English 106: Introduction to Poetry

Office: MHRA 3307

Professor: David Roderick


Office Hours: Tues/Thurs, 9am – 10:45am

E-mail: drroderi@uncg.edu


Office Phone: 336-334-3979

Overview:  This is a broad, foundational course designed to help you analyze, discuss, and enjoy poetry.  Your responsibilities include completing all assignments, actively participating in class discussions, thinking critically, writing and revising, and occasionally smiling.  My job includes organizing lectures and discussions, asking challenging questions, and creating assignments that will help cultivate your development as thinkers and writers.  What a bargain! 

Required Texts:

An Introduction to Poetry, X. L. Kennedy and Dana Gioia.  You must bring your textbook to every class.  

Blackboard materials.  Print copies of these materials for class. They’re your ticket to the classroom.  If you don’t have ‘em, you may be turned away at the door!
Attendance:  Attendance is mandatory.  You are expected to arrive on time and prepared to participate in class activities.  Two lates = One absence.  Please note the following policy: After two absences, any absence or tardiness thereafter will lower your total grade for the course by 3 points.  If you miss 6 or more classes, you will fail the course.  If you miss a class, you are still responsible for covered material and assignment deadlines.  
Grading: 

Poetry Recitation: 10%.  You will memorize a published poem and recite it in class on an assigned date.

Class Participation: 15%.  Though our numbers are large, this class centers around discussions about poetry.  Come to class prepared to lead/support discussions of the assigned readings.  Be ready.  Sometimes I’ll ask for volunteers.  Sometimes I’ll call on you. 
Midterm Exams (2 x 25%):  50%.
Final Paper:  25%.  You will write a critical essay (10 - 15 pages, double spaced) about some poems from the textbook.  Details forthcoming.
Academic Honesty: No act of academic dishonesty will be tolerated.  In English courses, most cases of academic dishonesty involve plagiarism, such as copying the words and ideas from secondary (including internet) sources.  Penalties for academic misconduct ranges from failure of the course to suspension from the university.  Please refer to UNCG’s policies regarding academic honesty at http://academicintegrity.uncg.edu/violation/plagiarism/
Special Accommodations: Students who need special accommodations in class and/or during testing should make an individual appointment with me as soon as possible to insure that arrangements can be made.
Etc.: Turn off cell phones, laptops, and other electronic devices before arriving in class.
Syllabus:

We will read and discuss many poems and learn the basic elements of poetry.  Chapters and readings will be covered on days listed on the syllabus.  Since poetry requires rapt attention, I suggest that you read each assigned poem aloud.  For students striving to earn an “A,” I recommend spending 10 – 15 minutes with each poem, studying its elements and considering the editors’ questions and comments that follow.  This strategy will prepare you for an active discussion in class.

Note: This syllabus is a work-in-progress, and is subject to change at my discretion.
January 

20
Introduction to the course.  Syllabus and info sheets.  Unpacking poems.

22
Paraphrasing and unpacking.  Genres of poetry.  ITP: Chapter 1.  Reading a Poem.  Yeats’s “The Lake Isle at Innisfree,” Frost’s “Out, Out—,” Browning’s “My Last Duchess,” 
27
ITP: Chapter 2.  Voice and Tone.  Roethke’s “My Papa’s Waltz,” Bradstreet’s “The 

Author to Her Book,” Whitman’s “To a Locomotive in Winter,” Tretheway’s “White Lies,”

Hughes’s “Hawk Roosting,” Kim’s “Monologue for an Onion,” Sexton’s “Her Kind,” Olds’s

“Rites of Passage,” “Owens’s “Dulce et Decorum Est”
29
ITP: Chapter 3.  Diction.  Williams’s “This Is Just to Say,” Clare’s “Mouse
Nest,” Pope’s “True Ease in Writing comes from Art, not Chance” (p. 153), Wordsworth’s “I

Wandered Lonely As a Cloud” (p. 29), Nelson’s “A Strange Beautiful Woman” (p. 488),

Blackboard: O’Hara’s “To the Harbormaster,” and “Ave Maria”

February

3
Syntax.  ITP: Whitman’s “To a Locomotive in Winter” (p. 20), Hardy’s “The Convergence of the Twain” (p. 457), Hayden’s “Those Winter Sundays” (p. 461), Levine’s “They Feed They Lion” (p. 480), Szporluk’s “Vertigo” (p. 516).  Blackboard: Bishop’s “The Moose,” Hirschfield’s “If the Rise of the Fish,” Lessley’s “Wintering”
5
ITP: Chapter 5.  Imagery.  Pound’s “In a Station at the Metro,” Eliot’s “The winter

evening settles down,” Roethke’s “Root Cellar,” Bishop’s “The Fish,” Simic’s “Fork,” Toomer’s

“Reapers,” Bloch’s “Tired Sex,” Glück’s “Mock Orange”
10
ITP: Chapter 6.  Figures of Speech.  Simile and Metaphor.  Dickinson’s “My Life had

stood – a Loaded Gun,” Simic’s “My Shoes,” Olds’s “The One Girl at the Boy’s Party” (p. 491),

Williams’s “To Waken an Old Lady” (p. 528), Blackboard: Hoch’s “Hinge”   
12
ITP: Chapter 8.  Sound.  Wordsworth’s “A Slumber Did My Spirit Seal,” Yeats’s “Leda

and the Swan,” Hopkins’s “God’s Grandeur,” Chappell’s “Narcissus and Echo,” Stillman’s “In

Memoriam John Coltrane,” Yost’s “Lai with Sounds of Skin,” Auden’s “Musee des Beaux Arts”

(p. 427)
17
Exam #1
19
ITP: Chapter 9.  Rhythm.  (Carefully study “Exercise: Get with the Beat” that begins on

page 175 and section on Meter on pages 180-186), Brooks’s “We Real Cool,” Wyatt’s “With

serving still,” Millay’s “Counting-out Rhyme,” Handout: Read and scan each passage.  For

guidance, examine the “Checklist” on pages 192-193.
24
ITP: Reread and study Chapter 9 on meter, p. 180-193.  Work on scanning poems from

handout.
26
ITP: Chapter 7.  Song.  Anonymous’s “The Cruel Mother,” Robinson’s “Richard Cory,”

Randall’s “Ballad of Birmingham,” Smith and Williams’s “Jailhouse Blues,” Auden’s “Funeral

Blues”  Listen to ballads and blues in class.  

March

3
Two traditions: Pastorals and Odes.  Pastorals: ITP: James Wright’s “A Blessing” (p.

530), Blackboard: Marlowe’s “The Passionate Shepherd to His Love,” Judith Wright’s

“Australia, 1970,” Odes: Blackboard: Horace’s “Ode,” Neruda’s “Ode to the Onion,” Hamby’s

“Ode to My Waist,” Komunyakaa’s “Ode to the Maggot”  

5
ITP: Chapter 10.  Closed Form.  Blank verse, couplets, tercets, quatrains, syllabics. 

Keats’s “This living hand, now warm and capable,” Tennyson’s “Ulysses” (p. 518), Thomas’s

“Fern Hill” (p. 520), Moore’s “Poetry” (p. 486), Blackboard: Moore’s “The Fish”      
10-12
Spring Break
17  
Student Poetry Recitations
19
Student Poetry Recitations
24
ITP: Chapter 10.  Closed Form. The Sonnet.  Shakespeare’s “Let me not to the

marriage of true minds,” Millay’s “What lips my lips have kissed, and where, and why,” 

Addonizio’s “First Poem for You,” Blackboard: Contemporary sonnets from various poets

(Boland, Coleman, Matthews, etc.)
26
ITP: Chapter 10. Closed Form.  Villanelles and Sestinas.  Thomas’s “Do Not Go Gentle into that Good Night,” Bishop’s “Sestina,” Bishop’s “One Art” (p. 342), Blackboard: Ashbery’s “Farm Implements and Rutabagas in a Landscape” 
31
ITP: Chapter 11. Open Form.  “Free” verse.  Stevens’s “Thirteen Ways of Looking at a Blackbird,” Boland’s “Anorexic” (p. 432), Clifton’s “Homage to my hips” (p. 439), Ginsberg’s “A Supermarket in California” (p. 454), Blackboard: Line Break Exercise  
April
2
Discuss Line Break exercise.  Prose poetry.  Forche’s “The Colonel,” Blackboard: Prose poems from various poets (Edson, Tate, etc)
7
Exam #2
9
ITP: Chapter 17.  Recognizing Excellence.  Study all the poems and examples in this

chapter.  Does Poetry Matter?  Discussion of final exam/paper.
14
ITP: Chapters 13.  Myth and Narrative.  Chapter 14.  Poetry and Personal Identity. 

Plath’s “Lady Lazarus,” Espaillat’s “Bilingual/Bilingüe,” McKay’s “America,” “Komunyakaa’s

“Facing It,” Plath’s “Daddy” (p. 494) 
16
Case Study: Ellen Bryant Voigt.  Blackboard: Voigt poems
21
Case Study: TBA
23
Case Study: Natasha Tretheway.  Blackboard: Tretheway poems
28
Case Study: Robert Hass.  Blackboard: Hass poems
30
Finis.  
