English 212-01  



                Spring 2009


Instructor: Melissa J. Richard  

TR 9:30-10:45, Sullivan Science Bldg, Rm. 103




Office: MHRA 3112 A
Email: mjrichar@uncg.edu






Office Phone: 334-5837
Dept Mailbox: MHRA 3310






Office Hours: TR 11-1 / by appt. 
Major British Authors: Romantic - Modern
 This course provides a survey of the Romantic, Victorian, and Modern periods of British literature (approximately 1790-1945).  Because our time is limited and the time frame we cover is vast, readings have been selected with an eye to representing the major authors, genres, styles, and cultural / historical concerns of each period.  Thus, our reading will emphasize specific artistic, intellectual, political, social and cultural events in relationship to the development of a national literature.  Questions we will consider as the course progresses: What is valuable about literature in each period?  What characteristics make it valuable?  How is the literature important in constructing notions of “Britishness”?  How and why do literary and national values change (or not) as we move from Romanticism to Modernism?  What does the literature of this era tell us that may be of permanent value, even in our own time and country?  
This syllabus is subject to change when deemed necessary by the instructor.
Required Materials:

Texts:

       1.  The Broadview Anthology of British Literature.  Concise Edition.  Vol B.  ISBN 9781551118697
       2.  Shelley, Mary.  Frankenstein.  Broadview Edition.  ISBN 9781551113081      

       3.  Dickens, Charles.  Great Expectations.  Penguin Edition. ISBN 9780141439563 
       4.  West, Rebecca.  The Return of the Soldier.  Modern Library Pbk. Edition.  ISBN 9780812971224
Online Requirements:        
        1.  Online access (available in the library or any computer lab on campus if you don’t have a home computer)

        2.  Active I-Spartan Email Address (check this daily) and access to Blackboard
Learning Goals
As a student in this course, you will:
· Examine 19th and early 20th century British literature within historical, social, and cultural contexts
· Develop an understanding of major literary and aesthetic theories of each period
· Identify and discuss selected characteristics of literature

· Develop and apply techniques of literary analysis to texts

· Build close reading, critical thinking, and writing skills through the study of literature

· Synthesize and evaluate what you’ve learned in a midterm / final exam and short paper 
Course Requirements
Attendance: In a course like this, it is crucial that you attend class—much of our learning will take place in class discussion and face-to-face interactions with each other.  Therefore, you are allowed five absences without penalty.  Upon your sixth absence, you will automatically fail the class, regardless of prior work and grade in the course.   This policy makes no distinction between "excused" and "unexcused" absences, and missing three classes alone can significantly affect your grade without my intervention.  For genuine crises, such as a serious illness or a death in your family, notify me as soon as possible and contact the Dean of Students Office (Student Affairs) in order to receive necessary academic and personal support for continued enrollment.  If you have recurring health / personal problems and know that you will not be able to attend class regularly, I strongly suggest you drop the course.  When absent, you will always be responsible for making up work you have missed. 

Evaluation Breakdown:





Grading Scale (10-point): 




Quizzes and Responses— 15%




100-90 = A+/A/A-

Midterm Exam –   20%





89-80   = B+/B/B-


Short Analysis Paper –  20% 




79-70   = C+/C/C-
   

Final Exam – 30%





69-60   = D+/D/D-



Participation – 
15%





59-0 = F
Quizzes and Responses: These may include short free writes, reading quizzes, written responses, and comments posted on the Blackboard discussion boards.  These types of assignments are usually given in-class and cannot be “made up” if you are absent or late.  
Midterm, Short Analysis Paper, and Final Exam: Exams consist of identification, short answer, and – in the case of the final exam—essay questions.  The short analysis paper will ask you to focus on a smaller element of the text (a passage, set of lines, character or incident) and analyze it with an eye toward how this element fits into some concern, theme, or issue at work in the text or time period at large.   
Participation: The format of this class will be a mixture of lecture and discussion (both full-class and small group) with a heavy emphasis on student discussion.  Your participation grade will come mainly from your ability to engage in class discussion (I do keep track of this); therefore, it is imperative that you complete all assigned readings prior to the class and prepare to participate actively in discussion.  Be warned that I often call on students and expect them to do more than talk for the sake of talking.  My suggestion is that as you complete your reading assignments, you take written notes on several issues with which the text is concerned and note your own observations and opinions about them.  Bring your notes to class and use these as talking points if necessary—this ensures that you are prepared, with something substantial,    
to discuss the text 
General Classroom Policies and Guidelines
· I do not accept late work or papers.  If you anticipate missing class the day a written assignment is due, be it an essay, response, or something else, make arrangements to get your work to me ahead of time.   You cannot be absent on the day of an exam and the midterm exam cannot be made up.  For the final exam, you need to inform me at least 5 working days in advance if you need to make other arrangements to take the exam. 
· “Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated” (from UNCG’s Academic Integrity Policy). To ensure that you understand the university’s policy on academic integrity, review the guidelines and list of violations at <http://academicintegrity.uncg.edu>. I expect you to abide by the Academic Integrity Policy.
· Students are solely responsible for personal conduct and assigned work.  You must take responsibility for your own learning and behavior in this course.  I am here to guide you, but ultimately, learning (and your level of learning) is your choice. 
· Respect others’ comments and contributions to class discussion.  If you ridicule what someone else has said in a derogatory or disrespectful manner, you will be asked to leave the class for that period and allowed back in only after a private conference with me. 
· While I do not penalize for tardiness, arriving late can significantly disrupt the class and may affect your participation grade.  Come to class on time every day.  
· I strongly encourage and expect you to meet with me individually in my office concerning assignments, readings, or exams about which you have questions or concerns.   If my usual office time is inconvenient for you, do not hesitate to contact me to schedule a time and day that will work.  I’m usually pretty flexible in this regard. 
· Turn off (not silence or vibrate) all cellular/digital/technological/noisemaking devices.  Laptops may be used in class only by students having a special need for purposes of note-taking or other classroom activities.  Students with such a need should make specific arrangements with the instructor.  No student may use a laptop in class without a prior arrangement with the instructor.
Adjustments for Disabilities: Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5pm, Monday - Friday. Telephone: 334-5440; e-mail: ods@uncg.edu.

Course Calendar (subject to change)
The Romantic Period
Week One 
T (1/20):  Course Introduction; Syllabus Review
R (1/22):  Lecture—Romanticism and Wordsworth’s “Preface to the Lyrical Ballads” (121-128)
Week Two

T (1/27):  Blake—from Songs of Innocence (“Introduction,” “The Lamb,” The Chimney Sweeper”); from Songs of Experience 
  (“Introduction,” “The Chimney Sweeper,” “The Tyger”) (42-50)
R (1/29):  Wordsworth—“Lines Written in Early Spring” (114), “Lines Written a Few Miles above Tintern Abbey” (119), “Lucy 
  Gray” (130), “Resolution and Independence” (139), “Ode [Intimations of Immortality]” (147)
Week Three

T (2/3):  Burns – “To a Mouse” (93), “A Man’s A Man For A’ That” (102), “To a Louse” (Blackboard); Clare—“Labour’s Leisure,” 
“Hares at Play,” “The Mouse’s Nest” (Blackboard).
R (2/5):  Coleridge—The Rime of the Ancient Mariner (183)

Week Four

T (2/10):  Keats – “La Belle Dame sans Merci” (438), “Ode to a Nightingale” (441), “Ode on a Grecian Urn” (442), “Ode on 
 Melancholy” (443)
R (2/12):  Lecture—The Sublime; Shelley, “Mutability” (381), “Mont Blanc” (381), “To a Skylark” (387)
Week Five

T (2/17): Frankenstein, Volume I, pp. 47-115
R (2/19): Frankenstein, Volume II, pp. 117-174
Week Six

T (2/24):  Frankenstein, Volume III, pp. 175-244; Review for Exam
R (2/26):  Midterm Exam
The Victorian Period
Week Seven
T (3/3):  Lecture—The Victorians; Carlyle, from Past and Present (551-69)
R (3/5):  Tennyson— “Marianna” (634), “The Lady of Shalott” (640); Browning—“Porphyria’s Lover” (711), “My Last Duchess” (713)
Week Eight: No Class, Spring Break
Week Nine
T (3/17):  Arnold— “Dover Beach” (785), from The Function of Criticism at the Present Time (786)
R (3/19):  Lecture—The Pre-Raphaelites; D. Rossetti—from The House of Life  (806-808) 
Week Ten 
T (3/24):  C. Rossetti—Goblin Market (810-817)
R (3/26):  Lecture—Serialization, Dickens, and the Novel
Week Eleven
T (3/31):  Great Expectations, Volume I
R (4/2):  Great Expectations, Volume II
Week Twelve

T (4/7):  Great Expectations, Volume III
R (4/9):  Short Analysis Paper Due; Wilde— Preface to The Picture of Dorian Gray (902), from Transcripts of the Trial (939)
The Modern Period
Week Thirteen

T (4/14):  Lecture—Modernism; Eliot, “The Love Song of J. Alfred Prufrock” (1316); Auden, “Musée des Beaux Arts” (1391)

R (4/16):  Virginia Woolf, from A Room of One’s Own (1187-1197)
Week Fourteen

T (4/21):  Lecture—War and Revolution; West, The Return of the Soldier
R (4/23):  Finish discussion of West; Orwell, “Shooting an Elephant” (1366), “A Hanging” (Blackboard)
Week Fifteen 
T (4/28): Yeats, “When You Are Old” (1142), “Adam’s Curse” (1143), “No Second Troy” (1143), “Easter 1916”(1144), “The 
 Second Coming” (1151), “Among School Children” (1155).   
R (4/30):  Joyce, “The Dead” (1127); Teacher Evaluation Forms  
Reading Day:  Wednesday, May 6th (Optional Exam Review TBA)
Final Exam Period: Tuesday, May 12, 12-3pm
