WRITING FICTION-INTRODUCTORY
ENG-225 Section 01
MHRA 2204
MW 3:30-4:45
Kathryn Schreyer

kaschrey@uncg.edu

336-558-5004


Mailbox: MHRA 3114







Office: McIver 213

Office Hours:  M 11-12:15
 W 11-12:15
Course Description:

This is a studio-academic course.  Our focus will be the writing of your own short fiction (and, in turn, the reading of others.)  In both realms, our attention will be directed towards issues of form and craft, as well as meaning and experimentation.  That is to say, the questions we will be returning to as we address the work of peers, classic fiction texts, and our own work, will be how does each story work, and, perhaps more importantly, how could it be made to work better.  The ultimate goals of the course are, of course, to deepen our roles as writers and readers, and to gain a higher degree of control when exploring the possibilities of language.

Student Learning Outcomes:

By the end of this course you will have:  

-developed artistic abilities and ultimately produced a refined body of work by focusing intensively, under faculty guidance, on fiction.

-learned sophisticated models for revision: sharpened reading, editorial, and analytical skills; and cultivated the ability to articulate matters of craft and literary theory.

-become familiar with formal possibilities for writing and will have explored the historical development of prose through a close strudy of fiction.

-developed a broader knowledge base of contemporary works and of the literary canon.

-enhanced professional development with the support of a community of faculty, fellow students, and distinguished visiting writers. 

Required Texts:   

The Anchor Book of New American Short Stories, ed. Ben Marcus. Anchor Books, 2004. ISBN: 1400034825.
The Art of Fiction: Notes on Craft for Young Writers, John Gardner. Random House, 2004. ISBN: 0679734031.


Smoky Ordinary, Kathy Flann, Snake Nation Press, 2008. ISBN:9780975484388.

Course Requirements:


Class Participation:
It’s imperative that everyone come to each class prepared to discuss the assigned readings and workshop stories.  Thoughtful and active participation is the most crucial aspect of any workshop and accounts for 50% of your final grade.  Class participation is not only necessary, and generous to the other members of the workshop, it is the central way in which I will be evaluating your understanding of the readings, as well as your commitment and ability to comment thoughtfully on the stories produced by those in class with you.  
Stories/ Portfolio:  The final project due at the end of the course will be the portfolio.  It accounts for 50% of your final grade.  It may include a title, notes, epigraphs, etc., but must include 3-4 stories, at least 2 of which have been workshopped in class, then revised, and the remainder of which you have written and revised on your own. The portfolio must include both original and revised copies of each story.  Of course, I’d be more than happy to comment on any other stories you write this semester.


One Conference:  During the course of the semester I will meet with each one of you individually in order to discuss your progress and your responses to the course.  It’s a time and an opportunity for me to suggest other writers who might be helpful to you, as well as another chance to discuss drafts, revisions, and writing exercises. I am always willing to discuss drafts during office hours as well.  

Attendance Policy:


Please email me if you foresee that you will be missing a particular class.  If you are absent on a day that you are up to be workshopped you will not receive credit for the story and it may not be included in your final portfolio. Students are allowed three absences without a grade penalty. For every absence beyond those allowed, students will be penalized one-half letter grade.  Students who miss six classes will fail the course.

The Office of Disability Services:

Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5pm, Monday - Friday. Telephone: 334-5440; e-mail: ods@uncg.edu.
Plagiarism:


“Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated” (from UNCG’s Academic Integrity Policy). To ensure that you understand the university’s policy on academic integrity, review the guidelines and list of violations at <http://academicintegrity.uncg.edu>. I expect you to abide by the Academic Integrity Policy. Violators of the policy can face sanctions ranging from automatic failure of the course to expulsion. 

Course Schedule: The following are due dates for having read or completed each assignment.
1/21 W: Discuss syllabus and course objectives.
1/26 M: The Art of Fiction: “Aesthetic Law and Artistic Mystery.”

  The Anchor Book:”When Mr. Pirzada Came to Dine.”

  (Last day to drop course for tuition refund)

1/28 W: The Art of Fiction: “Basic Skills, Genre, and Fiction as Dream.” 
The Anchor Book: “Everything Ravaged, Everything Burned.” 
2/2 M: The Art of Fiction: “Interest and Truth.” 


The Anchor Book: “Where I Work.”
2/4 W: The Art of Fiction: “Common Errors.”

The Anchor Book: “The Caretaker.” 

2/9 TR: WORKSHOP. 
The Art of Fiction: “Technique.”  
2/11 T: WORKSHOP. 
The Anchor Book: “Sea Oak.”
2/16 M: WORKSHOP.  
The Art of Fiction: “Plotting.”
2/18 W: WORKSHOP. 
The Anchor Book: “Field Events.”


2/23 M: WORKSHOP. 
2/25 W: WORKSHOP. 

The Anchor Book: “Tiny, Smiling Daddy.”
3/2 M: WORKSHOP. 
3/ 4 W: WORKSHOP. 
The Anchor Book: “Girl in the Flammable Skirt.” 

3/ 9 M: SPRING BREAK .
3/ 11 W: SPRING BREAK.
3/ 16 M: WORKSHOP. 
3/ 18 W: Smoky Ordinary.
3/23 M: WORKSHOP. 
3/25 W: WORKSHOP. 
The Anchor Book: “The Old Dictionary.”
4/2 M: WORKSHOP.
4/4 W: WORKSHOP. 

The Anchor Book: “Brief Interviews with Hideous Men.”

4/ 9 M: WORKSHOP.
4/11 W: WORKSHOP. 

The Anchor Book: “Scarliotti and the Sinkhole.”
4/16 M: WORKSHOP.
4/18 W: WORKSHOP. 

The Anchor Book: “Gentleman’s Agreement.”

4/23 M: WORKSHOP.
4/25 W: WORKSHOP.

The Anchor Book: “Two Brothers.”
4/30 M: WORKSHOP.
5/ 1 W: WORKSHOP.

The Anchor Book: “Down the Road.”
5/4 M: Final portfolios due. Final Workshop.

5/6 W: Reading Day.

5/ 11 M: Portfolios Returned. 
Final Examination Activity: Revision Discussion.
