English Composition I

English 101, Section 25
MWF 12:00-12:50 pm., 351 HHP
“Sanity in a writer is merely this: However stupid he may be in his private life, he never cheats in his writing.  He never forgets that his audience is, at least ideally, as noble, generous, and tolerant as he is himself (or more so), and never forgets that he is writing about people…so to forget their reasons for being as they are…is bad art.”








--John Gardner
Professor:

Jeremy Isaac

Email:


JJerm80@gmail.com
Office:


103C Foust
Office Hours:

MWF 11-12, or by appointment
Texts:


McQuade & Atwan, The Writer’s Presence: 5th Edition
Nick Hornby, High Fidelity
Ann Patchett, Bel Canto




Writing Matters

Course Description

The goal of this course is to provide you with reading, writing, and thinking strategies for your college work and beyond.  We will concentrate on reading, writing, and analytical skills.  Naturally, we will do a lot of reading and writing, both in and out of class.  You’ll write for a range of audiences.  You’ll read each other’s works in progress along with the works of published writers.  You’ll learn how to make more effective arguments and how to locate, synthesize, and evaluate relevant information. You’ll learn how to read like a writer so that your work will be more alive with voice and purpose and meaning.  You’ll look at what lies beneath.

Student Learning Goals

At the completion of this course, you should be able to:

1. Recognize and correct any personal mechanical or stylistic obstacles to effective writing

2. Interpret and engage with the ideas, styles, voices, and forms found in our readings.

3. Organize an effective argument

4. Create a descriptive personal narrative

5. Write in a clear, coherent and effective style

6. Look beyond literal interpretation of a text

7. Lead an effective oral discussion

8. Develop skills necessary for the revision of written work

Requirements

1. Reading and short writing assignments: This class will be reading intensive as much as writing intensive.  You cannot expect to do well in class if you do not read. There will be many short writing pieces assigned throughout the semester.  Failure to complete these will result in a reduction of your grade.  Since everything you write in this class is a potential piece for your portfolio, keep all the informal writing you do both in and out of class. 

2. Formal Papers/Drafts: You will write 3 formal papers, each about 4-6 typed pages.  You’ll do several drafts of each essay.  Please do not throw the drafts away, as you will need them to show process and progress in your portfolio.  Late papers will not be accepted and no work will be accepted by email.  

3. Journal: For this course you are asked to keep an ongoing response journal. There will be no set schedule in which I collect these; it will be random. I will, however, give you one class period’s notice before I collect the journals. You are required to write in the journals twice a week for at least fifteen minutes each time. The journal is an outlet for you to work through your ideas on paper. Write about class discussion, assigned readings, or upcoming papers and presentations, etc. 

4. In Class Writing: Each class member will take a turn being the in class writing leader.  This person will bring in a topic for the class to write about for the first 15 minutes of class.  The leader’s responsibilities for the day include: 1) bringing in a topic; 2) sharing it with the class; 3) keeping time, and finally, 4) leading a brief discussion of what the class wrote. Bring in whatever you want for topics: poems, news items, photographs, song lyrics, it doesn’t matter!  Find something that catches your attention and you think others might be interested in, too. 

5. Class Participation/Workshop Participation: Though there will be occasional lectures, this course is primarily discussion based.  This means that participation in class discussions is MANDATORY. A lack of participation will significantly affect your grade. Come to all classes prepared to talk about the reading materials.  Before each formal paper is due we will devote class time to reading each other’s drafts and providing helpful advice. A missed workshop day or failure to show up without a draft will result in a one letter grade deduction for that paper.
A Side Note: This classroom is a writing and speaking community. Because you will all be sharing your creative work, you will all be vulnerable emotionally. It is critical that we treat each other with the appropriate level of courtesy and respect. No one should be made to feel unwelcome here.  All opinions are welcome and all will be treated with respect.  

A workshop, more than anything else, is a group of friends. This is important: you’re all friends now. Treat each other that way.

Failure to treat other students with the respect they deserve will severely negatively impact your class participation grade.

6. Portfolios: At the end of the semester you will submit a writing portfolio for evaluation. Your portfolio will include some final versions of your essays, drafts of these essays in progress, and excerpts from informal writings.  More specific information on the portfolios will be given later in the semester. 

7. Conferences: You will meet with me for a one on one conference at least twice this semester. Please feel free, however, to see me anytime during the semester if you feel you need some advice or assistance with course work.  A missed conference equals an absence. 

8. Attendance: In this type of class, attendance is crucial and missed class time cannot be made up. Miss four classes, you’ll be docked a letter grade.  Miss six classes, you’ll be dropped from the course. I also have no tolerance for tardiness; it disrupts class. Don’t do it.  If you are more than 5 minutes late to class twice, that counts as one absence.  Finally, if you miss class it is your responsibility to contact me or a classmate to find out what you have missed.  An absence is not an excuse for being unprepared for the next class – assignments, etc. are still due. 

Grades

Semester grades will be computed as follows:


3 Formal Papers:  30%


Final Portfolio:  30%


In Class Writing: 10% 


Journals: 15%


Quizzes:  15%

Academic Integrity Policy/ Plagiarism

All work submitted to the course must abide by the Academic Integrity Policy, which is covered in the UNCG Student Handbook and available online.  Plagiarism is an extremely serious matter.  It can result in a zero for the assignment, failure of the course, and possible expulsion from the university.

TENTATIVE SCHEDULE 

*Note: Readings listed beside each date should be read for that date.  All readings are required.  

Aug. 14

Introduction, Syllabus

Aug. 16

Stephen King, “Everything You Need to Know



About Writing Successfully—In Ten Minutes”

Aug. 18

Virginia Woolf, “A Writer’s Diary




In Class Writing Sign-up
Aug. 21

Sherman Alexie, “The Joy of Reading and Writing:




Superman and Me”




In Class Writing # 1

Aug. 23

Ralph Ellison, “What American Would Be Like




Without Blacks”




In Class Writing # 2
Aug. 25

David Sedaris, “Me Talk Pretty One Day”




In Class Writing # 3
Aug. 28

Zadie Smith, “Scenes from the Smith Family Christmas”




In Class Writing # 4
Aug. 30

Jamaica Kincaid, Biography of a Dress”




In Class Writing # 5
Sept. 1


David Mamet, “The Rake: A Few Scenes from




My Childhood”




In Class Writing # 6
Sept. 4


Labor Day Holiday.  No Class
Sept. 6


Judith Ortiz Cofer, “Silent Dancing”
Sept. 8

 
Garry Trudeau, “My Inner Shrimp”
Sept. 11

Don DeLillo, “In the Ruins of the Future: Reflections on




Terror, Loss and Time in the Shadow of September”




In Class Writing # 7
Sept. 13

Laura Kipnis, “Against Love”




In Class Writing # 8
Sept. 15

Flannery O’Connor, “A Good Man is Hard to Find”
Sept. 18

Mock Workshop



Sept. 20

Workshop Formal Paper 1
Sept. 22

Formal Paper 1 Due: Family Story



In Class Writing # 9



Sept. 25

Mid-Term Conferences

Sept. 27

Mid-Term Conferences
Sept. 29

Mid-Term Conferences


Oct. 2


Bel Canto, pp. 1-80
Oct. 4


Bel Canto, pp. 81-159



In Class Writing # 10

Oct. 6


Bel Canto, pp. 160-238
Oct. 9


Fall Break.  No Class

Oct. 11


Bel Canto, pp. 239-318



In Class Writing # 11
Oct. 13


Eric Schlosser, “Why McDonald’s Fries Taste So Good”
Oct. 16


Raymond Carver, “The Bath”


Oct. 18


Jonathan Franzen, “The Comfort Zone”




In Class Writing # 12
Oct. 20


Malcolm Gladwell, “Big and Bad”




In Class Writing # 13
Oct. 23


Workshop Formal Paper 2
Oct. 25


Formal Paper 2 Due: Ad Analysis



In Class Writing # 14


Oct. 27


Neal Gabler, “Our Celebrities, Ourselves”




Oct. 30


Joyce Carol Oates, “Where Are You Going,



Where Have You Been”
Nov. 1


Tom Wolfe, “Hooking Up”




In Class Writing # 15
Nov. 3


Nick Hornby, “Thunder Road;” “Smoke;” “Late for the Sky”



In Class Writing # 16

Nov. 6


High Fidelity, Chapters 1-6



In Class Writing # 17
Nov. 8


High Fidelity, Chapters 6-15



In Class Writing # 18
Nov. 10

High Fidelity, Chapters 16-25



In Class Writing # 19
Nov. 13

High Fidelity, Chapters 26-end
Nov. 15

Workshop Formal Paper 3

Nov. 17

Formal Paper 3 Due: Song Essay



In Class Writing # 20
Nov. 20

End of Year Conferences
Nov. 22, 24

Thanksgiving Break
Nov. 27

End of Year Conferences
Nov. 29

Final Portfolio Workshop



In Class Writing # 21
Dec. 1


Final Portfolio Workshop




In Class Writing # 22
Dec. 4


No Class. Final Portfolio Due by 12:00pm
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