Restoration & Eighteenth Century

1. The Spectator is a seminal text in shaping social and aesthetic values in the early part of the century, for Mr. Spectator asks readers to examine their attitudes about diverse issues, including class and gender, literature and morality. Write an essay on the rhetoric of such cultural work, in which you compare and contrast Addison's and Steele's periodicals with three other texts, one from the Restoration, one by a contemporary, and one from the later eighteenth century. How do these texts make cultural codes available to readers and invite or compel new perspectives on them?

2. The emergence of the novel as a significant narrative form is an important aspect of this period. Imagine yourself teaching an undergraduate course that introduces students to this 18th-century genre. Delineate your overall perspective on key issues, such as representation and narration, and discuss these issues in three or four novels that you regard as indispensable to such a course.

3. While early feminists such as Mary Astell and Mary Wollstonecraft provide a critique of marriage, many other authors make courtship and marriage central to their delineation of female characters. Discuss the representation of such characters in three or four texts (including at least one play and one novel and at least one work from the Restoration and one from the eighteenth century). In your essay consider how genre affects the authors' representations of marriage.

4. The rake-hero or libertine, who emerged as a central dramatic character during the Restoration, continued to be prominent in a number of mid-18th-century novels. Write an essay on this figure in which you explore gender, class, and generic issues associated with representations of him in three or four different texts. Include in your discussion at least one Restoration play and at least one 18th-century novel.

5. Outline an introduction to the satire of this period, which you might present to a class of undergraduate English majors. Your introduction should include a definition of satire, a discussion of its motives (for example, indignation vs. instruction), and some consideration of techniques (such as irony, exaggeration, reduction, allegory, parody, etc.) or other aspects of its rhetoric. Discuss texts by three or four authors in your essay, including Swift's Gulliver's Travels and a poem by Dryden or Pope.

6. What did authorship mean during this period? Given the great changes in the literary marketplace (and attendant anxieties), what generalizations can you make about the term "author"? To put it differently, how would Richardson or Johnson have seen their situation as differing from that of Dryden or Pope? Write an essay using three or four authors' texts as examples. Consider such issues as these: print culture, patronage, "new" forms (i.e. periodicals, novels, literary biographies), women writers, and audience.

7. Write an essay on "representation" in fiction, choosing three or four novels for discussion. Consider J. Paul Hunter's statement as a starting point: "Novels may be said to 'represent' the culture both in rendering a version of it and in being a vehicle of ongoing self-adjustment and change." Discuss various aspects of realism and rhetoric in the novels selected.

8. Write an essay on libertinism during this period. Discuss three or four works, including at least one from the Restoration and at least one from the middle/late eighteenth century. Consider works in which libertines offer a perspective for criticism and works in which authors criticize libertines.

9. Write an essay on one of the following as a characteristic literary style in this period: irony, wit, sensibility. Discuss three or four works by different authors; include at least one poet.

10. The literary marketplace and the bourgeois public sphere are two terms used to describe the context of authorship as patronage and genteel amateurism gave way to other models. Write an essay in which you discuss how three or four authors defined themselves and their works in response to change; include at least one poet and one prose writer.
11.  How do women’s bodies serve the goals of satire?  Begin with a working definition of satire and its interest in bodies and bodily imagery, and then analyze the satiric uses of women’s bodies or feminized bodies in one Restoration play, Dryden’s Absalom and Achitophel, and Swift’s “A Beautiful Young Nymph Going to Bed.” 

12.  Analyze changes in the poetic self from the Restoration to the middle of the eighteenth century. Choose one poem by John Dryden, another by Alexander Pope, and another by Thomas Gray that you consider most representative of shifts in the poetic self. How are these shifts related to both the individual writers’ subject positions and broader cultural contexts?

13.  Critics have increasingly looked at elements of the romance genre that helped constitute the genre now known as the novel.  Provide working definitions of the romance genre and the novel, and develop a thesis about how three of the following texts use romance in relation to novelistic elements: Swift’s Gulliver’s Travels, Fielding’s Joseph Andrews, Sterne’s A Sentimental Journey, and Burney’s Evelina. 

14.  Select six works from a range of genres you would teach in a section on Restoration and eighteenth-century literature in an undergraduate survey of early British literature. Include two texts from the Restoration, two from the early eighteenth century, and two from the middle or late eighteenth century. Explain how your choices would show the salient characteristics of this era as well as shifts from the Restoration, to the early, to the later eighteenth-century. Discuss the major issues you would teach in relation to these works.

15. Critics have been increasingly interested in the religious elements crucial to many Restoration and eighteenth-century texts despite the relative neglect of these elements by earlier critics. Select three texts, each from a different genre, and develop an argument about the importance of one or more religious elements (e.g., religious beliefs, institutions, characters, themes, or forms) in the texts. 

16. Develop an argument about the range and restriction of linguistic and/or sexual freedoms demonstrated by female characters in three plays from your list. Analyze the thematic significance of these freedoms, and consider the extent to which these characters are presented sympathetically or satirically. 

17. In an undergraduate course you would design on eighteenth- and nineteenth-century novels, select from your exam list three or four eighteenth-century novels you would teach in the course (you may start the “eighteenth” century with a Restoration text if you like). Explain your goals in teaching eighteenth-century novels, and justify your choice of works, including how they would connect or contrast with each other as well as the formal, thematic, and cultural issues you would address in teaching them. 

18.  Choosing examples from at least two genres, analyze three texts that you find most effectively represent disorder—e.g., psychological, physical, or political disorder, or, as is often the case, a combination. Consider the cultural contexts for these articulations of disorder, and include in your analysis how the form of the work serves to celebrate or restrain—or a combination of both—the disorder represented.
19. Michael McKeon has identified Samuel Richardson and Henry Fielding as ideologically representative of the distinction between the progressive and the conservative approach to fiction.  The two were rivals in the development of the novel.  Using Pamela and Joseph Andrews, discuss the different approach each novelist took to the new genre and what each considered his aims to be.

20. One feature of comedy is that it generally ends with a marriage.  However, Restoration and eighteenth-century comedic endings were not always so straightforward; and in some plays marriages had taken place before Act 1. Discuss three plays in which you see comic authors complicating marital issues through these formal differences.

21. In the eighteenth century, satire was considered a masculine mode, and it was held that women lacked the ability to write satire.  This claim, however, could be refuted by examining the work of Aphra Behn and Frances Burney.  Discuss several works of satire that permit you to compare male and female authors.  

22. Discuss the changing understanding of female desire through the Restoration and eighteenth century and examine how you see this change represented in several works, including at least one novel and at least one play.

