K. Berry

T/H 12:30-1:45

HHRA 3204

English Composition 101-53: Our Rhetorics, Our Selves 

Course Description:

You write every day: email, text messages, blogs, message boards, IM’s, poems, songs, stories, your journal or diary, a letter home, even that term paper or in-class essay.  Yet we still resist writing, we still stare at that blank sheet of paper and… worry.  What will I say?  How will it define me to my audience?  What will my reader hear?  This course can’t provide you with the answer—but it will introduce you to many answers, many possibilities.  I hope that when you leave English 101 you will have a sense of what you are after as a writer.  To help achieve that, we will write—A-LOT!  Some writing will be exploratory, to give you opportunities to play with your tone, to be as creative as possible, to try on a bunch of authorial identities.  Other assignments will introduce you to the “language” of the university and show you the possibilities lurking inside of even the driest term paper.  

Books:

· The Curious Writer 2007 concise edition, by Bruce Ballinger

· Big Fish by Daniel Wallace

· 2006-2007 Writing Matters UNCG English department publication**

**This publication’s release date has been delayed.  It should be in the bookstore by the third day of class.

University Student Learning Goals:

1. Understand the principles of effective oral and written rhetoric (the rhetorical triangle).

2. Write for a variety of audiences and understand audience demand for oral and written situations.

3. Offer supportive evidence and developed ideas for both written and oral presentations.

4. Develop evaluative research skills, both library and online sources.

5. Participate in group feedback and support processes for improving writing and speaking.

6. Understand effective listening skills as part of the speaking process.

How do we get there?

Writing is a process—beautiful papers do not appear suddenly in the middle of the night.  Real writing discovers itself.  Part of what we will do is break down the stages of writing, so you can develop a personal process that works for you as a writer.  Our course will explore various strategies of freewriting, prewriting, critiquing, revising, editing and proofreading. 

What will we do?

Your writing in this class will focus on three major assignments: a personal narrative, a comparison and contrast essay, and a scholarly analysis.  Each of these assignments will have five parts: 

· Inspiration:  Inspiration is where we start.  Your prewriting can be fragments or polished sentences, lists or outlines, charts or freewriting, drawings or maps.  For some assignments you will be able to choose the form of prewriting that you prefer.  In other cases, I will request you to follow a “tried and true” strategy.

· 1st Draft:  First drafts are opportunities to go from the concept to the word.  A first draft is a place to experiment, to try several approaches, to take risks and receive feedback on your choices.  First drafts will often be reviewed by peer-review groups.

· 2nd Draft:  Second drafts can really focus in on what is working.  Second drafts should make a choice as to strategy or approach, focus or tone.  Second drafts are a chance to move from more global concerns (I am not sure what my topic really is) to more specific concerns of rhetoric and audience

· Peer Review:  At several stages in the process you will be asked to comment on the work of other students in the class.  Your only obligation is to respond to your classmates as a careful, respectful reader.  Taking the peer review process seriously works for you.  No one really writes for just one person.  Peer-review is the chance to bounce ideas off of a number of careful readers, not just your instructor.  

· Portfolio Draft:  Portfolio drafts are your chance to shine.  Having really worked with your writing, the portfolio draft is the fullest realization of your vision.  Your portfolio draft should reflect the decisions you have made about your writing and your purpose throughout the process.

So Grades?  

This is the hardest part:  You are naturally concerned about your performance in the course.  So am I.  But often grades get in the way of what you are really here to do—improve.  So a major part of your course grade comes from your participation in the process. 

Grade Distribution: English 101

20% of your final grade will be class participation.  This does not mean entering the class room, exchanging oxygen for carbon dioxide and exiting the classroom ninety minutes later.  As my friend Liz says, “if I have a hard time distinguishing you from plant life, you’re not really in class!”   So what do I expect?  Regardless of your learning style, you should be attentive and involved in the course.  When I ask you a question, you should be willing to respond.  If you are confused, you should ask for clarification.  In a group, I should see you actively involved with your group members.  During in-class writing activities you should be actively producing material.

30% of your final grade will be based on your participation in the writing process.  This does not mean that your prewriting, first draft, second draft and peer review will be perfect.  Anything but!  You will be given credit based solely on full completion of these assignments.  That means that you should approach all process work in this course with effort, fulfilling the basic guidelines of the assignment.   This also includes meeting the criteria for conferences (including being on time) and being present in class on peer-review days.  I am looking here for evidence that you are taking all parts of the process as seriously as your final portfolio.   

50% of your final grade will be determined at the end of the course.  You will turn in a final portfolio with all of the draft work for each project.  You will be responsible for revising each of your papers into a “portfolio” draft, which is the only draft of the essay I will actually “grade.”  You will also be responsible for a final evaluative essay.  The portfolio can also include any classwork, journaling, freewriting or creative writing you would like to share.  Why do this?  Because the portfolio gives you the best chance for success in the course.  I am not interested in you entering the course a prodigy—I am interested in your growth and improvement as a writer.  



Group Work

I take very seriously the notion of participating in a group, and I take very seriously the ways in which we respect our peers and their ideas.  Groups should be a safe place to learn and develop relationships.  This means everyone must work hard within groups to make the time productive for everyone.  Group work will count toward both class participation and process grades.

Conferences

Class will be cancelled for scheduled conferences.  It is your responsibility to sign up for and attend your conference.  You must be on-time to your conference and be prepared to stay for the entire length of the conference.   Failure to be prepared with a completed conference draft will be reflected in your process grade.

What do I expect?

· Be prepared: you should have something to write with, something to write on and all materials required for class that day.

· Read: Readings are not suggested, they are essential to understanding that day’s lesson.  You should complete all readings and come prepared with questions if you are confused.

· Have respect: we are all colleagues in the classroom—if you need to take a call, step outside, if you have something to communicate to a classmate, wait for a break.  Pay attention to whoever is speaking.  Remember that you have invested in your education and you deserve the best that your classmates and I can provide.  This includes your participation in the class.

· Be informed:  be sure to check email and the Blackboard site.  Any last minute information will be posted there.  

· Be on time:  Tardiness can add up.  If you have questions for me, show up a little early or during office hours so I can help you before class begins.

The rules and regs:

· Late Policy  Stuff happens.  Life happens.  My only request is that you let me know ahead of time.  I am VERY reasonable about granting extensions provided you contact me 24 hours before an assignment is due.  Failure to get an extension will result in a late paper.  Late papers directly affect your 30% process grade.  Portfolios WILL NOT be accepted after the deadline.  (If you think about how I process your grade, this policy will make a lot of sense).

· Tardy and Absence Policy

· Absence Policy. Attending class is the most important way to improve as a writer.  Where else will you have that much time to learn, explore and focus?  Class attendance is a must.  You have three automatic, no questions asked, absences.  Any additional absence must be excused.  I will accept a doctor’s note, an official travel confirmation (airline ticket, bus ticket, train ticket), any officially documented university excuse, and/or any communication from an outside employer.

· Tardy Policy. Tardiness is detrimental, not only to your learning, but to the pace of our class.  Your number of unexcused absences will be penalized for every day that you are tardy to class.  These tardies are cumulative.  Leaving a class early will also count as a partial absence.  

· Paper submission policy.  College is a professional learning environment.  You should be proud of the work you submit.  All essays should be typed, double spaced and stapled with headings formatted according to MLA citation style.  Please, please, please save trees—no courier font, no inch and a half margins, no triple spacing.  (After all, I killed enough trees for your syllabus).  I reserve the right to refuse a paper that does not follow these guidelines.  Papers which are refused must be resubmitted and will be counted as late.

· Plagiarism:  DON’T.  Do not mess around with academic dishonesty.  Most students plagiarize due to ignorance or panic.  Instead of risking your academic career, consider these alternatives:  

· Part of our course is learning to use sources responsibly, but if you have any concerns ASK before you submit.   I am more than willing to schedule special sessions to help you with sources.

· Panic is why I grant extensions.  If you are out of time, ask for more time.  If you are “lost” on an assignment or in the class, remember your resources.

Student Resources

· The Writing Center, located in 3211 HHRA, is for any writer, on any level, who wants some qualified, one on one input on any essay for any class.  Call for an appointment, 334-3125, or just drop in. (Besides, I work there—you can say Hi!).

· Disability Services.  If you have any sort of disability that could affect your performance in the class or for which you need accommodation, please contact me and/pr the Office of Disability Services at 334-5540

Some final advice:

Get excited.  Be involved.  ASK!  Make suggestions.  If there is something you want to know, if there is something the course can provide, let me know.  I’m here.


English 101-53 Class Calendar

Remember, all readings and assignments are DUE on the day they are listed. (So, Chapter 1 of the Curious Writer is due for THURSDAY, August 17th’s class.

T
8/15
Course Introductions, Letters Home, Rhetorical Triangle

H 
8/17 
Rhetorical Triangle, ethos, pathos, logos and the art of fundraising the art of observing 1 

If you haven’t already, begin reading Big Fish by Daniel Wallace.  We’ll talk about parts of the novel throughout the semester

Read Chapter 1, Curious Writer

T 
8/22  
Art of observation 2, double entry journal, diagnostic essay



Read Chapter 2, Curious Writer

H 
8/24 
Art of observation 3, Reading the narrative of self 

Re-Read Big Fish “My Father’s Death” takes 1, 2, 3

Read Chapter 4, Curious Writer (focus not only on the explanation of a personal essay but read closely the sample essay by student Micaela Fisher, pg. 134-136).

In-Class Invention

T 
8/29
The art of Workshop, writing groups, group practice, model peer review



Read Anne Lamott “Shitty First Drafts”



Invention Redux

H 
8/31 
Model essay, personal narrative



Drafting Workshop: Description

T 
8/29
Writing Workshop—attendance required for Process Grade credit



Project 1, First Draft Due

H 
8/31 
Revision Workshop: Global Structure, thesis, transition and conclusion



Bring your working revision of Project 1

T 
9/5 
Reflection and Response, Fun with tone and voice



Project 1, Second Draft Due

H 
9/7 
Conferences—Class Cancelled (Sign up for a conference.  Missed conferences will

count as a class absence)



Read Conferences from Writing Matters

T 
9/12 
Conferences—Class Cancelled (Sign up for a conference.  Missed conferences will

count as a class absence)

H 
9/14 
Big Fish: Fish Stories

Re-Read Big Fish “The Girl in the River” “How He Tamed the Giant” “The Day He left Ashland” “The Old Lady and the Eye” “His Three Labors” 

Your draft of Project 1 should be revised and placed in your portfolio

T 
9/19 
Big Fish: Mythmaking



Re-read Big Fish “In which he buys a Town, and More”



Read mythology selections (handout)

H 
9/21 
Rhetorical Argument (the triangle redux), evidence and claim, modes of invention for 

more analytical writing (map, grid and list)

T 
9/26
Model essay, comparison and contrast

H 
9/28 
Writing Workshop—attendance required for Process Grade credit



Project 2, First Draft Due

T 
10/3
Revision Workshop: Local structure.  Paragraphing the comparison and contrast essay, 

quoting source material as evidence, MLA citation

Read Curious Writer Chapter 10, Using and Citing Sources (365-417 ONLY)

Bring your working revision of Project 1

H 
10/5 
And what about the movie?  Big Fish Movie Discussion



Project 2, Second Draft Due

T 
10/10 
FALL BREAK: CLASS CANCELLED

H 
10/12 
Conferences—Class Cancelled (Sign up for a conference.  Missed conferences will count

as a class absence)

T
 10/17
Conferences—Class Cancelled (Sign up for a conference.  Missed conferences will count 

as a class absence)

H 
10/19
Research 101  Class meets in the library for a library workshop

Your draft of Project 2 should be revised and placed in your portfolio

T 
10/24
Reading theory



Read ALL THREE theories of advertising (handouts)

H
10/26
Close reading: Visual rhetorics

T 
10/31 
Close Reading II: Group and Independent Ad workshops



Project 3, Invention Due This invention is once again up to you—but please include an 

image of your proposed advertisement and the author and title of the theory you have 

chosen to study.

H
11/2
Model essay, scholarly argument

T 
11/7
Writing Workshop—attendance required for Process Grade credit



Project 3, First Draft Due

H 
11/9
Revision workshop: Surface structure: integrating and responding to quotations, the 

grammar of sources (lo, the attributive tag) 

T
11/14
Conferences—Class Cancelled (Sign up for a conference.  Missed conferences will count 

as a class absence)\

Project 3, Second Draft Due in conference

H
11/16
Conferences—Class Cancelled (Sign up for a conference.  Missed conferences will count 

as a class absence)



Project 3, Second Draft Due in conference

T
11/21
Oral Presentations



Speaking from Writing Matters

H
11/23
Oral Presentation workshop

T
11/28
Class “Open Mic”—read a 2-4 minute passage of your writing

H
11/30
Class “Open Mic”—read a 2-4 minute passage of your writing

Final Portfolios Due at the start of class! 




How to find me: 


My Office: HHRA 3210 A


My Phone: 4-5867


My Email: � HYPERLINK "mailto:kaberry@uncg.edu"��kaberry@uncg.edu�


I hold office hours from 12:00-2:00 on Wednesday afternoons.  I also make appointments if this time is not convenient for you.  You are free to come to office hours at any time, but if you are on a tight deadline or need a conference on a draft, I do request you contact me in advance to make sure I set aside enough time to help you.�
�






