English 333-01



Romine (sbromine@uncg.edu)

Spring  Semester 2009
T,TH 3:30-4:45, MHRA 2209


Office: Moore 3127
Office Hours: T, Th 12:30-2:00, and by appointment.

Course objectives—This course will cover a wide range of southern literature from the postbellum period (and slightly before) to the present.  Although there will be no attempt to cover every major southern writer of this period, we will attempt to survey broad concerns that appear throughout southern writing.  This class will be loosely organized around the theme of the South’s conflicted relationship with modernity—that is, how imagined relationships between the “Old South” and the “New South,” between “tradition” and “modernity,” have provided a recurrent theme of southern identity and have inflected other recurrent themes, among them the ideas of community; of social conflicts accruing around race, class, and gender; and of the Souths’ construction as a “time-space fusion.”  Two larger patterns will orient our readings: incest (understood broadly as patterns of cultural exclusivity, often with erotic undertones) and cultural authenticity (the recurring question of makes a culture “real” as opposed to “fake”).  By attending to how multiple texts take up these themes, I hope we’ll be able to put authors in dialogue with one another.  
Longer works will be supplemented by readings from the anthology (and perhaps occasional online readings) that relate in theme, structure, or historical period.  Most of our class time will be devoted to discussing these works as a class and in small groups; it is therefore imperative that you read the texts and come to class ready to talk about them.  As preparation for class discussion, I hope you will note your responses to works as you're reading them, and come to class ready to comment and argue about points you feel are confusing, interesting, or otherwise engaging.  I will frequently ask the class to introduce topics for discussion.  In short, look for the conflicts—both those in the text and those generated by it.  Although I hope we will have some vigorous disagreements and arguments, please do not allow these to become personal.  

Student Learning Outcomes—At the end of the semester, students will be able to demonstrate:


• knowledge of major texts and trends in modern southern literature


• an understanding of the South’s complex relation to modernity


• an ability to analyze, synthesize, and critique literature texts


• an ability to communicate in a sophisticated, clear way—both verbally and in written form—about literary texts

Grades—Your grade will consist of five major parts: a midterm (20%), a take-home final exam (25%), a 7-9 page term paper (35%), a short writing assignment (5%), and a class participation grade (15%).  I will discuss subject matter and format of both exams in class well ahead of time.  Your term paper will be on a subject you choose in collaboration with me.  Although I will offer advice in choosing and refining your term paper topic, the topic is ultimately your responsibility, so be sure to choose one that you feel you can cover coherently and fully in 7-9 pages.  Some research will be required.  If you have any questions or concerns at any point having to do with your topic, please speak with me.  Your class participation grade will include any quizzes, daily assignments, in-class writing, and groupwork in addition to your contribution to class discussion.  To receive full credit, you should participate in class discussion almost every class: this is not a free grade, but an assignment like any other.  If you do not regularly participate, I will assume that you are not reading the assigned texts.  

Short writing assignment—Once during the semester, each of you will be responsible for bringing to class a 1-page single-spaced analysis of a passage from the day’s reading.  You will be responsible for suggesting to the class why and how this passage is significant to the day’s text: how it focuses key textual concerns, solves (or defers) textual problems, relates to broader issues in the text, or otherwise contributes to, in the broadest sense, what the text is doing.  The emphasis here will be on using close reading techniques to suggest relationships between the part and the whole.  Additionally, you should attempt to prompt class discussion by raising issues related to the passage you choose.  An example will be provided, and sign-up will take place shortly.  

Groupwork We will often break up into 4-5 person groups to discuss issues pertaining to the day’s reading.  Your contribution to your group and your group's contribution to class discussion will affect your class participation grade.  In addition, we will occasionally write in class, usually in response to a short, open-ended question about the work we're discussing. 

Absences—More than four unexcused absences will result in a lower final grade.  Unless you contact me, more than three absences in a row will result in your being dropped from the course.  Under any circumstances, more than 8 absences will result in your being dropped from or failing the course.

Plagiarism—Plagiarism, defined as the intentional representation of another person's intellectual work as your own, will not be tolerated in this class.  Ignorance of what constitutes plagiarism is no excuse.  Please refer to UNCG’s Statement on Academic Integrity for further information.

Class rules—Please do not disturb class by leaving and returning.  No computers unless you see me individually.  Please keep food quiet.  Please be nice to your classmates.  
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T 20—Introduction

Th 22—Kennedy, excerpt from Swallow Barn; Page, “Marse Chan”

T 27—William Wells Brown, Joel Chandler Harris, “Free Joe and the Rest of the World”

TH 29—Charles Chesnutt, “Goophered Grapevine,” Booker T. Washington, excerpt from “Up from Slavery”

T February 3: Mencken, “Sahara of the Bozart,” Southern Agrarians, “I’ll Take My Stand”; Cash, “Mind of the South”; Berry, “Regional Motive”

TH 5— Faulkner, Sound and the Fury
T 10—Faulkner, Sound and the Fury 

TH 12— Faulkner, Sound and the Fury
T 17—Tennessee Williams, Streetcar Named Desire
TH 19— Tennessee Williams, Streetcar Named Desire; Peter Taylor, “Venus, Cupid, Folly, and Time”
T 24— Welty, Delta Wedding
TH 26— Welty, Delta Wedding
T October 1—Welty, Delta Wedding 

TH 3—MIDTERM EXAM
T March 10—SPRING BREAK
TH 12— SPRING BREAK
T 17—Richard Wright, Black Boy
TH 19—Richard Wright, Black Boy 

T 24— Richard Wright, Black Boy
TH 26— NO CLASS
T 31— Flannery O’Connor, “Revelation”

TH April 2— Bobbie Ann Mason, “Shiloh”; begin Humphreys, Rich in Love
T 7— Humphreys, Rich in Love

TH 9— Humphreys, Rich in Love

T 14— Wilcox, North Gladiola 

TH 16— Wilcox, North Gladiola
T 21— Wilcox, North Gladiola; Alice Walker, “Everyday Use”

TH 23— Alice Sterling Brown, “Remembering Nat Turner”; William Styron, excerpts from Confessions of Nat Turner; Alex Haley, excerpts from Roots
T 28—Tony Horwitz, Confederates in the Attic
TH 30— Tony Horwitz, Confederates in the Attic
