English 106-08 Introduction to Poetry



Instructor: Josh Exoo

MWF 1:00-1:50, Curry Building 334
Office Hours: Tuesday 10:30-1:30




Office: McIver 114
Mailbox: 3114 HHRA




Email: jjexoo@uncg.edu

Phone: 919 672 6865
Student Learning Outcomes:

Why should anyone study poetry? Good question, cynical voice-in-my-head. Although the study of poetry can seem daunting at first and full of potential barriers (cultural, linguistic and syntactical), there are few pursuits as rewarding as being able to examine the thought process of someone from 400 years ago, or 4 years ago for that matter. The critic Matthew Arnold famously wrote that literature is “the best that has been thought and said.” The purpose of this course is to give students the tools they need to access the rich historic body of British and American poetry.

At the completion of this course a student will be able to:

--Identify and understand varied characteristics of literature;


--Apply techniques of literary analysis to texts;


--Use literary study to develop skills in careful reading and clear writing;

--Demonstrate understanding of the diverse social and historical contexts in which literary texts have been written and interpreted. 

Required Texts:

Levis, Larry. The Selected Levis; U of Pittsburgh, 2003. ISBN: 0822957930
McClatchy, J.D., ed. The Vintage Book of Contemporary American Poetry; Vintage, 2003. ISBN: 140030935
Access to Blackboard and a printer.
Technical Requirements:

Students need to do the reading, come to class, and contribute to the discussion. Cell phones are not allowed on in class. If I see you looking at a cell phone, I will feel sadness sharpen at the heart within me. Then I will dock your participation grade. These are the most important requirements of the class. If the majority of students in the class complete these goals, the whole class will be entitled to hear my impression of Christopher Walken, which has been famously noted by reputable magazines. (http://www.slc.edu/index.php?pageID=2074).
Office of Disability Services:

Students who may need accommodation for a disability should contact the Office of Disability Services (336) 334-5440, or on the web at: ods@uncg.edu Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5pm, Monday - Friday. Telephone: 334-5440; e-mail: ods@uncg.edu.
Academic Integrity Policy:

“Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated” (from UNCG’s Academic Integrity Policy). To ensure that you understand the university’s policy on academic integrity, review the guidelines and list of violations at <http://academicintegrity.uncg.edu>. I expect you to abide by the Academic Integrity Policy. Violators of the policy can face sanctions ranging from automatic failure of the course to expulsion. 
Course Work:

Aside from smaller, miscellaneous assignments, students will be responsible for two 6 page essays during the course of the semester. Each of these papers will include at least three outside sources, and a bibliography in an accepted academic style. We will discuss the paper writing process extensively in class before you begin working. Upon completion of the first draft, I will give each student feedback on his or her work and the chance to revise each paper.

Each student will be responsible for creating five poems by the end of the semester. Don’t sweat this one; we can’t all be Billy Shakespeare. Your grade will be based on the explication provided with each poem that will examine the elements of craft used in the poem and relate each poem’s craft to at least two poets from our readings. This is a fun assignment to show me how you can relate to poetry at the end of the course. It’s fun. I promise. Stop crying. I’ll bring blow pops. 
Deadlines for these assignments are there to help you allot your working time. If you require an extension for a given assignment because of personal, academic or work needs, I am a very understanding guy and can help you if you talk to me in advance. Not having an assignment in hard copy on the due date without talking to me first will penalize the grade I can give you by a full letter drop.
Final grades will incorporate all facets of the class using the following percentages:

Paper I: 35%

Paper II: 35%

Student Poetry Explication: 10%
Class Participation (punctuality, listening, discussion contribution): 20%
Attendance:
Ideally a given student will attend every class. The student will be expected to keep abreast of all writing requirements and deadlines. Students are allowed a maximum of three absences without a grade penalty. For every absence beyond those allowed, students will be penalized one-half letter grade. Students who miss six classes will fail the course. Emergency situations that require extended absence (accidents, extended hospitalizations) will be dealt with on a case by case basis. Attendance is the number one reason students fail my courses. Be here.
Course Calendar: The following are due dates for having read or completed each assignment.
January 21 Go over syllabus, talk about class objectives
23 Blackboard Reading: Excerpt of Plato’s “The Republic”
26 Blackboard Reading: Shakespeare’s Sonnets I.
28 Blackboard Reading: Shakespeare’s Sonnets II
30 Blackboard Reading: Coleridge and Wordsworth
February 2 Blackboard Reading: Shelley and Keats
4 Blackboard Reading: John Clare
6 Blackboard Reading: William Blake
9 Blackboard Reading: Dickinson
11 Blackboard Reading: Whitman 
13 Blackboard Reading: Pound and Eliot First Draft of Paper I due
16 Blackboard Reading: Marianne Moore, William Carlos Williams
18 Blackboard Reading: Hart Crane 
20 Blackboard Reading: Harlem Renaissance
23 Vintage Book of Contemporary American Poetry: Robert Lowell
25 Vintage: Elizabeth Bishop
27 Vintage: Theodore Roethke Final Draft of Paper I due
March 2 Vintage: John Berryman 
4 Vintage: Randall Jarrell
6 Vintage: Richard Hugo
Spring Break, March 7-15

16 Vintage: Donald Justice 
18 Vintage: Frank O’Hara
20 Vintage: Robert Creeley
23 Vintage: Allen Ginsberg 
25 Vintage: James Merrill
27 Vintage: W.S. Merwin
30 Vintage: John Ashbery
April 1 Vintage: James Wright
3 Vintage: Anne Sexton
6 Vintage: Philip Levine
8 Vintage: Sylvia Plath
10 Vintage: Audre Lourde and Mary Oliver First Draft of Paper II due
13 Vintage: C.K. Williams and Charles Simic 
15 Vintage: Michael S. Harper and Frank Bidart
17 Vintage: Robert Pinsky and Robert Haas
20 Vintage: Sharon Olds and Louise Gluck
22 Vintage: Yusef Komunyakaa and Heather McHugh 
24 Vintage: Jorie Graham and Rita Dove Final Draft of Paper II due
27 Vintage: Mark Doty and Henri Cole
29 The Selected Levis: Wrecking Crew 
May 1 The Selected Levis: Winter Stars
4 The Selected Levis: Elegy
5 Extra Tuesday Class: Poetry Slam Begins

6 Reading Day, no class
8 Final Exam Activity: Student Poetry Reading Student Poetry Explication Due
