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Chapter 1:    Pater in the 1990s, Laurel Brake & Ian Small 

1. Rene Wellek, A History of Modern Criticism, vol. 4 The Later Nineteenth 
Century (New Haven: Yale University Press, 1965), 381.  
 

Chapter 2:    Estrangement and Connection: Walter Pater, Benjamin Jowett, and 
William M. Hardinge, Billie Andrew Inman 

1. Thomas Wright, The Life of Walter Pater. 2 vols. (London: Everett, 1907), I, 
255-56. 

2. Laurel Brake, "Judas and the Widow: Thomas Wright and A. C. Benson as 
Biographers of Walter Pater: The Widow," Prose Studies, 4 (1981), 48. The essay 
is reprinted in Philip Dodd, ed., Walter Pater: An Imaginative Sense of Fact 
(London: Frank Cass, 1981), 39-54. The passages from Benson's Diary discussed 
by Brake have been printed by R. M. Seiler in Walter Pater: A Life Remembered 
(Calgary, Alberta: University of Calgary, 1987), 253-61. 

3. Richard Ellmann, "Oscar at Oxford," New York Review, 29 March 1984, 26. 

4. Ibid. 

5. Richard Ellmann, Oscar Wilde (New York: Knopf, 1988), 60-61. 

6. Ibid., 60. 

7. In a telephone conversation in November 1985, Richard Ellmann directed me to 
Dr. Kadish, who directed me to the Gell family and to Hardinge's article on Jowett 
cited herein. I express gratituted to Dr. Kadish and to Major Gell, who provided 
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the letters for me to read and gave me permission to quote from them and 
photocopy them. The series of letters from the Gell Correspondence that I cite are 
the B series (Arnold Toynbee), and the MIL series (Alfred Milner). The letters 
have been laminated, arranged by dates, numbered, and placed in manila 
envelopes. I read Toynbee's letters to Philip Lyttleton Gell, 1873-1881; Jowett's 
letters to Gell 1873-1892 [Series A; none cited]; and Milner's to Gell, 1873-1879. 
MIL 6, 7, and 8, the most pertinent to the paper, are in an envelope labelled 1874. 
The numbers and dates correspond to those given in the National Register of 
Archives, listed by T. W. M. Jaine for the Royal Commission on Historical 
Manuscripts in 1975, of which the Derbyshire County Record Office in Matlock 
has a copy. Much of the correspondence is of a business type, related mainly to 
the British South Africa Company. The personal correspondence is in Section VI: 
Correspondence Mostly Between P. L. Gell and Alfred Milner (cr. Viscount 
Milner, 1902). Most of the pertinent letters are in subdivision HMC/64. Milner 
also saved an extensive body of correspondence which is now held by the 
Bodleian Library and indexed in a separate Catalogue. However, no letters 
pertaining to Hardinge are indexed. 

8. Hardinge states that he "had the misfortune to lose both . . . [his] parents in ten 
months" (William Money Hardinge, "Some Personal Recollections of the Master 
of Balliol," Temple Bar 103 [October 1894]; repr. in Littel's Living Age 203 [1 
December 1894], 557), and that after his father's death he "paid the master a visit 
of many days at his own house, dating from Monday, February 28th, 1876 . . . a 
visit during which his house was literally mine, whether he was there or away." 
The death date of Hardinge's father, Henry Hardinge, M.D., is given in the 
Calendar of the Grants of Probate and Letters of Administration Made in the 
Probate Registries (London, 1876) at Somerset House, London, as 28 January 
1876. Milner tells Gell on 6 February 1876: "Hardinge has lost his father�great loss 
I should think" (MIL 1/20). Hardinge's mother, Jane Hardinge, had died on 26 
March 1875 of cerebral hemorrhage, with her son present (death certificate from 
St. Catherine's House, London). 

9. Ellmann, Oscar Wilde, 60. 

10. John Dixon Hunt places the beginning of the road project at Hinksey in the 
spring of 1874 (The Wider Sea: A Life of John Ruskin [London: Dent, 1982], 350), 
and Alon Kadish dates the first planning meeting on 16 March 1874 (Alon Kadish, 
The Life and Death of Arnold Toynbee, 1852-1883 [Durham: Duke University 
Press, 1986], 34.) 

11. Ellmann, Oscar Wilde, 61. 

12. William Money Hardinge, "Some Personal Recollections of the Master of 
Balliol," Littel's Living Age, 557. 
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13. Gell Correspondence, B1/1. 

14. Ibid., MIL 1/6. 

15. B 1/2. This paragraph continues as follows: "Milner will tell you more: now 
[next word smudged] but his real friends know the circumstances & of course you 
will say nothing about them: Hardinge was really very grateful to you for all your 
kindness & seemed to feel your not being up during the matter very much: he had 
a sort of wish to go down by the same sea-side place as you: but I fancy there are 
very strong objections which you will understand: though I think in some respects 
the plan is a good one. Especially I don't think for your sake, in your present state 
of health it would be at all good, though you know best about that, of course." 
Toynbee's letter, with full date, 11 March 1874, contains this line: "Hardinge 
seemed very sensible to your kind offer to go with him to the sea." But apparently 
they did not go. Toynbee wrote Gell on 9 April 1874: "Will you write to 
Hardinge? He is lonely Im afraid, though his never-ending doubleness of which he 
seems hardly conscious is reason enough for men ceasing to have to do with 
him�but nothing but infinite patience from the few of us who have tried to help him 
can save him�for his father plainly says he will turn him from the house if anything 
of the kind happens again�and if that does happen God knows what will become of 
him." B 1/3. 

16. MIL 1/6. 

17. MIL 1/7. 

18. MIL 1/8. 

19. Hardinge, "Some Personal Recollections of the Master of Balliol," 557. 

20. Ibid., 554. 

21. Ibid., 561. 

22. Bodleian MS. Eng. misc. e 459, from 17 January 1874. 

23. It has been suggested "Miss Pater" might refer to Pater himself. I do not think 
so. Such a usage would have been out of keeping with the style of Milner's letters. 
Although Milner was capable of levity, irony, and sarcasm, he treats Hardinge's 
crisis consistently with straightforward seriousness. Also, I think that if Pater had 
been trying to send Hardinge home, Milner would have felt prompted to comment 
either on Pater's duplicity or Hardinge's misinterpretation of the relationship. In 
the nineteenth century "Miss" was the title of the eldest unmarried sister; I 
therefore thought at first that Hester, not Clara, would have been "Miss Pater." 
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However, Sir Michael Levey has convinced me that the sister who took action is 
more likely to have been Clara than Hester: "Although of course Miss Pater was, 
as you say, the proper form for referring to the elder sister, anyone not aware of 
her or of the sisters' ages might have referred in that way to Clara. . . . To 
illustrate . . . I cite Wilde's letter to Wemyss Reid (Hart-Davis, 1962, 195), where 
he writes of hoping to get among contributors to the Lady's World, in 1887, `Miss 
Pater,' where surely he meant Clara? Clara's gravitating all the time towards 
university circles is possibly another pointer to considering if it was she who 
became involved" (Letter dated 21 August 1988). 

24. Leonard Montefiore was destined to have an even shorter life than Arnold 
Toynbee. After studying law, he returned to Balliol and took his B.A. in 1878. 
Then he went out to Newport, Rhode Island, where in 1879 he died. 

25. Mallock had taken the B.A. in 1874, but apparently had remained at Oxford. 
He had never lodged in college. Book I, Chapter I-III, of The New Republic would 
appear in Belgravia four months later, or June 1876, and the serial publication 
would extend to December. Mallock, who had won the Newdigate Prize for Poetry 
in 1871, had published Every Man His Own Poet, The Inspired Singer's Recipe 
Book in 1872, in which he had given the recipe for writing a poem like Tennyson, 
Browning, Arnold, and others. He had by this time written most of the poems that 
were to appear in Poems by William Hurrell Mallock (New York: George W. 
Fitch, 1880). While The New Republic was appearing in Belgravia, he published 
an article entitled "The Golden Ass of Apuleius" in Fraser's Magazine (n.s. 14 
[1876], 363-74). He published his central philosophical book, Is Life Worth 
Living? (New York: John Wurtels Lovell), dedicated to Ruskin, in 1880. Mallock 
believed that unless modern man could find a new basis for religious faith, he 
would sink deeper and deeper into misery. The position that he advocates in this 
book is exactly that described by Pater in "The Will as Vision" in Marius the 
Epicurean, the only difference being that Marius was able to effect the will to 
believe only once or twice and Mallock thought it to be the only acceptable state 
of mind. 

26. MIL 1/20. 

27. Wright, The Life of Walter Pater, I, 256. 

28. William Hurrell Mallock, Memoirs of Life and Literature (New York and 
London: Harper, 1920), 67. 

29. Ibid., 79. 

30. Ibid., 80-82. 
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31. Ibid., 87. 

32. The New Republic, or, Culture, Faith and Philosophy in an English Country 
House, 2 vols. (London: Chatto and Windus, 1877); see especially I, 22, 134, 163; 
II, 136, 144, 158, 179. 

33. Ibid., II, 130. 

34. Monumens du culte secret des dames romaines, pour servir de suite aux 
Monumens de la vie privée des XII Césars [by Pierre François Hugues, called 
d'Hancarville], who states that it was published by Sabellus in Caprée, in 1784. 
For a discussion of this book, see my "Laurence's Uncle's Book, or Shades of 
Baron d'Hancarville in Mallock's New Republic," ELT Special Series No. 4 (1990), 
67-76. 

35. Geoffrey Faber, Jowett: A Portrait with a Background (Cambridge: Harvard 
University Press, 1957), 378. 

36. Ibid. 

37. Ibid., and Mallock, The New Republic, I, 14. 

38. [Charles Edward Hutchinson], Boy-Worship (Oxford, 1880), 12-13. 

39. The remainder of the sonnet is as follows: 

One was Narcissus by a wood-side well,  
And on the moss his limbs and feet were white;  
And one, Queen Venus, blown in for my delight  
Across the blue sea in a rosy shell;  
And one, a lean Aquinas in his cell,  
Kneeling, his pen in hand, with aching sight  
Strained towards a carven Christ; and of these 
three  
I knew not which was fairest. First I turned  
Towards the soft boy, who laughed and fled from 
me;  
Towards Venus then; and she smiled once, and she  
Fled also. Then with teeming heart I yearned,  
O Angel of the Schools, towards Christ with thee! 
(II, 130-31)

Either Hardinge or Mallock was capable of writing this sonnet, but presumably 
Mallock wrote it, since it is a part of his book and since it expresses a type of 
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eclecticism that was anathema to him. 

40. Faber, Jowett: A Portrait with a Background, 92-93. 

41. "Some Personal Recollections of the Master of Balliol," 557-60. 

42. Watts-Dunton, quoted by Oswald Doughty in Dante Gabriel Rossetti: A 
Victorian Romantic, 2nd ed. (London: Oxford University Press, 1960), 616. 

43. Evelyn Abbott and Lewis Campbell, The Life and Letters of Benjamin Jowett, 
3 vols. (New York: E. P. Dutton, 1897), II, 111. 

44. "Some Personal Recollections of the Master of Balliol," 557. 

45. Ibid., 562. 

46. William Money Hardinge, Clifford Gray: A Romance of Modern Life 
(London: Smith, Elder, 1881), 80-81. 

47. If Raffalovich's use of saw in this passage is literal, the reference cannot be to 
Hardinge's first encounter with Pater, since Raffalovich was only ten years old in 
1874. 

48. Alexander Michaelson [Marc André Raffalovich], "Walter Pater. In 
Memoriam," Blackfriars, 9 (1928), 469-70. 

49. "The Myth of Demeter and Persephone," Greek Studies (London: Macmillan, 
1895), 108. 

50. Pater and His Reading, 1874-1877, with a Bibliography of His Library 
Borrowings, 1878-1894 (New York: Garland, 1990), especially pp. xxiv-xxxiii, 
140, 204. 

51. Walter Pater, The Renaissance: Studies in Art and Poetry, 2nd ed. (London: 
Macmillan, 1877), 7-8.  
  

Chapter 3:    Editing Pater's Gaston de Latour: The Unfinished Work as "A 
Fragment of Perfect Expression", Gerald Monsman 

1. Walter Pater, Gaston De Latour (London: Macmillan, 1896), "Preface." 
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2. Elizabeth Falsey, "Special Collections Report: The Pater Manuscripts at 
Houghton, Harvard University," English Literature in Transition, 27:2 (1984), 
155. 

3. Walter Pater, Marius the Epicurean (London, Macmillan, 1910), I, 9. 

4. Charles Lamb, "Oxford in the Vacation," The Essays of Elia in The Works of 
Charles Lamb (Edition de Luxe), Alfred Ainger, ed. (London: Chesterfield 
Society, 1883), 18, 300. 

5. William Sharp, "Some Personal Reminiscences of Walter Pater," Atlantic 
Monthly, 74 (December 1894), 805. 

6. Hans Walter Gabler, ed. James Joyce, Ulysses: The Corrected Text (New York: 
Vintage Books, 1984), 649-50. 

7. Hans Walter Gabler, ed. James Joyce, Ulysses: A Critical and Synoptic Edition 
(New York: Garland, 1984), III, 1892�95. 

8. Letter of April or May 1894, Letters of Walter Pater, Lawrence Evans, ed. 
(Oxford: Clarendon, 1970), 153, n.2. 

9. Gosse, "Walter Pater," Critical Kit-Kats (London: Heinemann, 1896), 262-64. 

10. Unpublished correspondence, Bodelian Library, University of Oxford. See 
also Shadwell's letter to Clara of 7 September 1894 and his preface to Greek 
Studies (1896).  
  

Chapter 4:    Editing and Annotating Pater, Ian Small 

1. See G. Thomas Tanselle, "Textual Criticism and Deconstruction," Studies in 
Bibliography, 43, (1990), 1-33. 

2. The Pater correspondence in Macmillan archive in the British Library contains 
no reference to any edition after the 1892. 

3. For example, the editions by Parker, Tuell, and Levey follow the Library 
edition, but for different and quite implausible reasons. See Walter Pater, Marius 
the Epicurean, E. Adams Parker, ed. (London: Macmillan, 1931); Walter Pater, 
Marius the Epicurean, Anne Kimball Tuell, ed. (New York: Macmillan, 1926); 
and Walter Pater, Marius the Epicurean, Michael Levey, ed. (Harmondsworth: 
Penguin, 1985). 
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4. G. Thomas Tanselle, "The Editorial Problem of Final Authorial Intention," 
Studies in Bibliography, 29 (1976), 169. 

5. Jerome McGann, "Shall These Bones Live?" in The Beauty of Inflections 
(Oxford: Clarendon Press, 1985), 91. McGann does offer a systematic programme 
for taking full account of the history of a text. 

6. See Michael Black, "Editing a Constantly-Revising Author: The Cambridge 
Edition of Lawrence in Historical Context," in D.H. Lawrence Centenary Essays, 
Mara Kalnins, ed. (Bristol: Bristol Classical Press, 1986). 

7. Hans Walter Gabler, "The Synchrony and Diachrony of Texts: Practice and 
Theory of the Critical Edition of James Joyce's Ulysses," TEXT, 1 (1981), 305-26. 

8. See, in particular, Claire Badaracco, "The Editor and the Question of Value: 
Proposal," TEXT, 1 (1981), 41-43; and Fredson Bowers, "The Editor and the 
Question of Value: Another View," TEXT, 1 (1981), 45-73. 

9. See Ian Small, "Critical Opinion: Annotating `Hard' Nineteenth-Century 
Novels," Essays in Criticism, 36 (1986), 281-93. 

10. Walter Pater, Miscellaneous Studies (London: Macmillan, 1895), 184. 

11. Martin C. Battestin, "A Rationale of Literary Annotation: The Example of 
Fielding's Novels," Studies in Bibliography, 34 (1981), 1-22. 

12. Ibid., 19-20. 

13. See Ian Jack, "Novels and Those 'Necessary Evils': Annotating the Brontës," 
Essays in Criticism, 32 (1982), 320-30; and Stephen Wall, "Annotated English 
Novels?," Essays in Criticism, 32 (1982), 1-14. 

14. See, for example, Hans-Robert Jauss, Towards an Aesthetic of Reception 
(Manchester: Manchester University Press, 1985).  
  

Chapter 5:    The Discourses of Journalism: "Arnold and Pater" Again�and Wilde,  
Laurel Brake 

1. T. S. Eliot, "Arnold and Pater," Bookman, 72 (1930), 1-7. 

2. See Walter Pater, "Style," Fortnightly Review, 50 o.s. (1888), 730. 
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Notes

3. Frank Harris, "Walter Pater," Contemporary Portraits, 2nd series (New York: 
Frank Harris, 1919), 212. 

4. See Linda Dowling, "Pater, Moore and the Fatal Book," Prose Studies, 7 
(1984), 168-78. Dowling suggests additional antecedents for "Style," namely 
Newman's "Literature" in The Idea of a University, George Moore's Confessions 
of a Young Man, and Flaubert: it has long been noted that sections of Pater's 
review of Flaubert's correspondence (Pall Mall Gazette, 25 Aug. 1888) are 
embedded in "Style." Eliot's exclusion of Wilde has been challenged by Richard 
Ellmann in The Artist as Critic (London: W. H. Allen, 1969), and Regenia 
Gagnier in Idylls of the Market-Place (London: Scolar, 1987). 

5. Oscar Wilde, "The Decay of Lying: A Dialogue," Nineteenth Century, 25 
(1889), 35-56; "The True Function and Value of Criticism," Nineteenth Century, 
28 (1890), 123-47, 435-59. 

6. W. S. Landor, Imaginary Conversations of Literary Men and Statesmen (2nd 
ed; London: Henry Colburn, 1826). 

7. Frederic Harrison, "Culture: a Dialogue," Fortnightly Review, 8 o.s. (1867), 603-
14. 

8. R. H. Super, "Vivacity and the Philistines," Studies in English Literature 6 
(1966), 629-37. 

9. Oscar Wilde, "Shakespeare and Stage Costume," Nineteenth Century, 17 
(1885), 800-18. 

10. Oscar Wilde, "Pen, Pencil, and Poison: A Study in Green," Fortnightly 
Review, 45 n.s. (1889), 41-54. 

11. See Ann Parry, "The Intellectuals and the Middle Class Periodical Press: 
Theory, Method and Case Study," Journal of Newspaper and Periodical History, 
4:3 (1989), 19, for a different estimate of Macmillan's Magazine. 

12. [Anon. review], "Macmillan and Co.," Bookman, 1 (1891), 34. 

13. "Prefatory Note," in Matthew Arnold, Essays in Criticism. Second Series 
(London: Macmillan, 1888). 

14. Matthew Arnold, "Shelley," Nineteenth Century, 23, (1888), 23-39. 
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15. Matthew Arnold, "Count Leo Tolstoi," Fortnightly Review, 48 o.s. (1887), 783-
99. 

16. [Samuel H. Jeyes], "The Picture of Dorian Gray," St James Gazette (24 June 
1890), 3-4. 

17. Darrel Mansell, "Matthew Arnold's `Study of Poetry' in its Original Context," 
Modern Philology, 83 (1986), 279-85. 

18. The Complete Prose Works of Matthew Arnold, R. H. Super, ed. 11 vols. (Ann 
Arbor: University of Michigan Press, 1960-77), III, 258. 

19. Unpublished letter, T. H. Ward to Macmillan (24 Feb. 1879). Macmillan 
Archive, British Library. 

20. Walter Pater, Greek Studies (London: Macmillan, 1895). See William Shuter, 
"Pater's Reshuffled Text," Nineteenth Century Literature, 43 (1989), 500-25, 
where it is shown (p. 504) that Pater used passages from "The Marbles of Aegina" 
in Plato and Platonism (1893). 

21. [Anon. review], "M. Feuillet's La Morte," Macmillan's Magazine, 55 (1886), 
97-105. On this review, see Gerald Monsman, Walter Pater's Art of 
Autobiography (New Haven: Yale University Press, 1980), 27. 

22. George Moore, Literature at Nurse, Pierre Coustillas, ed. (Hassocks, Sussex: 
Harvester, 1976); and "A New Censorship of Literature," Pall Mall Gazette (10 
Dec. 1884), 1-2. 

23. Moore, Literature at Nurse, 18. 

24. Oscar Wilde, "The Soul of Man Under Socialism," Fortnightly Review, 55 o.s. 
(1891), 306. 

25. Richard Burton, ed., The Book of the Thousand Nights and a Night (Benares: 
Kamashastra Society, 1885). 

26. Ibid., xvii. 

27. [Walter Pater], "Ferdinand Fabre: An Idyll of the Cevennes," Guardian (12 
June 1889), 911-12. 

28. Walter Pater, "A Chapter on Plato," Macmillan's Magazine, 66 (1892), 31-38. 
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29. [Walter Pater], "Four Books for Students of English Literature," Guardian (17 
Feb. 1886), 246-47; and Walter Pater "English at the Universities," Pall Mall 
Gazette (27 Nov. 1886), 1-2. 

30. See Letters of Walter Pater, Lawrence Evans, ed. (Oxford: Clarendon Press, 
1970), 106. 

31. "Mr. Pater's Last Volume," Speaker, 1 (22 March 1890), 320. 

32. Frank Harris, "Walter Pater," 215. 

33. Frank Harris, Oscar Wilde, His Life and Confessions, 2 vols. (New York, 
Frank Harris, 1918). Harris claims that Pater refused his request out of awareness 
of personal danger, and finally wrote a review out of a sense of duty. While the 
Fortnightly continued to publish Wilde's most controversial work after The 
Picture of Dorian Gray appeared, it never published a review of the novel. 

34. Walter Pater, "A Novel by Mr. Oscar Wilde," Bookman, 1 (1891), 59-60. 

35. Matthew Arnold, "The Study of Poetry," Essays in Criticism. Second Series, 1. 

36. Pater, "Style," 730.  
  

Chapter 6:    An Anxiety of No Influence: Walter Pater on William Wordsworth, J. 
P. Ward 

1. See Linda Dowling, Language and Decadence in the Victorian Fin de Siècle 
(Princeton: Princeton University Press, 1986). 

2. Michael Millgate, Thomas Hardy (Oxford: Oxford University Press, 1982), 
273. 

3. Walter Pater, Appreciations (London: Macmillan, 1889), 57. 

4. Harriet Martineau, Autobiography (London: Virago, 1980), II, 239. 

5. Appreciations, 85-87. 

6. Ibid., 221-22. 

7. Walter Pater, The Renaissance (Oxford: Oxford University Press, 1986), xxxi. 
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8. Appreciations, 40. 

9. Ibid., 49-50. 

10. See F. W. Bateson, Wordsworth: A Re-interpretation (London: Longman, 
1954), 38; Geoffrey Hartmann, Wordsworth's Poetry (New Haven: Yale 
University Press, 1964), Part II; "An Interview with Louis Simpson," The 
Wordsworth Circle, 13, (1982). 

11. Appreciations, 48. 

12. Michael Levey, The Case of Walter Pater (London: Thames and Hudson, 
1978), 153. 

13. Prelude, 1805. XI, 328-29. 

14. Appreciations, 51-52. 

15. Ibid., 52-58. 

16. Ibid., 52. 

17. Walter Pater, Marius the Epicurean, Michael Levey, ed. (Harmondsworth: 
Penguin, 1985), 122. 

18. Ibid., 38. 

19. Appreciations, 3. 

20. Ibid., 7-12. 

21. Prelude 1805. XI, 307-15.  
  

Chapter 7:     Essaying "W. H. Pater Esq.": New Perspectives on the Tutor/Student 
Relationship Between Pater and Hopkins, Lesley Higgins 

1. Gerard Manley Hopkins, "To R. B.," in W. H. Gardner and N. H. MacKenzie, 
eds., The Poems of Gerard Manley Hopkins, 4th ed. (Oxford: Oxford University 
Press, 1967), 108. Hereafter Poems. 
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Notes

2. Claude Colleer Abbott, ed., Further Letters of Gerard Manley Hopkins, 2nd ed. 
(London: Oxford University Press, 1955), 255. Hereafter, Further Letter. 

3. See especially David Downes, Victorian Portraits: Hopkins and Pater (New 
York: Bookman Associates, 1965); Gerald Monsman, Walter Pater (Boston: 
Twayne, 1977); and Alison Sulloway, Gerard Manley Hopkins and the Victorian 
Temper (New York: Columbia University Press, 1972). 

4. Hopkins's well-known journal entry early in May 1866 begins "Coaching with 
W. H. Pater this term." See Humphry House and Graham Storey, eds., The 
Journals and Papers of Gerard Manley Hopkins (London: Oxford University 
Press, 1959), 133. Hereafter, Journals and Papers. 

5. As Monsman and others have pointed out, it was Liddon who helped J. R. 
McQueen block Pater's plans for ordination in 1862. See Monsman, Walter Pater, 
23-24; and Robert Seiler, ed., Walter Pater: A Life Remembered (Calgary: 
University of Calgary Press, 1987), 228-29, 233-35. 

6. Liddon MS. Diary, 1864, entries for 8 and 10 February. The diaries are the 
property of Liddon House, St. Margaret's Church (Mayfair), London. 

7. According to Edmund Gosse, Jowett was "so struck with [Pater's] power that he 
very generously offered to coach him for nothing" in 1860. (See Critical Kit-Kats 
[New York: Dodd, Mead and Co., 1896], 248). Monsman states that "during the 
1861 Lent term" Pater "prepared a weekly essay" for Jowett (Monsman, Walter 
Pater, 24). Both sources repeat the story that Jowett once confided to Pater, "I 
think you have a mind that will come to great eminence." Pater's tribute to Jowett 
can be found in Lawrence Evans, ed., Letters of Walter Pater (Oxford: Oxford 
University Press, 1970), 267. 

8. Samuel Brooke (1844-1898) was at Corpus Christi College from 1862 to 1866. 
Cleverness got Brooke elected to the Old Mortality Society in February 1863, 
approximately the same time as Pater joined; narrow-mindedness impelled him to 
quit the Society a year later and establish his own rival organization, the 
Hexameron Society. Brooke's diaries are housed in Corpus Christi, MS. CCC 498 
(1-6). The quotations are cited from the entries for 20 and 29 Feb. 1864. See also 
Monsman, "Old Mortality at Oxford," Studies in Philology, 67 (1970), 359-89; 
and Walter Pater, 30-31. Pertinent excerpts from Brooke's diary are published in 
Seiler, Walter Pater: A Life Remembered, 11-13. 

9. [Edmund Geldart] Nitram Tradleg, A Son of Belial: Autobiographical Sketches 
(London: Trubner and Co., 1882; reissued by University Microfilms International, 
1976), 167-70. 
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Notes

10. Journals and Papers, 133. 

11. Journals and Papers, 138. 

12. Walter Pater, Gaston de Latour (London: Macmillan, 1910), 89. Unless 
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42. D.III.3, f.9 

43. In several outlines for lectures written in the 1857-1865 period Jowett analyzes 
"Whether virtue or knowledge can be taught?" and whether "knowledge is 
virtue" (Jowett Collection, Box B). See also Hopkins's essay "The Life of 
Socrates" (D.II.6). 
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the passages except to list some under the heading of "Marius the Epicurean" and 
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Marius are from volume one. Of those he listed under "Imaginary Portraits," 
eleven are from Imaginary Portraits and the last four are from volume two of 
Marius. The order below is the order in which they appear in Joyce's notebook 
(James Joyce: Notes, Criticism, Translations, & Miscellaneous Writings, Hans 

file:///C|/ELT2008/pater/notes.html (20 of 55) [12/18/2007 8:25:13 PM]



Notes

Walter Gabler, ed., 2 vols. [New York: Garland, 1979], II, 384-89). Long passages 
are listed by their opening and closing phrases. 

They comprehended a multitude . . . in which were those well-
remembered roses. (Marius the Epicurean [London: Macmillan, 
1910], I, 106-07). 

Down the dewy paths the people were descending . . . like a wild 
picture drawn from Virgil. (Marius, I, 161-62). 

The temple of Antoninus and Faustina was still fresh . . . though 
the birds had built freely among them. (Marius, I, 173). 

Marius could distinguish, could distinguish clearly, the well known 
profile, between the floating purple curtains. (Marius, I, 177). 

The nostrils and mouth seemed capable almost of peevishness . . . 
the flesh had scarcely been an equal gainer with the spirit. (Marius, 
I, 191). 

The discourse ended almost in darkness . . . and at no time had the 
winter roses from Carthage seemed more lustrously yellow and 
red. (Marius, I, 211). 

It might be almost edifying . . . as neatly as if it were a stocking . . . 
(Marius, I, 239). [At the beginning of this quotation Joyce wrote in 
parentheses "Marsyas."] 

And meantime those dreams of remote and probably adventurous 
travel . . . in the foldings of the hillside. ("Duke Carl of 
Rosenmold," Imaginary Portraits, 134). 

. . . a marvellous tact of omission . . . ("A Prince of Court 
Painters," Imaginary Portraits, 6). [After this quotation Joyce 
wrote in parentheses "Watteau."] 

Methinks I see him there . . . over which the sun is sinking. ("A 
Prince of Court Painters," Imaginary Portraits, 10). 

. . . "The evening will be a wet one." . . . and the secular trees 
themselves will hardly outlast another generation. ("A Prince of 
Court Painters," Imaginary Portraits, 32). 
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He was always a seeker after something in the world that is there 
in no satisfying measure, or not at all. ("A Prince of Court 
Painters," Imaginary Portraits, 44). 
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dawn. ("Denys L'Auxerrois," Imaginary Portraits, 69). 
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Portraits, 67). 
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hear. ("Duke Carl of Rosenmold," Imaginary Portraits, 127). 
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around them. ("Duke Carl of Rosenmold," Imaginary Portraits, 
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the wood-sides and on the hilltops. ("Duke Carl of Rosenmold," 
Imaginary Portraits, 148-49). 

The air there . . . in its slow, wise, maturing work. (Marius, II, 65-
66). [This passage was cited by George Saintsbury, A History of 
English Prose Rhythm (1912; Bloomington: Indiana University 
Press, 1965), 425-26.] 

Lastly, herb and tree had taken possession . . . against the wide 
realms of sunset. (Marius, II, 96). 

Men and women came to the altar successively . . . with an 
increasing mysticity and effusion the rite proceeded. (Marius, II, 
137). 

Among the captives . . . in his misshapen features, and the pale, 
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Kermode, The Romantic Image (1957; Glasgow: Collins, 1976), 33; and Ian 
Fletcher, Walter Pater (1959; Harlow: Longmans, 1971), 15. 

2. "He began as an aesthete, and ended as a moralist. By faithful and self-
restraining cultivation of the sense of harmony, he appears to have risen from the 
perception of visible beauty to the knowledge of beauty of the spiritual kind, both 
being expressions of the same perfect fittingness to an ever more intense and 
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defensive, consolatory stance. If "[p]hilosophy, as many have said, responded to 
the unsettled age of the Hellenistic monarchs by turning away from disinterested 
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expository paragraphs of the "Conclusion," whose referent is not the subject 
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harmonise" (Imaginary Portraits, 75). 

48. Pater, Imaginary Portraits, 73. 
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109. 

60. Pater, Imaginary Portraits, 70-71. 
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that it was written after work on T. G. Jackson's extraordinarily eclectic New 
Quad had begun at Pater's college, Brasenose. 
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Chapter 15:     The Crystal Man: A Study of "Diaphaneitè",  Anne Varty 

1. See Gerald Monsman, "Pater, Hopkins, and Fichte's Ideal Student," SAQ 70 
(1971), 365-76; and "Pater's Aesthetic Hero," UTQ 40 (1971), 136-51. See also B. 
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13. Thomas Carlyle, The French Revolution: A History (1837), Works, III, 46. 

14. "Diaphaneitè," 256. 
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39. "Diaphaneitè," 255. 

40. "Winckelmann," 86. 

41. "Duke Carl of Rosenmold," 126-27. 

file:///C|/ELT2008/pater/notes.html (48 of 55) [12/18/2007 8:25:13 PM]



Notes

42. J. D. Passavant, Rafael von Urbino und sein Vater Giovanni Santi (Leipzig: F. 
A. Brockhaus, 1839), I, 302. 

43. Johannes Winckelmann, Brief "An Berendis," Nothenitz, 17 Sept. 1754, 
Briefe. hersg. Walter Rehm (Berlin: de Gruyter, 1952-1957), I, 153. 

44. Ibid., Brief "112 An Berendis," Dresden, 4 June 1755, Briefe, I, 176. 

45. Ibid., my translation. 

46. "Duke Carl of Rosenmold," 129. 

47. "Winckelmann," 107. 

48. "Duke Carl of Rosenmold," 133. 

49. Ibid., 145. 

50. Ibid., 143; and Goethe, Wilhelm Meisters Lehrjahre, Erich Trunz, hersg. 
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53. Female Characters of Goethe. From the Original Drawings of William 
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Chapter 16:    Nineteenth�Century Responses to Montaigne and Bruno: A Context for 
Pater, Jane Spirit 

1. Work by DeLaura, Knoepflmacher, and Young exemplify this approach. See David DeLaura, 
Hebrew and Hellene in Victorian England: Newman, Arnold and Pater (Austin: University of 
Texas Press, 1969); Ulrich Knoepflmacher, Religious Humanism and the Victorian Novel 
(Princeton: Princeton University Press, 1965); and Helen Young, The Writings of Walter Pater 
(Lancaster: Bryn Mawr College, 1933). More recently Linda Dowling places Pater's choice of a 
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perspective from which Marius has been regarded, arguing that Pater's main concern is not with 
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Marius as a figure of concealed autobiography, but with the historical period represented. See 
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theory. He mentions, for example, the love of "Michael Angelo" and "Tomanasio Cavalieri," 
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41. Ibid., 550. 

42. In his address given on 9 August 1874, Tyndall suggested that by his insistence that "[m]atter 
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