University of North Carolina Greensboro

English 105-04 Introduction to Narrative

Spring 2009

Meeting Time and Place:  MWF 12:00-12:50 
MHRA 2207
Instructor: Dr. Christina Scott

E-mail: csscott@uncg.edu 

Office: McIver 112




Office Hours: Wednesday 9:30-10:50; Tuesday and Thursday 12:00-2:00

** I will respond to your emails within 48 hours, usually much earlier, but don’t EXPECT a response in less than 48 hours
Course Description: 


This semester we will read critically American and British novels, short stories, and narrative poems and work towards a broad analysis of them. We will pay close attention to historical, cultural, and literary backgrounds as appropriate as well as the connections and relationships between the kinds of narratives. Of special interest will be the ties that bind the oldest epic narrative poems to even the most modern of narrative fiction.

Textbooks: 

Select short fiction and poetry on BlackBoard (this must be printed prior to classtime.)

McCourt, Frank. Angela’s Ashes. Simon and Shuster: New York, 1996.
Salinger, J.D. Catcher in the Rye. Toronto: Bantam Books, 1951.

Talbot, Donaldson E., ed. Beowulf. Norton Critical Edition. W.W. Norton, 1966.

Heaney, Seamus. Beowulf: A New Verse Translation. Farrar Straus & Giroux, 2001.

Garnder, John. Grendel. Ballantine Books, 1989. 

Goals and Purpose: 


The first goal of this class is to introduce to you the many ways in which narratives work in literature and to help you understand that narratives take many forms to realize the same purpose. A secondary goal is to reveal the storyteller in us all, and to engender an appreciation of natural storytelling to better understand the goals of the storytellers in the poems, short stories and novels we read together. To facilitate these goals we will use our weekly readings to identify the basic principles of narrative and analyze how these principles translate to the many genres in which narrative can be found. These works and our interpretation of them will lead to class discussion in both large and small groups. It is my goal that these discussions will help you develop paper topics and enhance your existing thoughts about the works.

Beyond weekly reading, we will write one formal paper, but we will be producing written work during many class sessions. Good writing comes from ample brain-storming and free-writing. You will also practice the method of process writing, which involves both drafting and revising to produce polished finished copies. 

Student Learning Goals: 


By the end of this course you, the student, will be able to: 


· Identify and understand varied characteristics of literature;

· Apply techniques of literary analysis to texts;

· Use literary study to develop skills in careful reading and clear writing;

· Demonstrate understanding of the diverse social and historical contexts in which literary texts have been written and interpreted.
Book Clubs:

Because the of narrative is so far-reaching and pervasive, we could never read it all or even examples of its every incarnation; therefore, each of you will be participating in a book club this semester. We will go over, in detail, how this will work in class. In general, you will be placed into a group with about five other classmates, and your group will meet often throughout the semester to read, talk about, and enjoy one of the many books from the book club list. Occasionally, I will offer up some class time for this purpose. Also, your group will be required to watch the movie associated with the book and discuss it as well. On the first day of class, following a brief description of each book, you will give me your first, second and third choice for book club. I will do my best to place you in the book club of your choice, but I assure you that every book this semester is worth reading and discussing in a small group! Finally, your group will present your book and findings about the book to the class at the end of the semester. Details will come soon. You will need to purchase a copy of your Book Club book.

Book Club Novels:






Movies for Book Club:


A River Runs Through It, Norman McLean




A River Runs Through It
Frankenstein, Mary Shelly






Mary Shelly’s Frankenstein
A Thousand Acres, Jane Smiley (King Lear, Shakespeare)


A Thousand Acres or King Lear
The Heart of Darkness, Joseph Conrad




Apocalypse Now
Affliction, Russell Banks






Affliction
The Hours, Michael Cunningham (Mrs. Dalloway, Virginia Wolf)

The Hours
The English Patient, Michael Ondaatje




The English Patient
The Unbearable Lightness of Being, Milan Kundera



The Unbearable Lightness of Being
Neuromancer, William Gibson





Bladerunner
The Lone Ranger and Tonto Fistfight in Heaven, Sherman Alexie

Smoke Signals
Academic Integrity Policy: 

“Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty, If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated.” (from UNCG’s Academic Integrity Policy). To ensure that you understand the university’s policy on academic integrity, review the guidlelines and list of violations at http://academicintegrity.uncg.edu. I expect you to abide by the Academic Integrity Policy.

Familiarize yourself with UNCG’s Academic Integrity policy and know that it will be strictly enforced in this class. Plagiarism is stealing, theft of thought; cheaters won’t prosper in my classroom. Cheating is both copying the work of another during an exam and turning in a paper or assignment written, in whole or in part, by another person. Plagiarism can be intentional or not, but both will be punished accordingly in this classroom. Do not copy material from books, magazines, or other sources or paraphrase ideas from such sources without acknowledging them. We will be discussing the definition of and ways to avoid plagiarism in the beginning of the semester.

Confirmed cheaters will receive a zero on the related assignment and miss out on any opportunity for further revisions and up-grades. Further acts of academic dishonesty will be subject to all appropriate sanctions.

Grades: 

· 10% Participation: This portion of your grade will be comprised of your willingness to be part of the every day functions of the class including: reading assignments ahead of time, being prepared to discuss readings and writings, participating in large and small group discussions, and generally adhering to the expectations of a college classroom. 

· 15% Journal: You will keep weekly journals in a format to be discussed at the beginning of the semester. This portion of your grade will depend on your ability to keep up with weekly readings. Journals will be collected periodically throughout the semester, and they are the best way for me to see that you are reading and thinking about what you read.

· 15% Book Club:  To earn this portion of your grade, you will need to report on your groups meetings and findings weekly and at the end of the semester in the form of a presentation.

· 10% Weekly Quizzes: We will take a quiz every week if there are readings due. Quizzes will be given at 12:00 exactly; you cannot make up the quiz if you are absent or late. Quiz material will be general and not at all difficult if you keep up with the weekly reading. Quizzes are pass/fail.

· 25% Writing:
· 5% Rough Draft of Formal Essay
· 10% In-class Writings.

· 10% Final Copy of Formal Essay:

· 10% Midterm 
· 15%  Final
Attendance:


Attendance is vital to your success in this class; you are an important part of our discussions, and you can learn much from me as well as from your many classmates. Attendance is mandatory in this class. Each student is entitled to four absences -- for whatever reason. Use them well (i.e. sickness, family emergency,) as you never know when the unexpected will happen. Beyond that, all absences, excused or otherwise, will be penalized. Each absence after the fourth will lower your grade one half a letter grade; an accumulation of more than 8 total absences will result in an F in the course. I am always open, however, to understanding extenuating circumstances. 

· Tardiness will be noted and, as it is intrusive and disruptive, may affect your participation grade.

· NO in-class work, quizzes included, can be made up due to absence.

· If you are absent on the day an assignment is due, you will be penalized for both the absence and the late assignment.

· Please inform me if your absence is the result of official college business.

The Office of Disability Services:

Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5 pm, Monday-Friday. Telephone: 334-5440; email: ods@uncg.edu
The Learning Assistance Center:

The Learning Assistance Center offers free services to the entire UNCG undergraduate community and is located in McIver Hall, rooms 101-104, and 150. For help with study skills, contact Erin Farrior, Academic Skills specialist. Telephone, 334-3878; email lac@uncg.edu
The Writing Center:

The purpose of the Writing Center is to enhance the confidence and competency of student writers by proving free, individual assistance at any stage of any writing project. Staff consultants are experiences writers and alert readers, prepared to offer feedback and suggestions on drafts of papers, help students find answers to their questions about writing, and provide one-on-ne instruction as needed. Located in the Moore Humanities and Research Building, room 3211. 
Other Policies: 

· Papers must have your name, course name and number, type of essay, and date on the first page.

· Late essays will be accepted under strict guidelines. Students will receive one lower grade for each day (excluding weekends) that the paper is late. Papers will not be accepted after one week past the due date for any reason; however, I will read them so that you may benefit from my comments.

· Late homework (excluding essays) or in-class assignments will not be accepted for any reason.

· You are expected to use Blackboard and your UNCG email account for this class. Both are integral parts of this course, and using them is not optional.

· Quizzes and in-class assignments cannot be made up under any circumstances.

· Please “disconnect” during class: cell-phones, i-pods, anything that requires a battery or a charger. Turn it off and tune into class.

· Readings are to be completed upon entering the classroom each Monday unless class is cancelled

· Papers are due on the Friday of each week

· This is a tentative syllabus and is subject to change at my discretion. The student is responsible for keeping up with changes in the syllabus and “Schedule of Reading and Writing” if he or she is absent.

Schedule of Reading and Writing

English 105 Spring 2009

	WEEK OF
	READING
	NOTES

	Jan. 19
	Jan. 21 – Course Introduction

Jan. 23 – introduction to Beowulf on BlackBoard and in Heaney through xxii
	No school Jan. 19

	Jan. 26
	Beowulf (Norton Critical. pages 4-32)

Quiz 1
	

	Feb. 2
	Beowulf (Norton Critical, pages 32-55)

Quiz 2
	

	Feb. 9
	Monday: Beowulf (Heaney, pages 1-89)

Friday: Grendel (chapters 1-4)

Quiz 3
	

	Feb. 16
	Monday: Beowulf (Heaney, pages 89-173)

Friday: Grendel (chapters 5-8)

Quiz 4
	

	Feb. 23
	Monday: Beowulf (Heaney, pages 173-213)

Wednesday: Grendel (chapters 9-12)

Friday: Midterm
	

	Mar. 9
	SPRING BREAK WEEK
	

	Mar. 16
	Monday: Faulkner “A Rose for Emily

Wednesday: Updike, “The A&P”

Friday: Chopin, “The Story of an Hour” and Gilman, “The Yellow Wallpaper”

Quiz 5
Rough Draft of Paper Due
	

	Mar. 23
	Prelutsky, Longfellow, Tennyson, and Kipling (Blackboard)

Quiz 6
	

	Apr. 6
	Bishop, Poe, and Browning (Blackboard)

Quiz 7
	No school April 10

	Apr. 13
	Angela’s Ashes (through chapter 8)
Book Club Presentations start

Quiz 8
	

	Apr. 20
	Angela’s Ashes (finish)
Quiz 9
	

	Apr. 27
	The Catcher in the Rye

Quiz 10
	

	May 4
	The Catcher in the Rye

Final Copy of Paper Due
	Tues, May 5 – last day

	
	Final: Friday May 8, 12-3pm


	Wed. May 6: Reading Day

No Classes




Book Club Reporting Form

Your book club group is to meet 8 times (for at least an hour) this semester prior to the date of your presentation. You will use this form to report on that meeting. You may use the combined class time to account for one of your 8 sessions; turn in the form at the end of the accumulated one hour Honesty is expected both by the Academic Integrity Policy and me.

Your group is responsible for copying and turning in this form. I will not remind you.

Book title: __________________________________

Movie title (if applicable):__________________________________

Date and time of meeting: ______________________________

Signature and printed name of each group member:

______________________________________________

______________________________________________

______________________________________________

______________________________________________

______________________________________________

______________________________________________

Brief description of the meeting’s contents and the thoughts of the group (each group member will be responsible for filling out this section at least once – hopefully twice – in the semester): 

___________________________________________

Name of group member submitting above information

Book Club Preference 

Name:_____________________________________

First Choice: _______________________________

Second Choice: ______________________________

Third Choice: ________________________________

· I don’t care, they all sound marvelous!
A River Runs Through It, Norman McLean






Frankenstein, Mary Shelly








A Thousand Acres, Jane Smiley (King Lear, Shakespeare)




The Heart of Darkness, Joseph Conrad






Affliction, Russell Banks








The Hours, Michael Cunningham (Mrs. Dalloway, Virginia Wolf)



The English Patient, Michael Ondaatje






The Unbearable Lightness of Being, Milan Kundera





Neuromancer, William Gibson







The Lone Ranger and Tonto Fistfight in Heaven, Sherman Alexie



