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Course Description:

International human rights have been called a “discourse” that conveys dynamics of power and of knowledge, a “tool” that protects the individual from abuses by the state, a “metric” for measuring the global standing of nation-states, and a distinctive form of transnational “politics.”  In this seminar, we will examine the intersection of literature, film, and international human rights in order to investigate the mutually transformative relationships between cultural and political responses to egregious human rights violations.  We will look at how international human rights define individuals in local and global contexts; how cultural forms such as the novel, memoir, documentary, or poem attempt to respond to human rights violations across borders; and, how those expressions may work in ways international human rights policies cannot.  Through the literary and cinematic texts, we address questions of narrative and political representation, the nature of truth and memory, and the problem of empathy which regularly confront international human rights policy workers as well as the general public.  On the broadest level, this course asks: What are international human rights?  What stories do they recognize, produce, or ignore?  How can literature and film expand the scope of human rights narratives?  How can we see literature and film as, at once, artistic, ethical, and political expressions?  How are we -- as global citizens, readers, and viewers -- implicated in human rights crises?

Student Learning Outcomes:
*Evaluate the parameters of human rights norms, as expressed in legal, cinematic, and literary discourses

*Analyze literary and cinematic expressions of human rights for the ways in which they convey expressions of human suffering and attempt to activate an audience response

*Develop intercultural sensitivity for the depictions of different cultures as related to human rights

*Develop critical reading, writing, and speaking skills through class discussion and analytical essay assignments
Expectations:

This course has a seminar format and requires extensive student participation.  You will take turns initiating the discussion for each class period.  Written work includes short, analytical responses to assigned texts as well as a larger analytical paper that asks you to synthesize course material, reflect on your own positions vis à vis the material, and make and defend a critical argument.  The short responses serve as preliminary work for the final paper.

Attendance –  A discussion-based class presents you with an opportunity to be heard through both your oral and written contributions.  The success of this seminar depends on everyone’s participation, and absences hurt the entire class.  Attendance, therefore, is mandatory.  If you miss more than four classes for any reason, your final grade will drop one level (e.g., B to B-) for each additional absence – no exceptions.  It is not possible to make up missed classes with extra work.

Class Discussion – Each of you is required to lead one class discussion.  The purpose of having you lead discussion is to give you more say in how the class is run and what we discuss as well as to develop critical speaking skills.  In planning your discussion, think about what you want everyone to learn.  What can we learn together that will expand or deepen what we learned from reading the material individually?  Once you have defined these goals for yourself, structure your class to meet your goals.  You may wish to plan an activity or do group work in conjunction with a set of questions.  On the day of your discussion, please hand in 1-2 pg. description of your class plan that includes goals, overall strategy, and specific questions or other plans you have for the class.

Writing Assignments – We will be doing both formal and informal writing assignments this semester.  There is a final analytical essay, due at the end of the term.  The final essay will be based upon the assigned texts, however you may develop your own specific topics.  We will discuss this in more detail as the semester progresses.

I will also ask you to prepare typed short responses (approx. 2 pgs) to selected class texts.  I will give you a prompt the class period before.  Think of short responses as a space for you to begin to think and to write critically about the texts.  I am not looking for “proof” that you’ve done the reading; rather I want to see how deeply you can think about certain aspects of the material.  Please note that short responses are required and graded.  They are due at the beginning of the class for which they are assigned, and I will not accept late ones.  If you will be absent when a response is due, you may wish to give your work to a classmate to hand in or put it in my mailbox before class.  I do need a hard copy.

**All written assignments must by typed in standard fonts, double-spaced, with 1” margins all around.  Extensions on the final essay will be granted only in exchange for tremendously well-formed, compelling, and interesting excuses.  Extensions will not be granted for printer problems, disk problems, and other technology-related reasons.  You must request an extension well BEFORE a paper is due.  Late papers drop a full letter grade (e.g., B+ to C+).  Plan ahead!**

Finally, it is sometimes necessary to change the syllabus slightly as the semester progresses (for instance, to change the day a short response is due).  You are responsible for any changes discussed in class.  If you miss class, please be sure to check with your classmates about upcoming assignments.

Grading:

The final grade will be calculated roughly as follows: 40% short responses, 20% class participation (including the grade on the discussion you led); 40% final paper.

Academic Honor Code:  

You are required to sign the Academic Integrity Policy on all papers submitted for the course.  Refer to the UNCG Undergraduate Bulletin.  Plagiarism will result in failure of the class.
Books on Order through the Bookstore:

Joe Sacco, Palestine
Edwidge Danticat, The Farming of Bones
Jamaica Kincaid, A Small Place
Chris Abani, Song for Night
Antjie Krog, The Country of My Skull
Michael Ondaatje, Anil’s Ghost
Films (will be on reserve at the Teaching and Learning Center, or use Netflix!):

The Visitor

The Sugar Babies

Life and Debt

Ezra or Bling
History and Memory – will be shown in class

Long Night’s Journey into Day

Tsotsi

The Forsaken Land

T
1/20
Introduction
R
1/22
Universal Declaration of Human Rights (on-line)



http://www.un.org/Overview/rights.html 



Mary Ann Glendon, A World Made New (short excerpt – handout)



Cohen and Seu, “Knowing Enough Not to Feel Too Much: Emotional Thinking




About Human Rights Appeals” (Blackboard pdf)

T
1/27
Sacco, Palestine (through Ch. 5)


Arendt, “The Decline of the Nation State and the End of the Rights of Man” (pdf)

R
1/29
Palestine (to end)


Keenan, “Mobilizing Shame” (pdf)

T
2/3
“The Visitor” (film)


**Short Response

R
2/5
Danticat, The Farming of Bones (through Ch. 19)
T
2/10
The Farming of Bones (Ch. 20-29)
R
2/12
The Farming of Bones (to end)

T
2/17
“The Sugar Babies” (film)


**Short Response

R
2/19
Kincaid, A Small Place
T
2/24
“Life and Debt” (film)
R
2/26
Convention on the Rights of the Child (1989)




http://www.unhchr.ch/html/menu3/b/k2crc.htm 



Rosen, “Child Soldiers, International Humanitarian Law, and the Globalization of 




Childhood” (pdf)
Abani, Song for Night (to pg. 60)
T
3/3
Song for Night (to end)
R
3/5
“Ezra” (film) or “Bling” (film)


**Short Response

SPRING BREAK

T
3/17
“History and Memory” (film) – will be shown in class
R
3/19
Dangarembga, “The Letter” (pdf)

South African Apartheid Legislation (pdf)


Promotion of National Unity and Reconciliation Act (pdf)



Schaffer and Smith, “Truth, Reconciliation, and the Traumatic Past of South 

Africa” (pdf)

T
3/24
Krog, Country of My Skull (at least Ch. 1-8)
R
3/26
Reading Day – no class
T
3/31
Country of My Skull (at least Ch. 15-17, 18, 20 from pg. 336-40, 21, Epilogue)
R
4/2
“Long Night’s Journey into Day” (film)
T
4/7
“Tsotsi” (film)


**Short Response

R
4/9
Ondaatje, Anil’s Ghost (Prologue, “Sarath,” “The Grove of Ascetics,” to pg. 113)
T
4/14
Anil’s Ghost (“A Brother,” “Ananda”, to pg. 205)
R
4/16
Anil’s Ghost (to end)


Harlow, “From the ‘Civilizing Mission’ to ‘Humanitarian Interventionism’: 




Postmodernism, Writing, and Human Rights” (pdf)

T
4/21
“The Forsaken Land” (film)



**Optional Short Response

R
4/23
Conferences
T
4/28
Conferences
R
4/30
Papers Due
