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The Myth of in Everyday Life

This course will serve as an introduction to the structure and dynamics of narrative, but we will accomplish this goal by concentrating on how myth—understood through a variety of approaches—has remained throughout time one of society’s (if not society’s most) culturally significant and complex narrative forms. Comparisons will be made between the novel and the short story, between different types of novels, and between fiction and film. Works will be discussed in the context of other literature, from sacred scriptures, to modern retellings of ancient myth, to creative nonfiction essays. As a class, we will attempt to better understand the socio-political and historical relevance of myth in contemporary culture, but more interestingly we will consider how myth, generally understood, might not necessarily be a kind of narrative so much as it might be a dynamic or condition of narrative itself once it begins to function in certain ways for its tellers and listeners. More than anything else, this class will explore what this last statement might mean as together we collectively engage in the activities of reading, analysis, and discussion of mythological narratives old and new.

Course Texts
1. Everything is Illuminated (Jonathan Safran Foer)

2. Till We Have Faces: A Myth Retold (C.S. Lewis)

3. Big Fish (Daniel Wallace)

4. The Seagull Reader: Stories (Second Edition, edited by Joseph Kelly)

* In addition to the above texts, several readings will be posted online through Blackboard.

Grading
Reading Journal

25 points

Midterm Exam 

15 points

Final Exam

15 points

Narrative Paper

15 points

Quizzes


15 points

Class participation

15 points

TOTAL 
(POSSIBLE) POINTS: 
100

Your final grade will be determined by the total number of points you have at the end of the semester.

Student Learning Goals
At the completion of this course, you should be able to:

     - Identify and understand varied characteristics of literature, particularly narrative.

     - Apply techniques of literary analysis to texts.

     - Use literary study to develop skills in careful reading and clear writing.

     - Demonstrate understanding of the diverse social and historical contexts in which literary texts have been written and interpreted.

Attendance Policy

Students are permitted four (4) absences without penalty. These four absences are neither excused nor unexcused; they are simply absences you may take whenever you wish (whether you are sick, running late, just want to sleep in, etc—it doesn’t matter). Every absence above the allowed number will result in the loss of 1/2 a full letter grade on your final course grade. At eight absences you will be dropped from the course and receive a failing grade. The registrar permits me to drop students who violate this attendance policy.  This is an early morning class, nevertheless I expect nothing less that your full, active participation. This includes your timeliness—being in class at 8:00am. Occasionally you might be late, but if this becomes a habit I will use my discretion as the instructor to mark you absent, and if I feel circumstances warrant, to drop you from the course.

Academic Integrity

"Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated" (from UNCG's Academic Integrity Policy). 

To ensure that you understand the university's policy on academic integrity, review the guidelines and list of violations at <http://academicintegrity.uncg.edu>. I expect you to abide by the Academic Integrity Policy.

For students with special needs
Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5pm, Monday - Friday. Telephone: 334-5440; e-mail: ods@uncg.edu.

Class Etiquette

It should go without saying that you should help encourage an atmosphere of respect and civility in the classroom. While I don’t expect this to be a problem, I do hope you will do your part to help make everyone feel welcome. This includes helping to encourage everyone to participate as fully as possible in class.

As your instructor, here are some of my pet peeves you should know about: people checking email and surfing the web during the class, cell phones ringing in class, and texting—oh how I hate texting—at anytime really, but especially during class. As such, please do not turn on computers, etc. during class. If you are one who likes to take notes on your computer, please speak to me privately and we can work something out.

Assignments
Reading Journal
Every week you will write at least one “entry” for your reading journal. These entries should be between 2-3 typed pages and include:

1) Your initial thoughts about the week’s reading(s).

2) An attempt to synthesize class discussion with these reading(s).

3) Two or three discussion-based questions (incorporated into the body of your writing) that you think highlight any relevant ideas or
    observations that relate to our discussion and reading.

One entry should be written for every week of class with the exception of spring break week and the last two weeks of class. Your reading journal will be collected and turned in at least TWICE during the semester, once before the midterm and again at the end of the semester. However, I may ask you individually or as a class  to turn in your reading journal at another point.  For this reason, it is prudent that you keep up-to-date with your entries and not fall behind. You will be graded on both the content and presentation of this journal. That is, not only will I be reading for the quality of your response and observations, but I will also expect you to have edited these entries, eliminating typos and gross grammatical error. If you quote from any of the texts, please follow MLA format and be sure to include page numbers at the end of quotations. 

Exams
You will have a midterm and a final exam. These will most likely be composed of short answer and essay questions in addition to perhaps some identification-related questions. Detail about these exams will be shared closer to each exam date.

Narrative Paper
You will be writing one formal paper in this course. While details about this assignment will be forthcoming, I can tell you that this paper will involve both creative and analytical elements. To give you a better idea of the scope of the assignment, you will compose or retell a myth of your own and then discuss how and why you have chosen to present this myth the way you while do referring back to ideas and theories we have discussed in class. Again, specific details about this paper will be shared after the midterm. 

Quizzes

There will be occasional reading quizzes about once every two weeks in this course. The form of these quizzes will probably vary—they may happen in class, over blackboard, or they might be take-home quizzes. Sometimes I will allow you to refer to your texts, other times I won’t. Regardless, as long as you keep up with the reading and don’t get behind, you should have no problem doing well on every quiz.

COURSE SCHEDULE
Jan. 21, 23:

-Syllabus 

-Seinfeld: “The Pitch”

Jan. 26, 28, 30:

-Intro to story: “Introduction” in Norton edition

-Shirley Jackson: “A Fine Old Firm”

-Patricia Grace: “Butterflies”

-Ernest Hemingway: “Hills Like White Elephants”

Feb. 2, 4, 6:

-John Updike: “A&P”

-Alice Walker: “Everyday Use”

-Raymond Carver: “Cathedral”

Feb. 9, 11, 13:

-Gabriel Garcia Marquez: “A Very Old Man with Enormous Wings”

-Paul Theroux: “The Memory Priest of the Creech People”

-The Book of Job (Please read the NRSV - New Revised Standard Version). This is available on the internet. 

Feb. 16, 18, 20:

Narrative as/in/creating Worlds-Ursula Le Guin: “The Ones Who Walk Away from Omelas”

-Nathanial Hawthorne: “Young Goodman Brown”

-Peter Trachtenberg: “Job”

Feb. 23, 25, 27:

-O Brother, Where Art Thou? (film) – will be viewed in class

-Big Fish (novel) – read as homework throughout the week

Mar. 2, 4, 6:

-O Brother, Where Art Thou? and Big Fish
-Reading journal due on Friday, March 6.

Mar. 9,11, 13:

-NO CLASS (Spring Break)

-Begin reading Till We Have Faces

Mar. 16, 18, 20:

-MARCH 16 – MID TERM EXAM

-John Cheever: “The Swimmer”

-“Cupid and Psyche”

-Finish reading Till We Have Faces

Mar. 23, 25, 27:

-Till We Have Faces

Mar. 30, Apr. 1, 3:

-Catch up

-Introduction to narrative paper

-Begin reading Everything is Illuminated

Apr. 7, 8, 10:

-Everything is Illuminated

Apr. 13, 15, 17:

-Everything is Illuminated

Apr. 20, 22, 24

-Synthesizing the readings / discussing the consequences of myth

Apr. 27, 29, May 1:

-Workshop narrative papers

-MAY 1 – NARRATIVE PAPER DUE

May 4: Monday

[Exam prep]

May 6: Wednesday
[Reading Day, No Class]

May 8: Friday

[Final Exam, 8:00-11:00]

English 105: 11 | Introduction to Narrative | Spring 2008


