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English Women Writers before 1800  

[\
Dr. Jennifer Keith

ENG 332-01, CURRY 238, TR 2:00-3:15

Office hours: MHRA 3322, T 1:00-1:45, W 2:00-3:15, R 1:00-1:45, and by appointment

e-mail: jmkeith@uncg.edu

telephone:  334-4692

Course Description

A survey of texts composed by women in England, primarily from the Renaissance to the eighteenth century.  Readings will range widely, including romance, feminist polemic, sonnets, odes, amatory fiction, and utopian novels.  We will focus especially on (1) how religious values and social and economic positions inform women’s arguments about the nature and rights of women and (2) how women writers establish their authority and define themselves as writers in their use genre and rhetorical techniques. 

Required Texts

Aphra Behn, Oroonoko, the Rover, and Other Works (Penguin): 0-14-043338-4
Marie de France, The Lais of Marie de France (Penguin): 978-0-14-044759-0
Mary Rowlandson, The Narrative of the Captivity . . .  (Chapman Billies): 0-939218-20-8
Sarah Scott, A Description of Millenium Hall (Broadview): 978-1-55111-015-8
Mary Wollstonecraft, A Vindication of the Rights of Woman and The Wrongs of Woman (Longman): 0-321-18273-1
Items on Blackboard (Bb)

Learning Goals

At the completion of this course, the student will be able to

· Identify and understand varied characteristics of early English literature by women

· Identify and critique the issues informing debates about women’s rights and equality in the early English tradition

· Apply techniques of literary analysis to texts

· Demonstrate skills in careful reading and clear writing

· Demonstrate understanding of the diverse social and historical contexts in which literary texts by women have been written and interpreted

Reading, Preparing for Class, and Discussion

Complete the reading assignments before the beginning of class on the date indicated. Because of the complex language and syntax in many of these works, be sure to read them carefully—they will often take longer to read than the number of pages would indicate. Each poem assigned should be read at least twice. Of course, always look up in the dictionary any words unfamiliar to you. The Oxford English Dictionary (OED), available online through Jackson Library, is a fascinating resource for the words you’ll encounter this semester: the OED indicates changes to the denotations of words over time and thus is an especially important aid when reading these early texts.  

When you read for class, write for class: take notes in the margins or on a separate sheet of paper, jot down questions that occur to you as you read, note points of comparison and contrast between the work you’re reading and other texts we’ve studied; label the formal characteristics of what you’re reading and consider their relation to the content; consider patterns and incongruities within a text. Taking such notes will substantially improve your skills in writing about literature and contributing to our informed discussion. Part of your responsibility as a member of this class is to participate in the discussion.  

Always come to class with the reading material assigned for that day.  If the reading is posted on Blackboard, always print out the text and bring it to class.

Attendance

Come to class on time:  a student who arrives late disturbs me and the class.  If you do arrive after the roll is called or after the attendance sheet is circulated, you are responsible for notifying me at the end of the class session.  You are permitted up to three unexcused absences: use them wisely. Any absence after the first three will lower your final grade for the course by 5 points. Only rarely will I excuse an additional absence and that absence must be the result of a genuine and documented emergency.  Excused absences must be documented by an official statement, such as a statement from your physician: you are responsible for providing me with this documentation and discussing with me whether I will excuse the additional absence.   If you miss four classes—whether excused or not—in the first five weeks of the course, you will be dropped from the course. If you miss six classes—whether excused or not—you will fail the course.

Academic Integrity

“Academic integrity is founded upon and encompasses the following five values: honesty, trust, fairness, respect, and responsibility. Violations include, for example, cheating, plagiarism, misuse of academic resources, falsification, and facilitating academic dishonesty. If knowledge is to be gained and properly evaluated, it must be pursued under conditions free from dishonesty. Deceit and misrepresentations are incompatible with the fundamental activity of this academic institution and shall not be tolerated” (from UNCG’s Academic Integrity Policy). To ensure that you understand the university’s policy on academic integrity, review the guidelines and list of violations at <http://academicintegrity.uncg.edu>. I expect you to abide by the Academic Integrity Policy.

Any work you turn in for this course that violates the academic integrity policy will receive a zero. Additional sanctions, including suspension or expulsion, may be assigned by a hearing panel assembled by the university. If at any time you have questions about the academic integrity policy, please discuss the matter with me.   

Determining Your Final Grade

Research paper (25) and Research Methods Assignment (5)
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Exam
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Exam
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Oral presentation and handout





15

Class participation, quizzes, & homework



10

There will be no make-up exams.

Laptop Policy

Laptops may be used in class only by students having a special need for purposes of note-taking or other classroom activities.  Students with such a need should make specific arrangements with me.  No student may use a laptop in class without a prior arrangement with me.
E-mail Policy

I will make every effort to respond to your e-mail message within forty-eight hours. If I have not replied to your message after forty-eight hours, then please re-send the message. I do not read e-mail on the weekends.

The Writing Center

The purpose of the Writing Center is to enhance the confidence and competence of student writers by providing free, individual assistance at any stage of any writing project. Staff consultants are experienced writers and alert readers, prepared to offer feedback and suggestions on drafts of papers, help students find answers to their questions about writing, and provide one-on-one instruction as needed. Located in the Moore Humanities and Research Building, room 3211.
Disability Services

Students with documentation of special needs should arrange to see me about accommodations as soon as possible. If you believe you could benefit from such accommodations, you must first register with the Office of Disability Services on campus before such accommodations can be made. The office is located on the second floor of the Elliott University Center (EUC) in Suite 215, and the office is open 8am to 5pm, Monday - Friday. Telephone: 334-5440; e-mail: ods@uncg.edu.
Reading and Assignment Schedule

N.B. Read all accompanying introductory materials for the works assigned. The syllabus is subject to change:  you are responsible for keeping up with any changes to the syllabus announced in class. 

Jan.
20
Introduction

Mortal and Divine Love 


22
“Literature of the Middle Ages and the Renaissance” (Bb); Marie de



France, Introduction, Prologue, “Guigemar,” “Yonec”


27
Marie de France, “Le Fresne,” “Lanval,” “Chaitivel,” “Eliduc”

29
Margery Kempe, from The Book of Margery Kempe (Bb)

Feb. 
3
Julian of Norwich, from A Book of Showings (Bb)

Early Modern Poetry: Gender, Authority, and Form


5
“Literature of the Seventeenth and Eighteenth Centuries” (Bb); Aemelia 



Lanyer, from Salve Deus Rex Judaeorum, The Description of Cookham 



(Bb); Martha Moulsworth, “The Memorandum of Martha Moulsworth, 



Widow” (Bb) 

10
Mary Wroth and the sonnet tradition (Bb)


12
Aphra Behn, “Song. Love Armed” (p. 329), “The Disappointment” (pp. 



331-35), “Song. On Her Loving Two Equally” (pp. 342-43), “To the Fair 



Clarinda” (p. 343), “On Desire. A Pindaric” (pp. 344-47), 



additional poems by Behn (Bb)


17
Anne Finch, selected poems (Bb); Paper Prospectus Due

19
Anne Finch, selected poems (Bb)

Early Modern Polemic


24
“The Debate about Women” (Bb); Jane Anger, “Her Protection for 



Women” (Bb); Ester Sowernam and Joane Sharp, from Ester hath hang’d 



Haman (Bb)


26
Mary Astell, from A Serious Proposal to the Ladies and Some Reflections 



upon Marriage (Bb) 

March 3
Exam Review
 


5 
Exam 1

10
SPRING BREAK


12
SPRING BREAK

Narratives of Captivity and Slavery
17
Research Methods


19
Mary Rowlandson, The Narrative of the Captivity . . .

24
Aphra Behn, Oroonoko


26
NO CLASS (conference); Research Methods Assignment Due
Utopias, Dystopias


31 
Eliza Haywood, “Fantomina” (Bb)

April 
2 
Sarah Scott, Millenium Hall (pp. 11-122)


7
Scott, Millenium Hall (pp. 123-256)

9 
Research Paper Due: Workshop

14
Revised Research Paper Due; Vindications

16
Mary Wollstonecraft, A Vindication of the Rights of Woman 


21 
Wollstonecraft, A Vindication of the Rights of Woman, cont.; 



Contexts: The Rights of Women (pp. 361-88); Belinda, “Petition of an 



African Slave” (Bb)


23 
Wollstonecraft, The Wrongs of Woman (pp. 235-305)


28
Wollstonecraft, The Wrongs of Woman (pp. 307-357) 


30
Review and Conclusions

May 
7
3:30-6:30 p.m. Final Exam
