English 252

Spring 2009, HHRA 2209

Romine (sbromine@uncg.edu)

3127 HHRA Building  (334-5650)

Office Hours: T, Th 12:30-2:00, and by appointment.. 

Text: The Norton  Anthology of American Literature, Volumes C, D, and E

Course objectives—This survey will cover a wide variety of American poetry, fiction, and non-fiction from the postbellum period to the present.  As a survey course, English 252 trades depth for breadth: our goal is to get something like a bird's eye view of the development of American literature, culture, and intellectual history in the period designated.  

It is imperative that you read the material before class.  Our class time will be devoted to discussing these works as a class and in small groups, and while I will usually come to class with one or two main ideas to discuss, I hope that you will carry most of the conversation.  As preparation for class discussion, I hope you will note your responses to works as you're reading them, and come to class ready to comment and argue about points you feel are confusing, interesting, or otherwise engaging.  In short, look for the conflicts in the text and how you feel they are resolved, if indeed they are at all.  While I hope we will have some vigorous disagreements and arguments, I do ask that you respect your classmates, even if you disagree with their opinions.  I suggest that you read the author introductions in your text to give you a frame of reference for understanding the material.  

In terms of skills, the primary focus of this course will be on close reading: the ability to analyze and understand how sequences of words create meaning.  Close reading is a core skill with applications outside of an English class.  In order to hone our close reading skills, we will frequently identify key passages to consider with special attention as you read for class.  

Student Learning Outcomes—At the conclusion of this course, students will demonstrate


• knowledge of early American literary movements, traditions, and major works


• an understanding and appreciation of the diversity of American culture as expressed in its literature 


• an ability to analyze, synthesize, and critique literary texts


• an ability to communicate clearly about literary texts in oral and written form

Grades—Your grade will consist of five major parts: two hour exams (20% each), a take-home final exam (20%), a 6-page term paper (25%), and a class participation grade (15%).  I will discuss subject matter and format of all exams in class well ahead of time; for now, you should know that the exams will include an objective sections (IDs, short answers) and an essay section.  The term paper will be a close reading of a poem or a section of a poem; again, detailed information will follow.  

Study questions—At various points in the semester, I will provide you with study questions to consider before coming to class.  My hope is that these questions will identify key issues we might discuss as a class, and allow you to think about them ahead of time.  These questions are not, however, meant to be either exhaustive or definitive.  
Class participation—Class participation will constitute a significant part of your grade.  You will be evaluated on the frequency, quality, and originality of your comments—in short, on how much you personally contribute to the class's engagement with and understanding of the authors we are reading.  I expect that you will participate in almost every class discussion.  Please feel free to introduce new questions and topics to class discussion, and to respond directly to your fellow classmates' comments.  Class participation is an assignment like any other, and while you are free to choose whether you fulfill the assignment, your grade will reflect your choice.  

Absences—More than four unexcused absences will result in a lower final grade.  More than eight absences for any reason will result in your failing the course or being forced to withdraw.  Absences are excused only for illness and family emergencies; absences will be excused only if you contact me before class (via email or voice mail).  If you have a major health or personal emergency, please let me know as soon as possible. 

Groupwork—You will soon be divided up into small groups in which you will discuss issues almost every class.  Your participation in groupwork will affect your class participation grade.  

Plagiarism—Plagiarism, defined as the intentional representation of another person's intellectual work as your own, will not be tolerated in this class.  Please familiarize yourself with UNCG’s Academic Integrity Policy.   

Class rules—Please do not leave the classroom unless you absolutely must.  Please turn cell phones off.  If you need to leave early, please let me know ahead of time.  

SYLLABUS
T 20—Introduction

Th 22— W. D. HOWELLS, Novel-Writing and Novel-Reading, HENRY JAMES, “The Art of Fiction,” MARK TWAIN, “Fenimore Cooper’s Literary Offenses,”

T 27— MARK TWAIN, Adventures of Huckleberry Finn, Chapters 1, 7, 8, 15, 16

TH 29— Adventures of Huckleberry Finn, Chapters 31 to conclusion

T February 3—HENRY JAMES, “Daisy Miller”

TH 5— CHARLOTTE PERKINS GILMAN, “The Yellow Wallpaper”; “Why I Wrote the Yellow Wallpaper.”

T 10— STEPHEN CRANE, “The Open Boat,”

TH 12— BOOKER T. WASHINGTON; Up From Slavery (Chapters I, XIV); W. E. B. DU BOIS, The Souls of Black Folk (The Forethought, Chapters 1, III)

T 17— CHARLES CHESNUTT, “The Goophered Grapevine,” COUNTEE CULLEN, all 
TH 19— STERLING BROWN, all; LANGSTON HUGHES, all
T 24— TEST 1

TH 26— WILLA CATHER, My Antonia
T October 1— WILLA CATHER, My Antonia
TH 3— Ernest Hemingway, “Snows of Kilimanjaro”
T March 10—SPRING BREAK

TH 12— SPRING BREAK
T 17— WILLIAM FAULKNER, As I Lay Dying
TH 19— WILLIAM FAULKNER, As I Lay Dying
T 24— F. Scott Fitzgerald, “Winter Dreams,” “Babylon Revisited”
TH 26— NO CLASS
T 31— TENNESSEE WILLIAMS, “A Streetcar Named Desire”
TH April 2— Zora Neale Hurston, ‘The Eatonville Anthology,” “How It Feels to Be Colored Me,”; Richard Wright, “The Man Who Was Almost a Man.”
T 7— TEST 2
TH 9— ROBERT FROST, The Pasture, The Road Not Taken, Stopping by Woods on a Snowy Evening, Desert Places, Design, Neither out Far nor in Deep, Provide, Provide, The Figure a Poem Makes
T 14— ROBERT FROST, Mending Wall, Home Burial, Birches, The Oven Bird, The Wood-Pile, After Apple-Picking, Two Tramps in Mud Time, begin T. S. ELIOT, The Waste Land
TH 16— T. S. ELIOT, The Waste Land
T 21— WILLIAM CARLOS WILLIAMS, “The Young Housewife,” “ Queen-Anne’s-Lace,” “The Widow’s Lament in Springtime,” “Spring and All,” “The Red Wheelbarrow,” “This Is Just to Say,” The Dance ("In Brueghel’s great picture, The Kermess"), Landscape with the Fall of Icarus, The Dance ("When the snow falls the flakes"),
TH 23— Robert Lowell, “Skunk Hour,” “For the Union Dead”; Elizabeth Bishop, “Over 2000 Illustrations,” “The Armadillo,” “In the Waiting Room”

T 28— Amiri Baraka, “Dutchman”; Alice Walker, “Everyday Use”
TH 30— Toni Morrison, “Recitatif”
