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Course Description:

In this introductory, yet intensive, course, we will embark on a study of British and American poetry—first through careful analysis of individual poems coupled with lectures and readings on specific poetic elements.  The class will then use these skills in the analysis of a whole collection of poetry by a single author.
STUDENT LEARNING GOALS:

At the completion of this course, the student will be able to:


--Identify and understand varied characteristics of literature;


--Apply techniques of literary analysis to texts;


--Use literary study to develop skills in careful reading and clear writing;

--Demonstrate understanding of the diverse social and historical contexts in which literary texts have been written and interpreted. 

Required Texts:

Johnson, Denis. The Throne of the Third Heaven of the Nations Millennium General Assembly: 
Poems Collected and New. (New York, Harpers)  ISBN:9780060926960.

Norton Anthology of Poetry, Shorter Version. Ed. Ferguson et. al. (Norton 5th Edition, 2005). 

ISBN:9780393979213

Access to Blackboard for supplemental materials.
Course Work:
A student’s grade for this course will be determined from the following—

	One 4-5 pg. paper…20%
	

	Daily Quizzes…20%

Midterm…20%

Final Exam…25%                    
	

	Class Participation…15% 
	

	
	


CLASS PARTICIPATION is defined as not only being present in class, but alert and actively part of the discussion.  

ASSIGNMENT DETAILS: 

All written assignments should be typed, double-spaced, with a size 12 “times” font, 1 inch top and bottom margins, 1.25 inch left and right margins.  The papers are to be stapled (no folded corners stuff) and turned in at the beginning of the class period in which they are due.

Late Papers will lose a full letter grade for each day they are late, up to a maximum of three days, after which they will not be accepted at all (and a zero for the assignment will be received).  Weekends count.

Attendance:

Ideally a given student will attend every class. Students are allowed a maximum of four absences without a grade penalty. For every absence beyond those allowed, students will be penalized one-half letter grade. Students who miss eight classes on a three-day schedule will fail the course. Likewise, if there is a quiz administered on a day you are absent, you will not be allowed to make it up (unless extremely extenuating circumstances).

OFFICE OF DISABILITY SERVICES:

Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5pm, Monday - Friday. Telephone: 334-5440; e-mail: ods@uncg.edu.
ACADEMIC INTEGRITY POLICY:

“Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated” (from UNCG’s Academic Integrity Policy). To ensure that you understand the university’s policy on academic integrity, review the guidelines and list of violations at <http://academicintegrity.uncg.edu>. I expect you to abide by the Academic Integrity Policy. Violators of the policy can face sanctions ranging from automatic failure of the course to expulsion. 
Auxiliary Resources:
The Writing Center, 3211 HHRA: This resource is available for all students who want to get feedback on drafts in progress. Tutors will teach you to develop ideas, organize, edit, compose and proofread your paper. Call 334-3125 for an appointment or stop by. 
THE LEARNING ASSISTANCE CENTER, The Learning Assistance Center offers free services to the entire UNCG undergraduate community and is located in McIver Hall, rooms 101-104, and 150. For help with study skills, contact Erin Farrior, Academic Skills specialist. Telephone: 334-3878; e-mail: lac@uncg.edu. 
Course Calendar: The following are due dates for having read or completed each assignment.
The Elizabethan Period

January 21: Syllabus discussion and introduction, Discussion of the Origins and Aims of Poetry

January 23: Shakespeare, Sonnets 1, XII. 
January 26: Shakespeare Sonnets XXX, LXXIII.(Last day to drop course for tuition refund)

Romanticism
January 28: Wordsworth, “Lines Composed A Few Miles above Tintern Abbey.”

January 30: Wordsworth, “The Prelude,” Book One.
February 2: Coleridge, “Frost at Midnight.”

February 4: Coleridge, “Rime of the Ancient Mariner.”
February 6: Shelley, “Ode to the West Wind.”
February 9: Keats, “To Autumn,” “Ode to a Nightingale.”
February 11: Keats, “Ode on a Grecian Urn,” “Ode to Psyche,” “Ode on Melancholy.”

February 13: Clare, “I Am,” “Badger,” “Farewell.” 
Victorian Poetry
February 16: Tennyson, “Marianna,” “The Lotus Eaters,” “Ulysses.”
February 18: Browning, “My Last Duchess,” “Porphyria’s Lover.”

February 20: Hopkins, “Pied Beauty,” “I Wake and Feel the Fell of Dark,” “The Windhover.”
American Renaissance
February 23: Whitman, “Leaves of Grass,” Sections 1, 6, 11.

February 25: Dickinson, “‘Hope is the Thing with Feathers,” “There’s a Certain Slant of Light,” “I Felt A 

Funeral in My Brain.” 
February 27: Dickinson, “After Great Pain, a Formal Feeling Comes,” “I Reckon- When I Count At All.” 
March 2: MIDTERM EXAM 

Modernism
March 4: Eliot, “The Love Song of J. Alfred Prufrock,” Moore, “The Fish.”
March 6: Stevens, “The Idea of Order at Key West,” “The Snowman,” “Of Mere Being,” “Thirteen Ways 
of Looking at a Blackbird.”
Spring Break: March 7-15

Modernism Continued
March 16: Williams, “This Is Just to Say,” “Danse Russe,” From “Asphodel, That Greeny Flower.”

March 18: Stein, “Stanzas In Meditation.” 

March 20: Pound, “In a Station of the Metro,” “The River Merchants Wife.”

The Harlem Renaissance

March 23: Cullen, “Heritage,” “Incident,” “Yet Do I Marvel.”

March 25: Hughes, “The Weary Blues,” “Harlem,” “Dream Variations,” “The Negro Speaks of Rivers.”

March 27: Brown, “Slim in Atlanta,” “Old Mose,” “Bitter Fruit of the Tree.”

Mid-Twentieth Century American Poetry

March 30: Bishop, “The Fish,” “Filling Station,” “Sestina,” “One Art.”
April 1:
Roethke, “My Papa’s Waltz,” “The Waking,” “I Knew a Woman.”

April 3: Hayden
, “Those Winter Sundays,” “Night, Death, Mississippi,” “Paul Laurence Dunbar.”

April 6: Berryman, The Dream Songs, 1, 14, 29, 145, 324. 


April 8:
Lowell, “Skunk Hour,” “For the Union Dead,” “Epilogue.”


April 10: Spring Holiday, No Class

April 13: Jarrell, “90 North,” “The Death of the Ball Turret Gunner,” “Next Day.”
April 15: O’Hara, “The Day Lady Died,” “Why I Am Not a Painter.”


April 17: Ginsberg, “Howl” Part I, “A Supermarket in California.”


Contemporary American Poetry

April 20: Komunyakaa,
“Facing It,” “Banking Potatoes,” “Sunday Afternoons.”
April 22: Gluck, “The Garden,” “Vita Nova,” and Graham, “At Luca Signorelli’s Resurrection of the 

Body,” “The Surface.”

April 24: Carson, “New Rule,” “Sumptuous Destitution,” “The Beauty of the Husband.”

April 27: The Throne of the Third Heaven of the Nations Millennium General Assembly: 
Poems Collected and New.
April 29: The Throne of the Third Heaven
May 1: The Throne of the Third Heaven
May 4: The Throne of the Third Heaven
May 5: Blackboard Readings
May 6: Reading Day
May 8: Final Exam

Praise song for the day.

Each day we go about our business, walking past each other, catching each others' eyes or not, about to speak or speaking. All about us is noise. All about us is noise and bramble, thorn and din, each one of our ancestors on our tongues. Someone is stitching up a hem, darning a hole in a uniform, patching a tire, repairing the things in need of repair.

Someone is trying to make music somewhere with a pair of wooden spoons on an oil drum with cello, boom box, harmonica, voice.

A woman and her son wait for the bus.

A farmer considers the changing sky; A teacher says, "Take out your pencils. Begin."

We encounter each other in words, words spiny or smooth, whispered or declaimed; words to consider, reconsider.

We cross dirt roads and highways that mark the will of someone and then others who said, "I need to see what's on the other side; I know there's something better down the road."

We need to find a place where we are safe; We walk into that which we cannot yet see.

Say it plain, that many have died for this day. Sing the names of the dead who brought us here, who laid the train tracks, raised the bridges, picked the cotton and the lettuce, built brick by brick the glittering edifices they would then keep clean and work inside of.

Praise song for struggle; praise song for the day. Praise song for every hand-lettered sign; The figuring it out at kitchen tables.

Some live by "Love thy neighbor as thy self."

Others by first do no harm, or take no more than you need.

What if the mightiest word is love, love beyond marital, filial, national. Love that casts a widening pool of light. Love with no need to preempt grievance.

In today's sharp sparkle, this winter air, anything can be made, any sentence begun.

On the brink, on the brim, on the cusp -- praise song for walking forward in that light.

-Elizabeth Alexander

Poetic Terms
monostich: one line or a one line stanza

couplet: a pair of successive lines of verse, esp. a pair that rhyme and are of the same length, a 

             two line stanza

tercet: a stanza or poem of three lines

quatrain: a stanza or grouping of four lines

cinquain: a five-line stanza

sestet: a group of six lines of poetry, especially the last six lines of an Italian sonnet, a six line 

           stanza

octave: a group of eight lines of verse, esp. the first eight lines of a sonnet in the Italian form, an 

          eight line stanza

sonnet: a poem, properly expressive of a single, complete thought, idea, or sentiment, of 14 lines, usually in iambic pentameter, with rhymes arranged according to one of certain definite schemes, being in the strict or Italian form divided into a major group of 8 lines (the octave) followed by a minor group of 6 lines (the sestet), and in a common English form into 3 quatrains followed by a couplet

volta: a "turn" in the ninth line of a sonnet (a change in the tone, mood, or stance of the poem, 

always occurring in Italian sonnets and often occurring in Shakesperian ones)

iambic pentameter: the most common meter in English verse. It consists of a line ten syllables        long that is accented on every second beat

