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ENGLISH 341 - 02
Contemporary Native American Literature      
Mark Rifkin 

m_rifkin@uncg.edu
TTh 2-3:15; MHRA 1207
Office: MHRA 3129
Office Hours: W 2:30-4:30 (or by appointment)

Course Description:
Native Americans often are cast as gone or as on the verge of extinction, an anachronistic remnant of the U.S.’s frontier past.  As against this imperial story of disappearance, the texts we will read in this class illustrate the continuing survival and vitality of Native peoples as they struggle with the ongoing legacy of U.S. violence and work toward building a future for themselves.  Some questions to which we will keep returning are the following: How do these writers connect the past, present, and future?  How is tradition envisioned in these texts?  How do they address issues of sovereignty – the status of Native peoples as autonomous polities?  How do they represent Native Americans’ status as U.S. citizens?  How do they grapple with differences within Native populations, including along lines of gender, race, class, and sexuality?  The class does not assume prior knowledge of Native American writing and/or politics.     
Course Goals:
* Working on developing clear, compelling, precise, evidenced, and elaborated readings of literature both in discussion and written work.

* Working on finding your own voice, engaging with what we have discussed in class while still formulating an original argument that is your interpretation of the text guided by your interests.

* Developing acuity as a close-reader by attending to textual detail and explicating the significance of the specific elements and dynamics you observe.

* Engaging with the effects of U.S. imperialism on Native peoples and exploring their complex and layered responses to it, especially through writing.
* Addressing ways that writers from a variety of peoples have represented their cultures and histories.
* Conceptualizing tradition as vital and changing, rather than static and regressive.

* Comparing representations of urban and reservation experience, and considering the variations within both.
* Highlighting self-determination as a central feature of American Indian self-representation.

* Learning how to think of discomfort as possibility, a sign of potential change and growth, rather than a problem – something to be resented or repressed.

* Learning to pay attention to your own responses, questions, confusion, and elation when reading as a way of thinking about both what interests you and how a given text works.

* Challenging your expectations and assumptions – about yourself, the texts we study, and the world in which we live.

Requirements and Grading:
* Attendance: You may miss two class meetings without penalty, but attendance is required at all other class meetings.  Each additional absence will result in 1/3 of a grade off your final grade.  Missing more than 5 class meetings is grounds for failing the course.  Vacation plans, job and internship interviews, family celebrations, feeling under the weather, and extracurricular commitments all fall under the rubric of unexcused absences.  Save up your freebies for when you know you’ll need them. 

* Preparation and Participation: You should read all of the assigned texts at least once before the corresponding class meeting and come to class ready to participate, and I expect everyone to speak in class.  If a text is available on blackboard, you should print it out and bring it with you to class.  You also should read the prompts for each text and come prepared with questions and comments about them. 
Part of being prepared is not simply having read but being ready to take part in discussion.  This means that class members either should mark specific passages or take good notes as you’re reading that will allow you to point to particular moments in the text(s) that you would like to discuss.  I may quiz you on the readings for the class, with or without prior notice, and these will be included as part of your preparation and participation grade, which will be twenty percent of your final grade.
Class discussion is itself a major part of the learning in this class, and the kinds of thinking that occur as part of that discussion are a crucial part of fully engaging with the topics and materials around which the course is organized.  Discussion is a process, so students should jump right in rather than waiting for the “right” answer to be given to them.  Think of it as collective exploration, as us working toward building readings of texts together.  If you’re ever unsure why we are pursuing a particular reading, or really if you have questions about anything in the class, please ask; you are responsible for letting me know what you find mysterious, confusing, and/or unclear.      
I will deduct points from preparation/participation for repeated lateness or consistent absence from the classroom during class-meetings (for whatever reason). 

* Written Work: 

* Papers -- You will be required during the semester to write two critical essays about materials from the course.  They each should have a clear thesis presented in the introduction with quotations from relevant texts cited as evidence for your argument.  The goal in each paper is to develop your own original argument about the text, rather than to repeat what we already have discussed in class.  By “original,” I mean attending to questions, issues, sections of the text that we have not addressed.  Your paper need not say something that no one else has ever said; it simply needs to strike out in a direction that we have not covered with respect to the text(s) about which you’re writing, which can include attending to ideas and problems we discussed with respect to other texts.  Ask yourself what interests you about the text(s), and use that answer as a way of guiding you to your own interpretation.      

When grading papers, I look at six areas: 
- thesis – Is there a definite argument laid out in the introduction (as opposed to just a statement of the topic[s] you’ll address)?  Do you make clear what aspects of the text you will be examining and why they are significant?  Is the argument sustained throughout the essay?  (Often the clearest statement of the thesis can be found in the conclusion, since you’ve discovered it while writing.  You might want to put that statement in the introduction and rewrite accordingly.)
- evidence – Is every point supported through clear, direct evidence from the text?  Do you make clear precisely where the text does what you claim?  Are your claims based on explicit proof, or are they more or less assertions without direct substantiation in the essay?  Does the evidence you’ve quoted fit the point(s) you’re trying to make?
- explanation/explication – Do you make clear how the evidence you present does what you say it does?  Do you offer discussion of the details or tone of the quotes you present?  Do you draw on those details as a way of developing and nuancing your points? 
- transitions – Does the topic sentence of each paragraph make clear what that paragraph will be arguing?  Does the topic sentence make clear how that paragraph follows from or builds on the one before it?  Do you tell your reader why this paragraph comes after the previous one?  Do the paragraphs seem more like a list than an argument (“another example...”)?  Is the structure chronological (just following the order of events in the text), or is it logical (organized around the main points of your argument)?
- style – Have you proofread for spelling, punctuation, and grammar?  Are your sentences clear, and do they flow?  Are there any awkward or vague moments?  Do you offer any turns of phrase that capture your points in a particularly evocative or compelling way?

- overall coherence – Do the parts of the essay all work together?  Does it read like a unified whole?     
You will be required to do a revision of the first essay.  Rather than making local changes (adding a word or sentence here and there, correcting spelling and punctuation, inserting a quote or two), you should think in terms of global changes (reassessing your thesis, rethinking the structure of the essay, reevaluating the kinds of evidence that you use).  I recommend starting from a blank page and importing elements from the first draft as necessary, in order to maximize the possibilities for imagination, invention, and chance-taking.  You cannot receive a lower grade on the revision than you did on the first draft, and the grade for the first essay will be the average of the first draft and the revision.

* Close reading – In preparation for the papers later in the semester, you will be asked to do one short interpretive assignment.  For it, choose a 5-10 line passage from one of the literary texts that we have discussed, preferably a passage that we have not addressed in class, put the passage single-spaced at the top of the first page, and offer a 2-3 page reading of the passage.  Attending to word-choice, image, tone, emphasis, or other thematic or stylistic elements, make an argument about what you see as the aims of the passage and/or the work it performs within the text.  This assignment will be graded on a check, check-plus, check-minus basis and will be included with the prompts as 20% of your grade.  I will not accept this assignment late.

* Prompts -- Each student will be responsible for posting a prompt before we begin discussing each new text.  Prompts should be 200-300 words of questions, observations, bits of analysis, and/or comparison to prior texts that we’ve read that help to begin our discussion, and they should be submitted to the class electronically (in the “Prompts” thread of the “Discussion” section on blackboard) by noon two days before the class meeting when we will begin discussing the next text.  Please name the messages in the following way:  “[name] prompt [date].”  While the prompt need not be organized as an argument, it should be proofread the same as if it were a formal essay.  If the prompt is handed in on-time at the appropriate length, the student automatically will receive an A for the assignment.  The prompts and the close-reading will be 20% of your grade.  I will not accept prompts or responses late; you simply will receive a zero.  Each student can skip three of the prompts without penalty.  I expect everyone to read the prompts and to come to class with questions/comments about them.     
* Grading: Your final grade will be based on the following percentages: preparation and participation (including quizzes) – 20%; prompts and close reading  – 20%; first paper (including the mandatory revision) – 30%; second paper – 30%. 

* Policy on Late Papers: You will be penalized for submitting work after the due date. Papers that are submitted at the first class meeting after the due date will be marked down 1/3 of a grade. Papers submitted later than that will be marked down 1/3 of a grade for every subsequent class meeting until the last class meeting.  Not handing in one of the papers by the last class meeting is grounds for failing the course.  Prompts and the close reading will not be accepted late.  

* Plagiarism and Academic Integrity:  Plagiarism is presenting someone else's ideas or work as your own or submitting your work done for other classes as original work for this class.  If you are using someone else's words, they must be quoted and cited.  If you are drawing on someone else's thoughts or argument, you must cite him or her.  All sources from the internet must be cited.  If you have a question about how to cite someone else's work, consult the MLA Handbook or ask me.  When in doubt, cite!!!  All work for this class must be originally produced for this class unless you have received my express approval to do otherwise.
Failure to acknowledge sources is plagiarism, regardless of intention.
If you are found to have committed plagiarism of any kind, you will fail the course, and I will submit the matter to the college for disciplinary action.

Course Materials: 

BOOKS have been ordered through the college bookstore.  If you have a different edition of the text, please get a copy of the edition we are using for the course, or else you will not be able to follow along in class discussion or cite the appropriate page numbers when writing about the text.  You should purchase copies of the following:

Alexie, Sherman.  Indian Killer.

Blaeser, Kimberly.  Absentee Indians and Other Poems.  

Deloria, Vine, Jr.  Custer Died for Your Sins
Driskill, Qwo-Li.  Walking with Ghosts.     

Hogan, Linda.  Dwellings.
Howe, LeAnne.  Shell Shaker.  

Ortiz, Simon.  From Sand Creek.

Silko, Leslie Marmon.  Ceremony. 

Young Bear, Ray A.  Black Eagle Child: The Facepaint Narratives.
Other readings will be provided on blackboard.  
Writing Resources:

*The Writing Center: 

http://www.uncg.edu/eng/writingcenter/
From the Writing Center website:
Monday-Thursday 9am-8pm

Friday 9am-3pm

Sunday 5pm-8pm


The purpose of the Writing Center is to enhance the confidence and competence of student writers by providing free, individual assistance at any stage of any writing project. Staff consultants are experienced writers and alert readers, prepared to offer feedback and suggestions on drafts of papers, help students find answers to their questions about writing, and provide one-on-one instruction as needed.

Now there are two ways to get help from The University Writing Center! In addition to our face-to-face sessions, we are also offering online writing sessions. You can sign up for an online session to talk about your writing or brainstorm ideas with one of our trained writing consultants. Feel free to drop in to the OWC or make an OWC appointment. 

Schedule of Assignments:

(Unless otherwise specified, please read the entire text for the first class meeting.)

1/20
Introduction
1/22
U.N. Declaration on the Rights of Indigenous Peoples; Vine Deloria, Custer Died for Your Sins (Preface, 1-77).
1/27
Deloria, cont’d, 125-145, 168-224, 243-268.
1/29
Leslie Marmon Silko, Ceremony
2/3
Silko, cont’d; Eva Garroutte, Real Indians, chapter 2 (38-60)

- assign 1st essay
2/5
Silko, cont’d
2/10
Simon Ortiz, From Sand Creek
2/12
Ortiz, cont’d

- thesis workshop 
2/17
Ortiz, cont’d
2/19
Linda Hogan, Dwellings
- close reading due
2/24
Hogan, cont’d

2/26
Sherman Alexie, Indian Killer
3/3
Alexie, cont’d; Garroutte, chapter 4 (82-98)
3/5
Alexie, cont’d

- 1st essay due
[Spring Break]

3/17
Alexie, cont’d; Qwo-Li Driskill, Walking with Ghosts

- assign revision of 1st essay
3/19
Driskill, cont’d

- assign 2nd essay
3/24
Driskill, cont’d
3/26
Ray A. Young Bear, Black Eagle Child
3/31
Young Bear, cont’d

- revision of 1st essay due
4/2
Young Bear, cont’d
4/7
Young Bear, cont’d
4/9
Class canceled for Passover

4/14
LeAnne Howe, Shell Shaker
4/16
Howe, cont’d
4/21
Howe, cont’d
4/23
Kimberley Blaeser, Absentee Indians
4/28
Blaeser, cont’d

- 2nd essay due
