
O P T I O N S 
 

for Advanced Undergrads and Grads 
 

Courses in the CHT Division, Summer and Fall 2008 
 

 
FALL 

History 
 
 
MUS 331:  History Of Western Music I:  Music of the Medieval and Renaissance Periods 
 
A survey of Western European musical traditions from antiquity to about 1600.   In addition to 
studying the styles and forms of the periods, students will read primary sources such as 
contemporary treatises and investigate the varying contexts in which the music was composed.   
Emphasis is placed on listening and score reading.   There will be three tests during the semester 
and a final research paper and oral presentation of it.  Prerequisite:   MUS 333 or permission of 
the instructor. 
 
Instructor: Dr. Lorena Guillén     Time:  MWF 11:00-11:50 
 
 
MUS 343:  Music Cultures of the World 
 
An introduction to a variety of non-Western music cultures toward the goal of understanding the 
roles music plays in human life.  Geographical areas covered include Africa, East Asia, 
Southeast Asia, Eastern Europe and the Americas.  Perspectives gained from the study of non-
Western music cultures are applied to explorations of musical experiences in students' lives.  
Class consists of lecture, discussion, small group activities, directed listening, viewing of 
videotapes, and demonstrations of select musical instruments.  AULER credit.  No prerequisite. 
 
Instructor: Dr. Gavin Douglas      Time:  TR 3:30- 4:45 
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MUS 431:  Global Popular Music 
 
The end of the 20th century saw an explosion of interest (popularly and commercially) in a broad 
category of music labeled “Global Pop” or "World Music." This course will explore popular 
music genres from a variety of cultural origins (including Japan, India, Hawai‘i, Jamaica, 
Ireland, Brazil, Nigeria and South Africa) that will illustrate the dialectic tension between 
tradition and innovation, economics and aesthetics in the development of popular musics around 
the world. The course content will describe styles and characteristics of noteworthy genres and 
also analyze the uses and functions of these new genres in the context of globalization, politics 
and religion. 
 
Instructor:  Dr. Revell Carr      Time:   TR 12:30-1:45 
 
 
MUS 434:  Music in American Culture 
 
The course is a survey of music in America throughout the past two centuries and in 
contemporary life. We will explore many well-known genres of popular music as well as many 
traditions of subcultures within and around the United States. American music is both traditional 
and innovative, each generation incorporating new ideas that mix with older forms, often in 
surprising ways. This course will therefore not look only at distinct cultures but at the 
intercultural interactions that have made American music so rich and exciting. The primary 
objectives of the course are to acquaint students with the diverse musical styles and genres of 
multicultural America, to broaden students’ understanding of music in the social and cultural life 
of the United States, and to encourage students to listen to and think critically about a wide 
variety of music 
 
Instructor:  Dr. Revell Carr      Time:   TR 9:30-10:45 
 
 
MUS 530:  Baroque Music 
 
This course will survey western art music from approximately 1550-1760 through an 
examination of contrasting national styles and genres, musical institutions, and representative 
composers and their works.  Particular attention will be given to such issues as performance 
practice, sociocultural and political context, organology and iconography.  Readings will include 
representative primary source materials, journal articles, and excerpts from recent publications.  
Course requirements include attendance, participation in discussions, a major research paper, and 
examinations. 
 
Prerequisite: MUS 332 or permission of instructor.  Graduate minor credit:  History. 
Instructor:  Dr. Kailan Rubinoff     Time:  MWF 9:00-9:50 
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MUS 534: Music Since 1945 
 
This course is a one-semester survey of European and American art music since 1945, designed 
for graduate students.  Class assignments include readings from a central text and additional 
sources, and a close study of the music and its contexts.  Evaluation is based on weekly 
assignments/in-class presentations, participation in class discussion, and performance on exams.   
 
Prerequisite: MUS 333 or permission of instructor.  Graduate minor credit:  History. 
Instructor:  Dr. Joan Titus      Time:  MWF 11:00-11:50 
 
 
MUS 606A:  Music and Nationalism 
 
This course will explore some of the major writings and ideas concerning music and nationalism. 
The seminar will take an interdisciplinary approach and draw readings from ethnomusicology, 
anthropology, history, cultural studies and other disciplines.  Case studies will draw from a 
diversity of contexts including Bulgaria, Burma/Myanmar, Chile, China, Cuba, Tanzania, India, 
and The United States.   The course will explore such topics as: a) the relationships between 
national identity and folk, art and popular traditions; b) institutionalization, canonization and 
state-sponsored folklore; c) ethnicity; d) non-state nationalism; e) war, conflict and terrorism.   
Readings and discussions will balance theoretical perspectives with case studies from throughout 
the world.  Coursework will include reading, listening, short response papers, class discussion, 
and a research paper. 
 
Prerequisite:  MUS 602 (or 601) or permission of instructor 
Instructor:  Dr. Gavin Douglas     Time:  W 4:00-6:50 
 
 
Music 606B: Music and Culture in Fin-de-siècle Paris 
  
This seminar explores French music from the turn of the twentieth century through the 1920s in 
its historical and cultural contexts.  Works of Debussy, Ravel, Nadia Boulanger, Lili Boulanger, 
and “Les Nouveaux Jeunes” (“Les Six”) will be studied, as well as such institutions as the 
Société Nationale de Musique, the Prix de Rome, and the Conservatoire Americain at 
Fontainebleau.  Additional topics will include the influences of American jazz and Russian and 
Spanish exoticism, “Impressionism,” Neo-classicism, and the innovations of Cocteau and Satie.  
Reading will include historical and analytical articles as well as those considering critical 
reception and cultural studies.  Other course requirements include weekly listening, participation 
in class discussion, and a substantial research paper that will also be presented orally. 
 
Prerequisite:  MUS 602 (or 601) or permission of instructor 
Instructor: Dr. Elizabeth Keathley     Time: M 5:00-7:50 
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MUS 606C: Musical Multimedia and Performance 
  
This seminar will observe the phenomenon of the musical multimedia from a music-to-other-
media approach. This angle –so well represented in theorist Nicholas Cook’s position— offers an 
opportunity of analyzing music as a possible central factor structuring musical multimedia pieces 
and not as mere supplement as in narrative-based approaches to film, video, musical theater, or 
opera. We will map boundaries between music, words, moving images and body gestures in 
several types of cross-media: traditional opera, contemporary opera which uses technology as 
part of their productions (such as Meredith Monk’s Mercy or Karlheinz Stockhausen’s Licht), 
opera in film (such as Zeffirelli’s La Traviata), musical film (such as Walt Disney’s Fantasia), 
musical videos, and Avant-garde musical theater (such as Mauricio Kagel’s and Vinko 
Globokar’s). Active participation is crucial to the dynamic of debating these arguments. Each 
individual student will be responsible of the presentation of two of the weekly readings along the 
semester –or guiding a debate about those. There will be a final research paper and oral 
presentation of that project in class by the end of the semester. 
 
Instructor:  Dr. Lorena Guillen     Time:  T 4:00-6:50 
 
 

 
COMPOSITION 

 
MUS 115: Composition Skills 
 
Beginning instruction in music composition in a class setting. Students will compose music for 
their classmates to perform, and study a wide array of compositional techniques from the 
Baroque, Classical, Romantic, and Contemporary periods. 
Prerequisite: Music Major in Composition or permission of instructor 
 
Instructor:  Dr. Alejandro Rutty     Time:  MW 10:00-10:50 
  
 
MUS 320:  Digital Audio and MIDI 
 
An in-depth introduction to the use of the computer as a tool for creating and notating music. 
Resources will include Reason, Logic, Finale and other popular music-oriented software. 
 
Instructor: Travis Clem      Time: TR 12:30 -1:45 
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MUS 350/550:  Electronic Music 
 
An introductory, project-oriented course in electronic studio techniques.  Students will explore 
basic acoustical principles, classic tape techniques, analog voltage-controlled synthesizers, 
MIDI, digital sound and technology, and the history of the medium.  Individual studio time 
allows students to work on class and personal projects/compositions.  Sonic experimentation and 
stylistic eclecticism are encouraged.  A student needs to have a working knowledge of the 
Windows or Mac operating system.  Prerequisites:  350: Junior standing or permission of 
instructor; 550: Graduate standing (higher project standards apply). 
 
Instructor:  Dr. Mark Engebretson     Time:  TR 3:30-4:45 

 
MUS 566: Orchestration 
 
Techniques of orchestral and large ensemble writing. Topics covered include instrumental 
registers, usual combinations, typical balance issues, layering, doubling practices, relative 
acoustic weight of the musical instruments and arranging techniques. 
 
Instructor:  Dr. Alejandro Rutty    Time:  MWF 12:00-12:50 
 
 

Theory 
 
 
MUS 508:  Tonal Counterpoint 
 
This course provides a basic understanding of polyphonic technique representative of the late 
Baroque.  Concepts learned can also be applied to later 18th and 19th-century styles. The first half 
of the course is devoted to writing melodic lines against given melodies in either the bass or 
soprano, according to the Fuxian "species" of rhythmic relationships between the voices.  For 
most students this will include a review of non-harmonic tones, suspensions, secondary chord 
function, and altered chords—all within the context of a two-voice texture.  Lectures and 
assignments will reinforce the basic concepts of logical harmonic progression.  The first half of 
the course culminates in the writing of a two-part invention. The second half concerns three-part 
and four-part counterpoint, additional work involving sequences, tonal/real answers, and the 
formal properties of fugues.  The student's final project will be the composition of a short 3-voice 
fugue.  Prerequisite: MUS 202 and MUS 206, or permission of the instructor.. 
 
Instructor:  Dr. Greg Carroll          Time:  MWF 12:00-12:50 
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MUS 525:  Overview of Tonal Harmony and Form 
 
An overview of tonal harmony, voice leading, and form intended for entering graduate students 
or advanced undergraduates.  Prerequisite: permission of the instructor.  
 
Instructor:  Dr. David Nelson     Time:  M  4:30-7:20 
 
 
MUS 611:  Seminar In Analysis:  Baroque Music 
 
During the first few weeks, we will study and apply basic concepts of modal and hexachordal 
theory, species counterpoint, and figured bass to the music of Monteverdi and other composers 
of the early and mid 17th century.  As the course progresses, we will begin to trace the 
development of functional tonality in works composed during the decades before and after 1700. 
The course will culminate with the study of masterworks that represent genres, forms, and 
procedures of the late Baroque.  Requirements include one analytical paper and seminar 
presentation.  Graduate minor credit: Theory. 
 
Instructor:  Dr. Kent Williams    Time:  TR  9:30-10:45 
 
 
MUS 644:  Pedagogy of Music Theory 
 
A survey of resources and techniques for successful instruction in undergraduate written theory 
and ear training. There is a strong bibliographic/research component to the class: students will 
survey textbooks and other materials to learn how leading pedagogues present key concepts. 
Students will deliver in-class presentations, observe music theory/ear training classes, perform 
brief in-class teaching demonstrations, write sample exams, and take a keyboard skills test, for 
which only a modest amount of keyboard technique is required 
 
Instructor:  Dr. Guy Capuzzo     Time:  TR 9:30-10:45 
 
 
MUS 664: Post-Tonal Theory 
 
An introduction to the theory and analysis of post-tonal music. After initial readings of primary 
sources on "classical" 12-tone and atonal theory (Babbitt, Forte, Perle), focus shifts to 
composers' writings on their own music (Babbitt, Perle, Carter, Reich), transformational theory 
(Lewin, Morris, Hook, Cohn) and analysis of minimal music (Cohn, Roeder, Reich). Students 
will write two substantial papers, deliver in-class presentations, write brief compositions, take 
five written tests (each including a listening component), and perform brief excerpts from the 
literature. 
 
Instructor:  Dr. Guy Capuzzo     Time:  MWF 9:00-9:50 
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Ensembles 
 
 
 
MUS 396D-02/696D-02: Old-Time Music Ensemble 
 
This ensemble will explore a variety of American vernacular music traditions and techniques. 
Repertoire will be driven by the interests of the participants but will consist of vocal and 
instrumental genres of the late 19th and early 20th centuries, including work songs, spirituals, 
ballads, jug band blues and dance music. Students will study traditional musical practices such as 
instrumental heterophony, learning melodies by ear, and “lined out” singing. The ensemble is 
open to all students, but “folk” instruments are preferred, including: voice, violin, viola, cello, 
bass, guitar, banjo, mandolin, ‘ukulele, steel guitar, flute, tin whistle, ocarina, accordion, 
concertina, dulcimer, and other instruments with instructor’s approval.    
 
Instructor:  Dr. Revell Carr                 Time:  T 5:00-6:50 
 
 
MUS 3/696N:  West African Music Ensemble  
 
This course in the musical tradition of the Mande peoples of West Africa will offer instruction in 
jembe and dundun (dunun) drumming techniques. Students will learn traditional rhythms and 
songs from Mali and Guinea. 
 
Instructor:  Mr. Sandy Blocker                 Time:  Sec. 1, MW 6:00-6:50 
   Sec. 2, MW 5:00-5:50 
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SUMMER 
 

Theory 
 
MUS 611: Seminar in Musical Analysis: Romantic Era 
 
This course will explore musical masterworks of the 19th century from Beethoven through 
Wagner, Brahms and Mahler.  Using various techniques of analysis, we will study aspects of 
harmony, voice leading, and tonality, form and process, rhythm and meter, and texture in works 
that represent both vocal and instrumental genres. .  Requirements include one analytical paper 
and seminar presentation.  Graduate minor credit: Theory. 
 
Instructor: Dr. Kent Williams     Time: MTW 11:00 - 1:50 
        June 23 – July 28 
 
 

History 
 
MUS 674: Masterpieces of Musical Styles 
 
From Palestrina to Stravinsky and beyond, this course will study masterpieces of Western music. 
 We will read background, criticism, and analysis of each work as found in the Norton Critical 
Scores.  Seeing each as a microcosm of a period; we will explore the musical context in which 
these works were written—what music would their composers have heard?  With what would 
their audiences be acquainted? –in order to understand both the masterpiece at hand and the 
period in which it was written. 
  
Assignments will include reading about music history, seeking and studying other criticism of 
the works we are studying, and assembling a collection of readings, including your introduction 
to the work, comparable to those found in the Norton Critical Scores about a piece of your 
choice. 
  
This course is designed for Music Education Masters students in the summer program. 
 
Instructor: Dr. Anne Parks     Time: MTW 2:00 – 4:50  
        June 23 – July 28 
        


