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Syllabus--English 376W-01                                                            Dr. Ferguson

African American Writers after 1920                                              Spring 2009
Students will read closely the writings of late-nineteenth-, twentieth, and twenty-first century African Americans and critically evaluate their literary, aesthetic, theoretical, and philosophical views.  The course also has the following goals to:


Identify and examine the types of genre used by these authors; 


Explore the stylistic features of their works;


Examine social, historical, economic, and political issues associated with later
           African American literature;


Sharpen student ability to write organized, coherent, well-developed, and


insightful essays.

Students will read closely, discuss, and write perceptively about ongoing course readings, including introductions to assigned sections in your anthology.  Two five-page course essays, a journal of responses to selected readings, midterm and final exams are all required.

                                                            Required Texts

Call and Response: The Riverside Anthology of the African American Literary

Tradition.  Patricia Hill et al, Eds.  Houghton Mifflin, 2003, 2007.
A Mercy.  Toni Morrison.  Alfred A. Knoff, 2008.
                                                           Tentative Reading Schedule

Jan. 21  Course Introduction

        26  Toni Morrison: A Mercy
28  Morrison continued  
Feb.   2  Morrison continued; 
          4  Ida B. Wells-Barnett: Southern Horrors: Lynch Law in All Its Phases, pp.724-

  732; FIRST JOURNAL REVIEW; Booker T. Washington: “The Atlanta
    Exposition Address” pp. 681- 688
          9   W. E.B.  DuBois: “Of Our Spiritual Strivings,” etc. pp.732-765 
        11  Alain Locke: “The New Negro,” pp. 855-865; George S. Schuyler: “The Negro
              Art Hokum.” (BLACKBOARD) FIRST DRAFT OF FIRST ESSAY DUE
16 Langston Hughes: “The Negro Artist and the Racial Mountain,” pp. 899-902;
       “The Weary Blues,” pp. 891-892; James Weldon Johnson: “The White Witch,”

       pp. 871-873
18  Zora Neale Hurston: “Spunk,” pp. 942-949; Jean Toomer: ”Seventh Street,”

      pp. 963-970; SECOND DRAFT OF FIRST ESSAY DUE
23 Nella Larsen:  Passing, pp. 931-942; Richard Wright: “Big Boy Leaves Home” (BLACKBOARD)
25  Wright continued; Ralph Ellison: ”The Battle Royal” (BLACKBOARD)
Mar.   2  Ellison continued; FINAL DRAFT FIRST ESSAY DUE
          4  MIDTERM EXAM  

  SPRING BREAK 

        16  Robert Hayden: “Middle Passage,” pp. 1131-1135; Melvin Tolson: “Dark 
 
  Symphony,“ pp.1123-1126
18  Margaret Walker: “Lineage,” pp. 1157-1160; Naomi Long Madgett: “The Old 

  Women, p. 1179; Gwendolyn Brooks: “the mother,” p. 1168 
23  James Baldwin: “Everybody’s Protest Novel,” pp. 1316-1320
25  Martin Luther King:  “I Have a Dream,” pp. 1420-1425; Malcom X: “The Ballot
      or the Bullet” (BLACKBOARD)
30 Larry Neal: “The Black Arts Movement,” pp. 1450-1458; FIRST DRAFT OF

      SECOND ESSAY DUE
Apr.   1  Amiri Baraka: “Black Art” pp. 1501-1502; Haki R. Madhubuti: “He Was Cool,” 
              p.1544
          6  Etheridge Knight: “The Idea of Ancestry,” pp. 1481-1484; Carolyn Rogers:

              “Poem for Some Black Women,” pp. 1549-1550
8  bell hooks: “Black Women Shaping Feminist Theory,” pp.1766-1775
        13  Barbara Smith: “Toward a Black Feminist Criticism,” pp. 1815-1827
        15  Alice Walker: “Everyday Use,” pp. 1792-1802; SECOND DRAFT OF SECOND
              ESSAY DUE
        20  Walker continued
        22  Trey Ellis:  “The New Black Aesthetic” (BLACKBOARD)  
        27  Charles Nero:  “Toward a Black Gay Aesthetic,” pp. 1895-1910; FINAL 

  DRAFT OF FINAL ESSAY DUE 

        29  Randall Kenan:  “The Foundations of the Earth,” pp. 1990-2000; FINAL 

  JOURNAL REVIEW DUE
May   4  Yusef Koumunyakaa:  “Facing It,” p. 1850; Rita Dove: “Roast Possum,” pp.
              1886-1888
       13    FINAL EXAM, 12 PM-3 PM
                                                            Evaluation

The course grade is determined by two 5-page essays that count for 20% each or 40% of the final grade; a journal that counts for 15%, a midterm exam that counts for 20%, and a final exam that counts for 25%.  Make-up exams are rare, except for medical emergency for which the student provides convincing documentation.  All students will prepare three drafts of each essay.  The first draft is evaluated but not graded; the second and third drafts receive a letter grade.  Only the first draft may be written by hand (but skip a line); all other drafts must be typed.  After all these drafts, those essays failing to receive at least a “C” must be revised, the final grade being the highest of all the drafts. The topic for each essay is assigned and requires students to address a specific issue such as character, organization, plot, theory, or theme. You may also suggest a topic for your paper, but it must be approved.  Grades are administered as follows: A= 4.00; A- = 3.7; B+ = 3.3; B = 3.00; B- = 2.7; C+ = 2.3; C = 2.00; C- = 1.7; D+ = 1.3; D = 1.00; D- = .7; F = 0; WF = 0

                                                              Attendance 

Tardy and, especially, absent students miss opportunities to participate in and learn from crucial class discussion and tend to receive the lowest grades in this course.  Thus, regular class attendance is required. Students who ignore this advice and collect more than two unexcused absences over the semester will have their final grade dropped a letter.  This attendance policy will be strictly enforced. 

Office:  3117 Moore Humanities and Research Administration Bldg. 

Office Hours:  M-W: 1 PM-2 PM and by appointment

Office Phone:  334-5484

E-Mail: shfergus@uncg.edu
