English 323: Creative Non-Fiction




   Spring, 2009
Wednesdays 3:30-6:20, Moore Humanities Building, 1206

Instructor: Elizabeth Chiseri-Strater
Phone: 334-5263
Email: e_chiser@uncg.edu
Office: 3324, Humanities Building
Office Hours: Wednesdays, 1-3 and individual conferences
“The way we see things is affected by what we know or what we believe... We only see what we look at.  To look is an act of choice.” Ways of Seeing   John Berger
Course Description

Creative nonfiction is considered to be a “fourth genre,” drawing on and blending the elements of fiction, poetry, and drama to achieve a pastiche of genres. The focus of this course is on developing and improving your writing skills, voice, and rhetorical awareness for a variety of audiences. One way to do this is to also develop and improve your abilities to read literary non-fiction. We’ll accomplish this by exposure from our literary non-fiction reader, Tell It Slant and from other contemporary essayists and theorists who write about the essay.  Together we’ll work in groups, meet individually in conferences, and produce a portfolio of writing by the end of the semester.  The course will be both demanding and engaging as you write, share, revise, and reflect on your work. My major assumption about this course is that you signed up for it because you like to both read and write.  And that will be the focus of the course.
Learning Goals
My hope is that by the end of this course you’ll be able to:
· Read and appreciate a variety of literary non-fiction texts
· Invent and brainstorm writing ideas for your work
· Draft and revise in several different non-fiction genres
· Locate, synthesize, and evaluate relevant research information

· Critique your own writing through reflective writing
· Evaluate the work of your peers through constructive feedback

· Employ rhetorical awareness of your work and that of others
· Create texts that appeal to cognitive, affective, and aesthetic dimensions

Course Format

“If you find that writing is hard, it’s because it is hard.” 



Zinsser, On Writing Well
The course will be run as a workshop environment in which we read and critique our own work.  There will be in-class writing for developing specific skills and ideas for your papers.  There will be whole class workshops and small group discussion groups for our readings.  Individual conferences will be scheduled regularly and treated as required class time.  Students will be responsible for collecting their work for a portfolio to be handed in at mid-term and the end of the semester.
Required Materials


King, Stephen. On Writing: A Memoir of the Craft (any version)
Miller, Brenda and Suzanne Paola, Call It Slant. Boston: McGraw Hill, 2004.
Elbow, Peter and Pat Belanoff, Sharing and Responding, Boston: McGraw Hill, 2000.
A good dictionary and the ability to use it.
Attendance


Required. One absence of any kind is allowed without your grade being affected. The writing exercises and reading discussions are an integral part of the course and so you need to be present in order to do well in this course. Please be on time (lateness adds up to absences), turn off your cell phone, and be ready to participate.  Bringing coffee or soda to class is fine by me if they keep you run No eating or gum chewing.
Reading and Writing Preparation
Although this is writing course, there will be considerable reading as well.  Reading and writing skills are intimately connected and it’s impossible to become even a competent writer without exposure to a range of voices and styles.  Develop a method of preparing the readings for this course—don’t try to slide through without really improving your reading ability since that would be cheating yourself.
Check the syllabus and blackboard for deadlines of drafts of your papers. Updates about assignments will be posted under blackboard’s announcements and since we meet only once a week, you are expected to keep up with any changes posted there. Since you are able to revise your work for the final portfolio, you are expected to show up with “work in progress” for the writing workshops. If you come without a draft, it will be counted as an absence.  
Conferences

There will be several one-on-one conferences throughout this course which will be arranged according to your schedules.  Missing a conference is the same as missing a class.
“Most people don’t realize that writing is craft.  You have to take your apprenticeship in it like anything else.”  Katherine Anne Porter
Grading

Your grade in this course will be based on an evaluation of your reading and writing portfolio at mid-term and the end of the term.  If you want a tentative grade on any draft of your work, I will be happy to provide it even though I have found that students write better and more creatively in a grade free environment.

Everything counts: class participation, reading responses, non-fiction writer presentation, drafts for workshops, responses to your peers’ work and final papers.  Keep up with the work in this class and you will do fine. Late work will not be accepted unless negotiated ahead of time.
There will be no final exam in this class. You’ll turn in your portfolio on the last day of class and have it returned on our reading day.
General Rules and Guidelines

· Respect. Show respect for everyone’s voice and style.
· Listen.       Be a supportive listener as well as an active participant.
· Engage.    Allow yourself the opportunity to do the best you can in this course by being attentive and involved.
· Ask.           Don’t be afraid to ask questions.

· Reflect.      Give yourself time to think about what you want to write and have written.  Reflective thinking can enlarge your mind.


· Courtesy     Be on time to class and be ready to participate.

Reading Responses

You are asked to write some responses to the common readings (King, for example) but others will be your choice. You should have three personal reading responses by mid-term and six by the end of the course (you can do three more for extra credit). Try and space these out so that you don’t end up doing them all at once.  Reading responses are not summaries but short (2-3 paged) essays about the readings, making personal and intellectual connections to the material (one paged responses will not be accepted. Sample reading responses from previous students will be posted to provide you will some ideas about my expectations.
” The art of writing has for backbone, some fierce attachment to an idea.”  Virginia Woolf

Author Presentation

This assignment will require you to choose a creative non-fiction who interests you and select one of her pieces for the whole class to read.  Near the end of the semester, you’ll give a five minute talk about this writer’s background, style, and range of work.  Let me know when you decide who you’d like to give your presentation on so that we don’t replicate writers.
The Writing Center

UNCG has an excellent Writing Center that can help you brainstorm paper ideas, work on grammatical issues, and polish your writing. The Writing Center is not just for remedial work: it serves undergraduates as well as graduate students. Please visit the Writing Center!
Plagiarism/Academic Dishonesty

Don’t do it. See the university’s “Academic Integrity Policy” online at academicintegrity.uncg.edu or in the 2007-2008 Undergraduate Bulletin. It’s pretty difficult to plagiarize creative non-fiction but so easy for a professor to locate the original sources online. If you have questions about how to cite sources, let me know and I will point you to the best resources for understanding citation rules. You should know that the consequences of plagiarizing are severe.
Disability Access

Students in university classrooms who have various disabilities (whether visible or invisible) are, of course, welcome, and their rights protected under the Americans with Disabilities Act. However, it is imperative that students with disabilities register with the Office of Disability Services (ods.dept.uncg.edu or 334-5440) and inform the instructor of any special needs as early as possible so that the necessary arrangements or adjustments can be made.  
Course Tools
You will need access to Blackboard where announcements, adjustments and e-reserve readings will be posted.  You’ll need a computer, printer, and fresh ink cartridge.  Oftentimes you’ll be asked to make copies of your work for others in your writing group but we’ll try and make this class as paperless as possible.
Coda

After listing all these guidelines, reminders and rules, I want to say that I expect this course to be engaging and stimulating.  Writing opens us up to ourselves and the world we live in.  I hope you enjoy this opportunity to tap into your imagination and ideas.
“A plan is a net for catching the days”






Annie Dillard
Tentative Class Calendar
Weeks One, Two
	Day
	Date
	Class
	Homework/reading/writing
 

	Wed.   
	Jan 21
	Introduction to the course and to one another.
Establishing course goals.
Attention to details, to observation

	Get books for class


	Wed
	Jan 28
	Your Writing Process
	Write: Complete artifact exchange exercise to hand in with in-class notes.
Read King, On Writing, to section 38
Read: Atwood, Nine Beginnings, Tell It Slant



	
	
	Note for First Weeks
	

	
	
	Get Books!!!
	

	
	
	
	

	
	
	
	

	
	Jan 26
	LAST DAY TO DROP FOR TUITION REFUNDS
	

	
	
	
	


Weeks Three, Four
	Day
	Date
	Class
	Homework/reading/writing


	Wed
	Feb 4
	Literacy Moments

	Read: King, On Writing, , paying particular attention to the Toolbox
Write two paged response to King book (required)

Write: Begin morning pages (handout)


	Wed
	Feb 11
	Workshop on Literacy Moments Paper

	Write: Bring draft of literacy memoir to class to workshop
Bring Elbow and Belanoff’s Sharing and Responding to class

Read: Read: Tell It Slant: The Lyric Essay (145-160); Simic; Sutin; Cooper




Weeks Five, Six
	Day
	Date
	Class
	Homework/reading/writing


	Wed
	Feb 18 

	Conferences, No Class
	Read: Tell It Slant, Introduction, part 1 and chapter 2 ---take notes
Final draft of your Literacy Memoir paper due in Conference, Bring morning pages to conference to discuss


	Wed  
	Feb 25
	The Lyric Essay

	Write: Brainstorm topics for the lyric essay
Bring in a line of poetry for a writing exercise
Read: Tell It Slant: Rider; Baker; Morabito

	
	
	Notes:
Conference Time (held in 3324 Moore Building):

	


Weeks Six, Seven, Eight
	Day
	Date
	Class
	Homework/reading/writing


	Wed
	March 4 


	Workshop on the Lyric Essay
Writing from Memory
	e-reserve, Hempl, “Memory and Imagination” and Morrison, “The Site of Memory”

	Wed   
	March 

18

	Revision and Reflection

Midterm portfolios due

Be prepared to read from your most polished piece of work


	Writing: Midterm Portfolio (8-10 pages plus 3 reading responses)

Read: Tell It Slant on the revision process, 181-188



	Wed

	March 11
	NO CLASS MARCH 11-SPRING BREAK


	Begin Dream Journal 
Choose nonfiction writer for presentation

	
	
	Notes:

	
	

	
	
	
	
	


Weeks Nine, Ten
	Day
	Date
	Class
	Homework/reading/writing


	Wed. 


	March 25
	Writing About Family

	Bring a photograph to class to write about
Read: e-reserve, Flash Memoir  and
Tell It Slant: Chapter 4, Writing about Family; Beard, “The Fourth State of the Matter”;  Sedaris, “The Drama Bug”; Kingston, “No Name Woman”


	Wed
	April 1
	Rhetorical Awareness
Workshop on Photo Essays

	Read: e-reserve” Everyday Use: Rhetoric in Our Lives”
Write: Find a website and do a rhetorical analysis of it—2 pages

Begin Author Presentations

	
	
	Notes:
	


Weeks Eleven, Twelve
	Day
	Date
	Class
	Homework/reading/writing


	Wed
	 April 8
	Writing about Place

	Read: Tell It Slant, Berry, “An Entrance to the Woods,” Russell, “Buckeye” and e-reserve, Eighner “Dumpster Diving”


	Wed
	April 15


	Language Awareness
	Find an interesting word from the Oxford English Dictionary and write a two paged 

response to that word

Author Presentations

	
	
	Notes:


	


Weeks Thirteen, Fourteen
	Day
	Date
	Class
	Homework/reading/writing


	
	
	
	

	Wed
	April 22

	Workshop on The Personal Essay
	Read: Tell It Slant, Tempest, “The Clan of One Breasted Women”; Price, “A Brief Natural History of the Plastic Pink Flamingo”; Staples, “The Coroner’s Photos 


	Wed
	April 29

	No Class, Conferences
	Bring final portfolio papers to conference


Final Class May 6: A reading from your portfolios, place to be arranged 
Portfolios due on this date or before.  Portfolios will be returned during our scheduled exam time.
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