreparedness in this regard may result in points deducted from the final daily percentage or early dismissal in the form of an unelected absence on the day of the offense.
Texts

· Graff, Gerald, and Cathy Birkenstein. They Say/I Say: The Moves that Matter in 


Academic Writing. New York: Norton, 2006.
· Stolarek, Elizabeth A., and Larry R. Juchartz. Classical Techniques and 
Contemporary Arguments. New York: Pearson/Longman, 2007.
· The University of North Carolina at Greensboro Department of English. Writing 
Matters. 4th ed. Grabow, Brandy L., Laurie Lyda, and Melissa J. Richard, eds. Dubuque: Kendall/Hunt, 2008.
Other Materials

· A sturdy binder that can serve as your final course portfolio (end of the semester). 
· Note-taking materials (loose-leaf spiral notebook, writing instrument, etc.)
Online Requirements

· Online access (via library or computer lab if a personal desktop or laptop is 


unavailable) and iSpartan email account (checked daily)

· Blackboard account—login/password provided when you open your student 
 computer accounts (checked daily).
Recommended

· Portable digital storage (preferably a portable USB storage drive).
Academic Integrity

“Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated” (from UNCG’s Academic Integrity Policy). To ensure that you understand the university’s policy on academic integrity, review the guidelines and list of violations at <http://academicintegrity.uncg.edu>. I expect you to abide by the Academic Integrity Policy. Penalties for plagiarism, among other forms of academic dishonesty or unethical intellectual property appropriation, may range from an automatic zero on the assignment, to being dropped from the class, to administrative censure from the university.
Attendance Policy

You should attend every class and be on time. If you are more than fifteen minutes late, I will record this as an absence. (Note: persistent inability to make it to class in a timely fashion may be dealt with in the form of deductions from your final class participation grade.) If you miss a class, regardless of the reason, you are responsible for contacting a classmate so that you can arrange a way to get notes. Please feel free to take a few minutes to record the name and e-mail address or phone number of two colleagues nearest your seat. For this activity, I would prefer that you engage students with whom you are not yet acquainted.
	
	

	
	


You can maintain an attendance grade within the A range by limiting your absences to two. [See attendance grade breakdown per the participation chart below.] It is strongly recommended that you not miss more than three classes. The fourth absence cuts your participation grade in half. The fifth results in an automatic zero for this percentage. A sixth absence will automatically fail you in the class. 
Classroom Conduct

Students with disciplinary problems tend to be few and far between at the college level; however, if behavioral disruptions persist within a single class meeting (or, for that matter, across multiple meetings), the student in question will be asked to leave the class session with points deducted from his/her participation grade and an absence for the day. Types of disruptive behavior can include any form of disrespectful comment or action directed toward me, another student, or the subject matter we are studying for a given unit’s content focus. I reserve the right to interpret inappropriate behaviors as I see fit and address them accordingly, and it goes without saying that remaining enrolled in my class is a tacit acknowledgment of this right. Note: Repeated text messaging, cell phone eruptions, or laptop activity that does not directly address the class assignments will also result in a substantial reduction to your participation average.
Conferencing and Email Correspondence

I ask that you meet with me in conference at least twice this term and I encourage you to make good use of my office hours. You may also use e-mail to send questions between the hours of 7 am and 7 pm; expect a response within 24 hours of sending a message. I will not be available before or after these times. Likewise, when applicable (and for the sake of courtesy) I would like a response indicating that you have received a message from me.

Evaluation and Assignments

Participation [20%]
The class participation grade is determined by an average of your attendance record and evidence of in-class oral communication skills, as well as taking into consideration your overall preparedness during the semester. The only exception to this calculation is if your semester absences exceed four (five absences carries the penalty of a zero for this percentage). 

Attendance Grade
No absences:
100

1:

100
2:

100
3:

70

4:

50


5:

0
(A zero for the entire class participation percentage.)


6:

F
(The student automatically fails the course.)



Sample: Jane has three absences (a 70). I give her a B+ (88) for her oral communication competency. Averaged together, these figures result in a grade of 79 for participation. 
Criteria for Oral Communication
As an exercise in both persuasion (one of the fundamental elements you will be studying this semester) and self-evaluation, at the last class meeting you will indicate both the appropriate letter grade for your oral communication skills in the course, and, specifically, where your grade falls along the range of a given letter’s distribution. You will also account briefly (on a separate sheet) for why you feel you deserve this grade, supplying an alternative perspective to mine on the semester’s progress. The criteria are as follows:
A
Superior communicative skills; excellent preparation for class discussion; always volunteers; student exemplifies mastery, rigor, and intellectual curiosity regarding course readings and concepts while also introducing relevant independent insights to the discussion; student demonstrates enthusiasm and takes initiative, particularly during group activities.

B
Good communicative skills; solid preparation for class discussion; consistently volunteers; student exemplifies interest and engagement regarding course readings and concepts; student demonstrates positive attitude; makes meaningful contributions during group activities.
C
Adequate communicative skills; fair preparation for class discussion; occasionally volunteers; student exemplifies competence regarding course readings and concepts; student demonstrates an inoffensive, but noncommittal attitude; sporadic contributions during group activities.

D
Limited communicative skills; uneven preparation for class; rarely volunteers; demonstrates indifference or irritation when prompted; inattentive during class; rare contributions during group activities. [Performance may be marked by other flaws: consistent tardiness; disruptive; etc.]

F
Weak communicative skills; little to no preparation for class; little evidence of reading assignments (this can include not buying the course texts; or not making up missed material); never volunteers, or doesn’t respond when prompted; demonstrates potential hostility to discussion; irrelevant, distracting, or no contributions to group activities. 

Peer Review/Conferencing [10%]
Each assignment’s sequence will demand extensive editorial feedback and guidance between you and a peer partner. You will also be asked to conference with me at least twice during the term. In addition to the process points allotted for this activity—points determined by memoranda of your in-class peer review sessions—you will write at length about the feedback received from your classmates in a reflection for your portfolio.
Process [20%]




You will compose three multi-part writing projects over the course of the semester, each one culminating with a rough draft. The sequence of assignments leading up to this rough draft—with some variation—resembles the following pattern: 

Prewriting [Invention and Planning]






(20)
· Freewriting and Clustering sessions (open-ended strategies)

_____   10 pts

· Questioning the Writing Context (systematic strategies)

_____   10 pts

Writing [Drafting]








(60)

· First draft [in-class]






_____ 
10 pts

· Work draft [take-home/conference]




_____ 
20 pts

· Rough draft [late drafts will lose these points]


_____ 
30 pts

Rewriting [Revising and Editing]






(20)

· Peer review partner session: revising for concept/thesis

_____   10 pts

· Peer review group session: revising for structure/support

_____   5 pts

· Editing for error patterns/conference session



_____   5 pts

Grade Breakdown by Assignment/Length

Detailed assignments sheets will be forthcoming.

Project 1: The Analytical Essay: Rhetoric and Argument

Approx. 5-6 pp.

Project 2: Research Synthesis and Annotated Bibliography

Approx. 7-8 pp.

Project 3: The Academic Argument




Approx. 9-10 pp.

Portfolio [40%]

Because English Composition I relies on a heavily process-driven model, students will be responsible for managing and saving all stages of the drafting process. The sequence of a given project will be collected and organized in a portfolio at the end of the term, including the final draft for each assignment. Whether by me or through a classmate’s peer review work, each draft for the project sequences will be evaluated by consulting a general ENGLISH ESSAY RUBRIC (see below).
	
	CONCEPTUAL
	THESIS
	SUPPORT
	STRUCTURE
	LANGUAGE

	A
	sophisticated analysis; original; shows command of interpretive and conceptual tasks; fulfills, then exceeds the expectations of the assignment in some critical way


	essay controlled by clear, precise, well-defined thesis; is sophisticated in both statement and insight; attempts or achieves an innovation of the argument or issue being studied
	provides substantial, well-chosen evidence (quotations or specific examples) used strategically; connections between ideas are evident; thesis consistently supported


	apt, seemingly inevitable sequence of paragraphs; appropriate, clear and skillful transitions between sentences and paragraphs
	precise diction; syntactic variety and sophistication; clear command of Standard English; no or few errors; imaginative but mature use of vocabulary and sentence structure



	B
	shows good understanding of the texts, ideas, and methods of the assignment; goes beyond the obvious
	clear, specific argumentative thesis central to essay; may have minor terms undefined
	pursues thesis consistently; clearly develops a main argument with clear major points and appropriate evidence; makes effort to link rather than stack ideas
	distinct units of thought in paragraphs; clear transitions between developed, coherently arranged paragraphs
	some stylistic difficulties; occasional problematic word choices or awkward syntax; some wordiness (or distractingly pompous diction); few minor errors; some syntactic variety



	C
	shows an understanding of the basic ideas and information involved; may have some factual or conceptual errors
	general central thesis or controlling idea; gives little indication of organization to follow; lacking some specifics
	provides some evidence, but not always relevant, sufficient, or integrated into paper; undeveloped ideas or little analysis; limited use of textual evidence
	some awkward transitions; some brief, weakly unified, or undeveloped paragraphs; uneven paragraphing
	more than a few minor grammatical errors; imprecise diction; awkward syntax; wordiness; over-reliance on passive voice; quotations poorly integrated



	D
	confuses some significant concepts; does not respond directly to the assignment
	vague thesis; mostly factual rather than argumentative; unspecified elements
	evidence scant, vague or awkwardly incorporated; digresses without developing ideas; no analysis
	tends to narrate or merely summarize; wanders; repetitive; illogical arrangement of ideas
	some major grammatical errors (subject-verb agreement; fragments); numerous minor errors; repeated inexact word choice; inappropriate format



	F
	no clear understanding of reading or concepts; inappropriate response to assignment


	no discernable thesis; contradictory or unsustainable thesis
	little or no development; evidence simply listed or missing; plagiarizes
	arbitrary or no paragraph structure; illogical or no transitions
	errors in almost every sentence; several major errors (such as s-v agr., frags, comma splices)


Grading Scale

Per UNCG’s university-wide distribution, I will use the following scale to assign your final letter grade:


97 – 100%=  A+


93 – 96% =   A

73 – 76% = C


90 – 92% =   A-

70 – 72% = C-


87 – 89% =   B+

67 – 69% = D+


83 – 86% =   B

63 – 66% = D


80 – 82% =   B-

60 – 62% = D-


77 – 79% =   C+
    
     < 60% = F
Late Submissions
Late projects will be reduced ONE LETTER GRADE per day. Unless stated otherwise, projects are due at the beginning of class. Failure to submit drafts for a given essay, whether in a peer review scenario, or to me, significantly reduces a project’s final grade. Note: I do not differentiate between a paper submitted later in the afternoon on the due date or sent via e-mail at 12:01a the next day. You should come prepared with paper in hand and stapled or fastened via clip. The late policy goes into effect the minute a draft is not submitted according to these guidelines.
Office of Disability Services

Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5pm, Monday - Friday. Telephone: 334-5440; e-mail: ods@uncg.edu.
The Writing Center

The purpose of the Writing Center is to enhance the confidence and competence of student writers by providing free, individual assistance at any stage of any writing project. Staff consultants are experienced writers and alert readers, prepared to offer feedback and suggestions on drafts of papers, help students find answers to their questions about writing, and provide one-on-one instruction as needed. Located in the Moore Humanities and Research Building, room 3211.
---------------------------------------------------------------------------------------------------------------------
Spring 2009 Course Calendar

HW
“Homework”

CTCA
Classical Techniques and Contemporary Arguments
TSIS
They Say/I Say
WM
Writing Matters
WEEK ONE

Tues., Jan. 20:
Class meeting: Introduction to the course. TSIS readings from e-mail.
HW: Read “From the Editors of Writing Matters,” “From the Director of Composition,” and “English 101: A Primer” in WM; and “Chapter 1: Recognizing Situation and Strategy” and “Appendix 1: 2500 Years of Rhetoric: A Quick Review” in CTCA.

Thurs., Jan. 22:
Class meeting: Discussion on readings / activity. Handbook alternatives.

HW: Read “Fundamental Concepts of Rhetoric” and “Academic Integrity” in WM; “Chapter 2: Identifying the Elements of Argumentative Writing” in CTCA; and Anne Lamott’s “Shitty First Drafts” on Blackboard (Course Documents – Resources). *Note: Mon., Jan. 26 is the last day to drop a course for tuition and fees refund.
WEEK TWO

Tues., Jan. 27:
Class meeting: Discussion on readings and the prior period’s activity. / Diagnostic essay (this will take up the remainder of our period).
HW: Read “Chapter 3: Examining Argument through Dialectic and Induction,” pp. 64-126 in CTCA; and “Reverse Racism, or, How the Pot Got to Call the Kettle Black” on Blackboard (Course Documents – Project 1). Bring your “shitty first draft” to the next class meeting.

Thurs., Jan. 29:
Class meeting: “The first draft.” / Peer review partner session. / Exercise.

HW: Bring your “work draft” (a revision of your first draft) to the conference with your partner’s e-mailed memo. Additionally, to prepare for our talk read “Preface – p. 47 in TSIS.

WEEK THREE

Tues., Feb. 3:
Class Canceled. Instructor Conferences held in 3210F MHRA Bldg. [Note: Missing a conference counts as one absence.] 

HW: Revise the work draft and make four copies for Thursday, and read “Making the Move from ‘Peer Editing’ to Writing Workshops” in WM.
Thurs., Feb. 5:

Class meeting: Peer review group session. / Citation exercise follow-up.




HW: Prepare your rough draft for Tuesday’s submission.

WEEK FOUR

Tues., Feb. 10:
DUE—Project one (rough draft) / Intro to project two. 


HW: Read “Chapter 4: Thinking Critically About Research” in CTCA.

Thurs., Feb. 12:
Class meeting: Discussion on readings and assignment sheet templates.

HW: Read “Chapter 7: Thinking Critically About Research” in CTCA; and “The Art of Reading: Active and Rhetorical Reading” in WM.

WEEK FIVE

Tues., Feb. 17:

Class meeting: Discussion on readings.

HW: Read “Chapter 11: Patriotism and Nationalism” in CTCA, and excerpts from The True Patriot on Blackboard.
Thurs., Feb. 19:
Class meeting: Discussion on readings.

HW: Read “Chapter 12: Gay and Lesbian Rights” in CTCA, and excerpts from The Celluloid Closet on Blackboard.
WEEK SIX

Tues., Feb. 24:

In-class screening (first half): The Celluloid Closet. Discussion.

HW: Exchange peer review first drafts via e-mail with a partner. Read “Alternative Media in the Classroom, Or, How I Stopped Worrying about Movie References and Learned to Love the Classroom Projector” and “Rethinking Research” in WM.
Thurs., Feb. 26:
In class-screening (second half): The Celluloid Closet. Discussion.
HW: Return peer review first draft via e-mail with memo attached (CC: me). Bring revised work draft to peer review group session on Tuesday.

WEEK SEVEN

Tues., Mar. 3:

Class meeting: Peer review group session.

HW: Prepare your rough draft for Thursday’s submission. Read “The University Writing Center: Curing the Writing Blues” in WM.

Thurs., Mar. 5:
DUE—Project two (rough draft); in-class midterm reflection.


HW: Read “I Say” and “Tying it All Together” pp. 49-132 in TSIS.
---------------------------------------------------------------------------------------------------------------------

Week of Mar. 10:
SPRING BREAK
---------------------------------------------------------------------------------------------------------------------

WEEK EIGHT
Tues., Mar. 17:
Class meeting: Intro to project three; TSIS exercises.

HW: Read “Chapter 5: Developing Arguments through Rhetorical Strategies” in CTCA. *Note: Last day to drop course without academic penalty.
Thurs., Mar. 19:
Class meeting: Discussion on readings / in-class exercises.

HW: Read “Chapter 8: Recognizing and Creating Deductive Arguments” in CTCA. Exercise: “the deductive argument.”
WEEK NINE

Tues., Mar. 24:
Class meeting: Discussion on readings / Deductive argument analyses.

HW: Read “Chapter 9: Recognizing and Creating Narrative Arguments” in CTCA.

Thurs., Mar. 26:
Class meeting: Discussion on readings.

HW: Read “Chapter 10: Recognizing and Creating Oral and Visual Arguments.”

WEEK TEN

Tues., Mar. 31:
DUE—Argumentative paper prospectus (form and content) and brief oral.




HW: Written feedback for presenters.
Thurs., Apr. 2:

Finish orals and discussion.

HW: Finish feedback for presenters, e-mail them to me. Prepare work draft for the conference session.

WEEK ELEVEN

Tues., Apr. 7:

Class Canceled. Instructor Conferences held in 3210F MHRA Bldg.



HW: Bring revised draft to Thursday’s peer review session.

Thurs., Apr. 9:

Peer review group session. 

WEEK TWELVE
Tues., Apr. 14:
DUE—Project three (rough draft).



HW: Review “Portfolio Elements and Design” handout on Blackboard.

Thurs., Apr. 16:
Class meeting: Discussion on portfolio elements and design (general).

HW: Read “What Do We Talk About When We Talk about Flow? Revising, Editing, and Proofreading” in WM.
WEEK THIRTEEN
Tues., Apr. 21:
Class meeting: Revising the midterm reflections.

HW: Read “Appendix 2: Style” in CTCA. Prepare your preliminary revision plan.

Thurs., Apr. 23:
Class meeting: Discussion on the preliminary revision plan.




HW: Prepare your revising for context document.
WEEK FOURTEEN

Tues., Apr. 28:
Class meeting: Discussion on revising for context.




HW: Put the finishing touches on your portfolio.

Thurs., Apr. 30:
DUE—Final Portfolio / Instructor evaluation.
HW: N/A (you’ve earned a break!)
WEEK FIFTEEN

Tues., May 5:

Last day of classes. 
FINAL EXAM PERIOD

Tues., May 12:
Portfolios returned. 8:00-11:00a / 1206 MHRA.
