English 106, Section 6
Introduction to Poetry
TR 12:30-1:45, BRYN 114
Lauren Moseley

ljmosele@uncg.edu
Office: McIver 213

Office Hours: MW 1:30-3:00

Required Texts

Kelly, Joseph. The Seagull Reader: Poems, 2nd Ed. W. W. Norton & Company: New York, 2008. ISBN: 

978-0-393-93093-1
Turner, Brian. Here, Bullet. Alice James Books: Farmington, 2005. ISBN: 978-1-882295-55-5.
E-Reserves (http://blackboard.uncg.edu/). When assigned, you are required to print these out and bring them 
to class.

Course Description
“The truest poetry speaks to us not as documentation—which is part of the business of prose—but as confirmation—echo—of something essential to being human, flawed, mortal.” – Carl Phillips

This class is designed to provide an overview of poetry in the English language. Most poets we study will be British or American. We will read lyric, narrative, and dramatic poetry in addition to poems that seem impossible to categorize. Lectures and discussions will emphasize: issues of craft and structure; tone, theme, style, and other elements of literature; and the historical, cultural, and literary contexts from which these works emerged. The readings in the course calendar are listed in chronological order (for the most part) so you can easily notice how poetry both evolves and holds fast to tradition over the centuries. Connections between form, content, context, and meaning will largely drive the course.
Student Learning Goals

At the completion of this course, you will be able to:


--Identify and understand varied characteristics of poetry;


--Apply techniques of literary analysis to texts;


--Use literary study to develop skills in careful reading and clear writing;


--Demonstrate understanding of the diverse social and historical contexts in which literary texts have 
   been written and interpreted.
Course Requirements

Weekly required readings are listed in the course calendar below. Most readings will come from The Seagull Reader. Updates and/or changes to the reading list will be posted on Blackboard.

You must have access to a dictionary and look up every single word you don’t know in the assigned poems. If you do not own a dictionary in book form, using www.m-w.com is okay. Merriam Webster’s online dictionary allows you to hear how the word is pronounced (just click the little red megaphone icon next to the word), which will come in handy, especially since everyone will have to read at least one poem aloud in class. 

Students will also be responsible for two exams, two papers, and participation. If I sense that class discussion is suffering because many students aren’t reading the poems before class, I will give pop quizzes to inspire more diligent reading. The best way to prevent this is to do the reading and participate in class discussion! 

Paper assignments will be thoroughly covered in class, in addition to being posted on Blackboard. The first paper will be roughly 3-4 pages, and the second paper will be 4-6 pages. If you are absent, it is your responsibility to check Blackboard for assignment postings and/or changes to the course calendar.

The two exams will contain identifications (These are questions where I’ll give you an excerpt from a poem and you’ll have to tell me the poet’s name and poem’s title. I’ll supply you with a list of poems we read and their corresponding authors for the exam.) and multiple choice, short answer, and long answer questions. The second exam is not cumulative. 

Evaluation

First Paper: 15% 
Final Paper: 25%

Exam 1: 20% 

Exam 2: 25%

Participation and Quizzes: 15%
Academic Integrity

“Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated” (from UNCG’s Academic Integrity Policy). To ensure that you understand the university’s policy on academic integrity, review the guidelines and list of violations at <http://academicintegrity.uncg.edu>. I expect you to abide by the Academic Integrity Policy.

Attendance 

It is crucial that you attend all class meetings. However, I realize that things happen, so you will be allowed three absences this semester. For every absence beyond the first three, I will deduct five points from your final grade. Students who miss six classes or more will fail the course. Only in the most extreme cases (severe illness, death in the family, and very few others) will I excuse any absence after the first three. In such a case, you must supply me with the appropriate documentation (doctor’s note, etc.), or, if documentation is not applicable to your situation, set up a brief conference with me within one week of the absence. Simply sending me an e-mail will never excuse an absence. Two incidents of arriving quite late or leaving quite early will count as an absence. Bottom line: DON’T CUT CLASS. Save your three absences for unfortunate circumstances.

The Meaning of “Present”

Just being physically present in my class does not guarantee you a good participation grade. To be considered “present” in my 106 course, you must bring paper and a pen or a pencil and the day’s reading to class. It is mandatory that you try to engage with the material and participate in class discussion. If you answer your phone or text-message during class, I will ask you to leave and you will be counted absent. Sleeping in class and other displays of a severe lack of engagement will drastically hurt your participation grade.

Late Work Policy

If a paper of yours is late, I will deduct ten points for every day it’s late, which includes weekdays we don’t meet as a class but does not include weekends or holidays. If you turn it in late on the day it’s due, I will deduct five points. If you need to turn in a paper on a day we don’t meet as a class, put it in my mailbox in 3114 MHRA. Look for “Moseley” on the right side of the boxes. This room will be open from 8am-5pm on Monday through Thursday and from 8am-4pm on Friday. Always e-mail me immediately after turning in your late paper, or I may assume you turned it in later than you did. You may not e-mail me the paper itself; I must have a hard copy.
Final Notes

Please contact the Office of Disability Services (http://ods.dept.uncg.edu) if you have a disability that may impact your performance or participation in this or any class. Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am-5pm, Monday through Friday. Telephone: 334-5440; e-mail: ods@uncg.edu.
Laptops may be used in class only by students who have a special need for purposes of note-taking or other classroom activities (Note: less than perfect handwriting does not count as a special need). Students with such a need must make specific arrangements with me. No student may use a laptop in class without a prior arrangement with me.

The Writing Center (3211 MHRA; http://www.uncg.edu/eng/writingcenter) is free and available to all UNCG students. Its experienced staff can help you draft and/or improve your papers if you make an appointment or walk in well before the paper is due. Call 334-3125 for an appointment or drop by during the Writing Center’s hours, beginning February 2nd:

Monday-Thursday: 9am-8pm

Friday: 9am-3pm

Sunday: 5pm-8pm
ENG 106-06 Calendar

As it is crucial that you attend class, it is also mandatory that you complete the readings assigned for each class before that class meets. Because poems are very rich, concentrated works packed with meaning and detail in a small amount of space, you should read each poem at least twice before coming to class, and LOOK UP EVERY WORD YOU DON’T KNOW. Unless otherwise noted, readings will come from The Seagull Reader. If you can’t find an “e-Reserve” under e-Reserves on Blackboard, then look for it under Course Documents. 

The poems are mostly in chronological order; you will learn how NOTE: This calendar is subject to change. Many important activities (such as quizzes, in-class writing assignments, and other exercises that will factor into your participation grade) do not appear on the below calendar but will be discussed and/or administered in class.
Tues., Jan. 20th: Discuss syllabus.
Thurs., Jan. 22nd: Introduction to Poetry. In-class writing assignment.
Tues., Jan. 27th: Introduction to Prosody/Early Modern Ballads
           Print Meter and Scansion handout (under Course Documents on Blackboard) and bring to class.

“The Unquiet Grave” (Anonymous), e-Reserve

“Sir Patrick Spens” (Anonymous), p. 3




Thurs., Jan. 29th: The Mid to Late 1500s
Wyatt: “My Galley,” p. 360; “They Flee From Me,” p. 361 
Spenser: from Amoretti, pp. 288-9


Sidney: from Astrophil and Stella, pp. 285-6
Tues., Feb. 3rd: The Early 1600s


Shakespeare: Sonnets 29, 116, and 130, pp. 276-9


Campion: “There is a garden in her face,” p. 58



Donne: Sonnet 14, p. 100
Thurs., Feb 5th: Romantics
                    Blake: “The Sick Rose,” “The Tyger,” “London” (pp. 38-9), and “The Garden of Love,” e-Reserve
Shelly: “Ozymandias,” p. 279
Keats: “La Belle Dame Sans Merci,” p. 180
First Paper assigned.
Tues., Feb. 10th: Victorians 
Tennyson: “Ulysses,” p. 304


Robert Browning: “My Last Duchess,” p. 48
Elizabeth Barrett Browning: Sonnet 43, p. 47
Arnold: “Dover Beach,” p. 14
Thurs., Feb 12th: Dickinson, pp. 88-93
Tues., Feb. 17th: Whitman, pp. 325-333
Thurs., Feb. 19th: First Paper due. Catch-up.
Tues., Feb. 24th: Review
Thurs., Feb. 26th: Exam 1
Tues., Mar. 3rd: The Early 20th Century/A Sojourn Away from England and America


Rilke: “The Idiot’s Song,” “Archaic Torso of Apollo,” “Washing the Corpse,” e-Reserve


Yeats: “Adam’s Curse,” p. 364; “The Second Coming” p. 369
Thurs., Mar. 5th: Imagism and Modernism
Background reading on haiku and imagism, e-Reserve

Pound: “In a Station of the Metro,” p. 251; “The River Merchant’s Wife,” 250 



Williams, pp. 337-9



Stevens: “Thirteen Ways of Looking at a Blackbird,” p. 294-7
Tues., Mar. 10th and Thurs., Mar. 12th: Spring Break. No class.

Tues., Mar. 17th: Modernism Continued

Eliot: “The Love Song of J. Alfred Prufrock” p. 109-114  
Auden: “Musée des Beaux Arts” p. 21
Today is the last day to drop a class without academic penalty.
Thurs., Mar. 19th: The Harlem Renaissance: Before, During, and After
Dunbar: “Sympathy,” e-Reserve
Hughes, p. 172-5
Cullen: “Incident,” e-Reserve
Jordan: “Notes from a Southpaw,” e-Reserve

Tues., Mar. 24th: The Sixties
Hayden: “Those Winter Sundays,” pp. 147-8
Knight: “The Idea of Ancestry,” pp. 191-2

Wright: “”Lying in a Hammock at William Duffy’s Farm,” e-Reserve

Plath: “Daddy,” pp. 241-4; “Tulips,” e-Reserve
Thurs., Mar. 26th: Various Contemporary Poems and Poets


Dove: “Daystar,” p. 102

Glück: “Presque Isle,” e-Reserve

Levis: “My Story in a Late Style of Fire,” e-Reserve
Tues., Mar. 31st: Villanelle, Sestina, and Prose Poem 

Bishop: “Sestina,” pp. 32-3, “One Art,” pp. 33-4



Roethke: “The Waking,” p. 269

Forché: “The Colonel,” pp. 117-8

Hass: “A Story About the Body,” p. e-Reserve 
Thurs., April 2nd: Review
Tues., April 7th:  Exam 2
Thurs., April 9th: Here, Bullet pp. 1-13.
Tues., April 14th: HB pp. 14-20
Thurs., April 16th: Final Paper assigned. HB pp. 21-35
Tues., April 21st: HB pp. 37-47
Thurs., April 23rd: HB pp. 49-66
Tues., April 28th: HB catch-up. We will also start watching Voices in Wartime, a documentary featuring 

    Brian Turner and other poets.
Thurs., April 30th: Final Paper due. We’ll finish Voices in Wartime in class.
Saturday, May 9th (Exam day): Final Papers returned. We will meet in our regular classroom at 12:00 noon. 
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