ENG 221-02: Writing of Poetry: Introductory / MW, 2:00pm-3:15pm/ Spring 2009/MHRA 2210 

Allison Seay / anseay@uncg.edu /334-5459

Office: MHRA 3302, 3303; Office Hours: MW 12:00pm-1:00pm, & by appointment

COURSE DESCRIPTION: 

This is an introductory course in the writing & study of poetry. We will discuss what makes a poem, what makes it work well, & why/how it does so, & we will workshop one another’s poems with enthusiasm & care. We will also discuss formal, technical, generic, & stylistic concerns through close readings. This course is reading intensive & we will use as our guide Mary Oliver's Poetry Handbook & The Vintage Book of Contemporary American Poetry, edited by J.D. McClatchy. Classes will be conducted in a workshop/discussion format. The student should come to class having read thoroughly the work under consideration & be prepared to share his/her opinions & questions.

ALL STUDENTS ARE EXPECTED TO HAVE TAKEN A COLLEGE LITERATURE COURSE IN WHICH POETRY IS STUDIED PRIOR TO ENROLLING (ie Eng 106). THIS COURSE IS FOR STUDENTS BEYOND THE FRESHMAN YEAR.

STUDENT LEARNING GOALS: 

Throughout this course, I expect students to: develop artistic abilities & a refined body of work by focusing intensively, under faculty guidance, on poetry; learn sophisticated models for revision, & sharpen their reading, editorial, & analytical skills, as well as the ability to articulate matters of craft & literary theory; be familiar with formal possibilities for writing, including the historical development of prosody through a close study of the structure of poetry; develop a broader knowledge base of contemporary works & of the literary canon; enhance their professional development with the support of a community of faculty, fellow students, & distinguished visiting writers.

UNCG GRADING SYSTEM: 

A: Excellent—Achievement of distinction & excellent; B: Good—General achievement superior to the acceptable standard; C: Average—Acceptable standard for graduation; D: Lowest Passing Grade—Work which falls below the acceptable standard; F: Failure—Failure that may not be made up except by repeating the course. 

COURSE REQUIREMENTS: 

Each class meeting, you will need to bring a notebook, journal, legal pad, or some other bound writing surface in which to keep your process work. Bring your textbooks to class every day. Your participation grade will suffer without them.

Your grade will be determined as follows:

Attendance & Participation/25%     Effort (your poems & others’) 50%     Final portfolio/25%





Attendance: Since this course depends upon a full & lively classroom, we all suffer when seats are empty. Perfect attendance will be rewarded. You are allowed three absences during the semester. After that, each additional absence will negatively affect your grade. (The terms “excused” & “unexcused absences” are not applicable for this course.) Missing four or more days will make it almost impossible to receive a passing grade. You will NOT be excused for work due on a day you are absent; you are responsible for retrieving any assignments you missed. Moreover, tardiness is unacceptable. Missing more than 10 minutes of any class will count as an absence. Excessive tardiness will negatively affect your participation grade. IF YOU ARE ABSENT OR TARDY ON THE DAY WE MAKE THE WORKSHOP PACKET, YOUR POEM WILL NOT BE INCLUDED. IF YOU ARE ABSENT WHEN WE WOULD HAVE WORKSHOPPED YOUR POEM, YOUR WORK WILL NOT BE DISCUSSED IN CLASS.

Participation: I cannot emphasize enough the importance of discussion in this class. Your questions, comments, & active listening are not only an important part of your grade, but will also help in your own understanding of poetry. If you’re not willing or if you don’t believe you’re able to speak regularly in front of others, this class is not for you.

On days we are discussing readings from the anthology (Selected Poems) we will have informal presentations from students chosen at random. Details in class.

Tutorials: You are required to meet with me in a one-on-one tutorial setting at least once during the semester. It is up to you to schedule this appointment before Monday, April 27. You are always welcome to schedule additional meetings to discuss new work, revisions, or to look closer at a poem already workshopped. I will not hold a tutorial with you about a poem in the packet BEFORE it is workshopped. These meetings are important in fostering a different dialogue outside of the large group setting & will, I hope, offer you additional ways of exploring & revisiting a poem.
Poems: We will do much in-class writing, drafting, and reading that you will not turn in for critique. You will be expected to turn in a poem for each formal assignment. You will photocopy the poem to include in the packet for workshop. (I will let you know how many copies to make). It must be typed in a standard 12 point Times font, left-justified, on plain white paper, free of spelling & grammatical errors, & with your name clearly legible in the top right-hand corner. All poems will be collected in the final portfolio. Some work will be “directed” & some will be “open.” 
Effort: A large part of your grade comes from the time and attention you give to your own work, and also to your peers’ work. You must give this class your time. It will always be obvious to us if you write your poem the hour before class; it will always be obvious if you rush a critique of a poem. And this will without a doubt be reflected in your grade.

Final portfolio: Included in your portfolio, you should have: all original drafts of poems (that is, the unmarked version you turned in for workshop), two copies of drafts with comments from your peers, a revision of the poem.
WORKSHOP FORMAT & ETIQUETTE: 

On the day a poem is due, you will bring to class enough copies for everyone. FAILURE TO BRING ENOUGH COPIES WILL RESULT IN A ZERO FOR THE ASSIGNMENT. We will make packets for workshop. Poems will be workshopped in the order they are arranged in the packet. We will rarely workshop an entire packet in one class. Sometimes, it may take three classes. However, you should be prepared to discuss beyond the average, in case of absences. We will spend 15-20 minutes on each poem. As is traditional, during the discussion of your poem, you will remain silent. At the end of the discussion, you will have 1-2 minutes to answer any questions, ask us questions that we have not addressed, or request further clarification.
Please remember that it is a privilege for you to have the opportunity to present your work. However, showing our work makes us vulnerable, especially in an introductory class where many of you may not have shown your poetry to anyone before. Be constructive & kind, even when your goal is to let a writer know what can be improved. Please note: While I think it’s great if you’ve written poems prior to 

this class, the work you turn in for workshop must have been written during the current semester. 

Students are expected to abide by the terms of the student code of academic conduct & UNCG’s honor policy. I urge you to examine these materials (in the undergraduate bulletin or online at http://studentconduct.uncg.edu) & welcome any questions you may have.

Before the workshop, read each poem several times, & make comments on the poems themselves for discussion & for the writer to see. In addition, you must type up a response (anything less than 2 pages is unacceptable) to each poem that includes the following:

1. Point out grammatical errors and typos.

2. Make substantial comments and articulate your concerns. (This is the more thoughtful, narrative version of your rough comments on the poem itself). Consider the following:

1 How does the title work in regard to the poem?

2 How does the poet use line breaks, stanza breaks, and white space?

3 How does the poet use imagery and figurative language?

4 What is the tone or mood of the poem? Does it change? How could it be more effective?

5 What do you notice in terms of word choice, syntax, and other details?

6 How does the poem employ assonance, alliteration, or other sound devices?

7 Who is speaking the poem and to whom is the poem addressed?

8 What can you say about the resonant sources from which the poem might come? What feelings does the poem evoke in you? How could they be made stronger?

Print two copies of this narrative—one for the poet, and one for me. Don’t forget to KEEP EVERYTHING. Your peers’ comments will be included in your final portfolio.
We are lucky to have a wonderful Distinguished Visiting Writers Series on campus. I will give you a full calendar with dates and times. For every outside reading you attend—if you provide me with a one page, typed, double-spaced response—I will reward you with a ½ point extra credit on your final grade for the semester.  

Schedule (SUBJECT TO CHANGE):

W 1/21

Introduction; Syllabus review

M 1/26

Review workshop format, etiquette, requirements; Distribute essays

W 1/28 
Linda Gregg essay; In-class responses and discussion

M 2/2 

Discuss Oliver pgs. 1-18; Exercise/Discuss first poem

W 2/4

First poem drafts and re-drafts; critique modeling

M 2/9

Poem 1 due (object); Discuss Oliver pgs. 109-118 

W 2/11

Selected memory poems; Discuss second poem; Workshop

M 2/16 
In-class writing; Workshop

W 2/18

Workshop; Discuss Oliver pgs. 92-108

M 2/23
 
Workshop

W 2/25

Workshop

M 3/2

In-class writing/workshop

W 3/4

Poem 2 due (memory); Discuss Oliver pgs. 76-91; in-class writing

M 3/9

NO CLASS; SPRING BREAK

W 3/11

NO CLASS; SPRING BREAK

M 3/16

Workshop (small groups)

W 3/18

Workshop; Discuss Poem 3 (dream); Selected dream poems 
M 3/23

Workshop; Poem 3 due (dream)
W 3/25
 
Discuss Oliver pgs. 19-34; In-class writing; Workshop

M 3/30

Workshop
 

W 4/1

Workshop; ideas for poem 4 (art poems) 
M 4/6

Poem 4 due (open); Workshop

W 4/8

Workshop  

M 4/13

Discuss Oliver pgs. 35-57; in-class writing; Workshop

W 4/15

Workshop

M 4/20

Workshop

W 4/22

Discuss Oliver pgs. 58-75; In-class writing; Workshop 

M 4/27

Revision workshop

W 4/29

Revision workshop

M 5/4

Last day of class; Portfolio Exchange; Portfolios due

W 5/6

Reading Day; Undergraduate Showcase
