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Grading Policy:

Grades will be determined by the preparation and qudity of lessons, performance in rep
class, jury performance, attitude effort, anountof practice time, attendance, etc. Every
student is required to keep a notebookjournd to begraded at mid-term and end of
semester. Details abou thejournd may befoundon page 5 of the syllabusandin

Blackboard.

Lessons 65%
Jury 25%
Joumd 10%

Required Text: Musician’s Practice Planner. Molto Music: Oakland, CA 1999.

Academic Honor Code:
(Each student is required to sign the Academic Integrity Policy on all major work
submitted for the course. Refer to the UNCG Undergraduate Bulletin.)

Attendance:
All students arerequired to attend lessons every week. If youareill, notify your teacher in
advance of your lesson by phoneor by leaving amessage in themusc office. If you cancd a
lesson, amake-up may bescheduled at the discretion of theingructor. In order to
accommodate repertoire class, students should expect to receive nomore than 14 lessons
per semester. However, if theingructor is away from campus on UNCG related activities
lessons will bewith a TA or made up in amaster class format. No more than two lessons
per semester will be made up in this fashion. Lessons will be 50 minutesin length, starting
on thehourand concludng at 10 minutes before. This will dlow you sufficient time to get
to your next class and dlow time to prepare for the next student. All lessons are open for
any student or faculty to observe.

All mgjors are required to attend every clarinet recital, every studio recitd, every guest
artist master class or recital, and every woodwind faculty recital. Signed programs for
each of these recitals will be turned in with other recita programs prior to juries.
Absences will affect your grade; four absences in any combination of lessons, rep classes,
andrecitas may result inan "F" for the semester. If you have an excused absence, you
will be required to listen to therecitd CD and sign the attendance sheet to get credit for
attendance.
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Jury/Final Exam:
Each student in clarinet performance will perform afina exam at the end of every semester.
Any student attempting alevel change must first pass therequired techniques examiN
scheduled at least amonth before classes end. Leve change exams require piano
accompaniment for at least onework. Exams are performed for the studio teacher and at
least oneadditiond faculty member. At the teacher@ discretion, a student may berequired
to perform hig’her exam for theentire woodwind faculty. Any materiad during agiven
semester will be congdered pat of therequirements for that semester's performance exam.
Any student who does not pass to the next level of proficiency after four semesters of
study will be advised out of the program.

Physical Contact:
Norma ingructionin clarinet performance invaves a certain anountof limited and
neutra physica contact between the teacher and the student when deading with such
topics as breathing, posture, finger/hand position, tenson, overal performance style, etc.
It is theresponsibility of any student whois unamfortable with this physica contact to
immediately inform the teacher of that discomfort.

Practice:
Three credits of study requireaminimum of 21 hours weekly practice, two credits
require at least 14 hours/week, and one credit requires 7 hours/week. Inadequate practice
isobvousin lessons and will reduce progress and grade.

Photocopying:
Federd copyright laws protect composer and publisher'srights against illegd
photocopying. It isimportant to gradualy build your own persond musc library by
systematicdly purchasing legd copies of your music. Use of photocopies, library mudc,
or other reprodudions of musc under protection by copyright lawsis prohibited in juries
or public performance. Questions conarning thelegdity of photocopying under
extenuating circumstances should be directed to theingructor.

University Equipment:
Failure to return university owned property used in conjunction with or related to this
coursein atimely manner will result in agrade of "INCOMPLETE" until such property
isreturned.
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Clarinet Techniqgues Exam Requirements

Grading: PassyFail. The minimum technique exam must be passed prior to attempting
the corresponding level change.

Current Level Required Technical Skills

151 ¥ Chromatic Scale, full range
¥ Magjor & Melodc Minor Scdes & Arpeggios 2 octaves
¥ Basic Diminished 7th Arpeggios full range

1% Techniques exam should be taken at this point, (onemonth prior to an
attempted level change to 251).

251 ¥ Magjor Scdes & Arpeggios full range
¥ Méelodic Minor Scdes & Arpeaygios full range
¥ Dominant 7th Arpeggios full range
¥ Diminished 7th Arpeggios full range
¥WhdeToneScdes E& F

2" Technigues exam should be taken at this point, (onemonth prior to an
attempted level change to 351).

351 ¥ Minor Scdes, dl forms, full range
¥ Major Scdesin 3rds 2 octaves
¥ Melodic Minor Scdesin Thirds 2 octaves

3" Techniques exam should be taken at this point, (onemonth prior to an
attempted level change to 451).

451+ ¥ Harmonic Minor Scdesin Thirds 2 octaves
¥ Intervds, full range
¥ Pentatonic/Octatonic Scdes, full range

551+ ¥ Responsiblefor dl of theabowe technique by theend
of the second semester of study
¥ Additiond requrements to beadded by instructor
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Pattern for dl full range scales and arpeggios (a$ Baermann)

¥
¥

¥

Articulation:

Memorization:

Accumulation:

Evaluation:

Begin onlowest tonic

Ascend to instrument's highest practical note in the key of the scale or
arpeggio

Descend to ingrument's lowest note in thekey of the scae or
arpeggio

Ascend to starting note

All standard patterns of articulation mugt be studied in 16th notes at
guater note = 60 or faster in durred, tongued (staccato & legato), and
combination patterns.

All technica work must be memorized.

Technica materid must be maintained and may berequested at any
subsequent performancefina or jury.

Technica exams are generally taken during the second semester of
study at agiven level.
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Clarinet Journal

Definition: A learning tool tha will guidethe performer in developing awareness of different
aspects of the claring, throughpersond research and reflection. Topics may indudeingrument
history, pedagogy, performers, repertoire, practice techniques, performance practice issues and
expeimentation with different mental training approaches. Theknowledgeassodated with the
performance and teaching of mudc throughtheclarinet has many aspects!

TheClarinet Journal isabinde /notebookin which you keep all handous, lesson shests,
indpit sheets, assignments and any articles tha relate to your persond growth as a clarindist. It
will hdp you keep track of yourself, your work and your field tripsto thelibrary. It will give
back whatever you putinto it and will hdp in learning to become your own teacher. Y ou may
use your planne for this.

Y ou may contact Mrs. Archer-Capuzzo with any questions comments, or suggestions
concerning this project. Send amessageto: smarcher@unay.edu

Clarinet Journal, Orchestral Excerpts, Fall 2006.

Weekly Assignments
Lesson Logs Write oneparagraph describing wha you learned in your clarinet lesson. It
isnot necessary to detail everything yourteacher said . . . rather, indudeconaepts,
observations progress and self-discoveries. It isimportant to do this every week since it
isdifficult to remember exactly what was said four weeks ago. Y our teacher may consult
your lessonlogsat any time. Lesson Logsare due December 1 by 5 p.m. Latework
will NOT be accepted!!!

Orchestral Excerpts
The purmpo< of this semester'sjoumd assignmentsisto introdue you to orchestra
excerpts and different ways to practice them. In addition to your lessonlogs you will be
asked to complete assignments based on your knowledgeof orchestral excerpts and on
practicing specific excerpts. Recordingsare available onreserve in themusc library, as
isacopy of The Working Clarinetist by Peter Hadcock. Specific excerpts and some
recordingswill be poged on blackboad.

Evaluation:

LessonLogs 50%(Due12/1 by 5 p.m.)

Assignment 1, Menddssohn: 10% (Due 9/25by 5 p.m.)

Assignment 2, Stravinky: 10% (Due 109 by 5 p.m.)

Assignment 3, Beethoven: 10% (Due 10/30by 5 p.m.)

Assignment 4, Brahms: 10%(Due11/13by 5 p.m.)

Assignment 5, intro and summary: 10% (Part 1 due 9/4, Part 2 due12/1 by 5 p.m.)
Latework will NOT be accepted! Assignments may be e-mailed to smarcher @uncg.edu.

*R eminde: Thegradefrom the Clarinet Journal will countfor 10% of yourfind claringt
grade
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Assignments (in order of due date):
Agan, late work will NOT beaccepted. Turn in each assignment on time (or early).
Assignments may beturned in to Mrs. Archer-Capuzzo in pgper form in person or may
bee-mailed to smarcher@unay.edu as aword .docattachment. All excerpts are from the
first claringt part unless otherwise indicated.
Assignment 5, Part 1: Due September 4
Take afew moments and think aboutwhat you know aboutorchestral excerpts. Have you
practiced them before? Have you paformed them for a competition?What makes them
difficult/easy? Why are they important? In 250wordsor less, write outwha you know
and/or think aboutorchestral excerptsright now. Retain a copy of this assignment for
your records Youwill need it for Part 2 in afew months
Assignment 1: Due September 25
Excerpt: Scherzo, from A Midsummer Night’s Dream by Felix Menddssohn
A copy of the excerpt, taken from the Hadoock is posed on blackboad. There are three
patsto this assgnment. Each should take abouta week to complete.
Week 1: Take your copy of the Menddssohnexcerpt to your lesson. Y ou should
have practiced it to get ageneral idea of howit soundsand feels. Discuss the
excerpt with yourteacher. Find out wha he/shethinksisimportant, wha needs
to be practiced and how, etc. During the next week, keep arecord of what works
and wha doesn@®
Week 2: Carefully read throughthe notes Hadoock provides with the excerpt.
Wha does hethink isimportant? Does he suggest anything different from your
teacher? Does reading his commentary hep you to undestand themusc? Again,
keep arecord of wha works and what doesn@
Week 3: Listen to therecordingsof the Menddssohn provided on blackboad.
Onerecordingis of an orchestral performance of the Scherzo. The other is of
Larry Combsof the Chicago Symphony,offering commentary and a peaformance
of theexcerpt. Again, wha did youlearn? Anything newn? Wha worked? What
didn@?
To turnin: In about250words sum upwhat you learned. What isimpaortant aboutthis
excerpt? How should you practice it? Also, wha did you think of the orde in which you
were asked to practice the excerpt (lesson! reading! listening)?
Assignment 2: Due Octobe 9
Excerpt: Variation de [’oiseau de feu from The Firebird Suite by Igor Stravinsky
A copy of the excerpt, taken from the Hadoock is posed on blackboad. There are two
patsto this assgnment. Each should take abouta week to complete.
Week 1: Take your copy of the Stravinky excerpt to your lesson. Thisisavery
difficult excerpt, so make sure you have practiced it to ge&t agenera idea of how
it soundsand feels before your lesson. Discuss the excerpt with your teacher. In
addition to finding outwha your teacher thinksisimportant and how he/she
thinksyou should practice, you should pay special attention to how your part will
fit in with theorchestra. Wha does your teacher think?
Week 2: Listen to therecording of thework on blackboad. Listen for your part.
How prominentisit? How does it relate to the other ingruments?
Toturnin: Themain idea of this assignment isto listen to how your part fitsin with the
orchestra and to determine how this might affect your performance of the excerptin an
audition. In about250words, sum up what you learned. What isimportant in this
excerpt? How does theclaring pat relate to therest of the ensemble? How should you
practice this particular excerpt? What did you think of theorder of the assignment
(lesson!  listening)?
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Assignment 3: Due Octobea 30
Excerpt: From SymphonyNo. 6 by Ludwig van Beethoven
A copy of the excerpt, taken from the Hadoock is posed on blackboad. Asin
Assignment 1, there are three parts to this assignment. Each should take aboutaweek to
complete.

Week 1: Listen to the Beethoven recording on blackboad of Larry Combs Also
listen to therecording of the symphony onreservein thelibrary. Answer the
guestionsyou answvered in Assignment 1 aboutwhat(3 important, etc.

Week 2: Read Hadoock@ commentary, asin week 2 of Assignment 1.

Week 3: Take the excerpt (which you®e been practicing during weeks 1 and 2!)
into your lesson and discuss it with your teacher.

Toturnin: As before, write down in 250wordswha you learned. Conaentrate on wha
was different aboutthe order of practice (listening! reading! lesson). Which order
worked better for you?Why?

Assignment 4: Due November 13
Excerpt: From movements 1 and 2 of SymphonyNo. 3 by Johannes Brahms
A copy of the excerpt taken fromthe Hadcock is poged on blackboad. Asin
Assignment 2, there are two partsto this assgnment. Each should take abouta week to
complete.

Week 1: Listen to therecording of the Brahms onreserve in thelibrary. How
doestheclaring part fit in with the orchestra? Wha soundsimportant or
difficult? (A recording of Larry Combsplaying pat of Brahms 3 is poded on
blackboad for your listening enjoyment butis notarequired pat of this
assignment.)

Week 2: Take your copy of the Brahms excerpts to your lesson. Discuss the
excerpt with your teacher. In addition to finding out what your teacher thinksis
important and how he/she thinksyou should practice, you should pay specid
attention to how your pat will fit in with the orchestra. Wha does your teacher
think?

Totumnin: Asin Assignment 2, in about250words, sum up wha you learned. What is
important in this excerpt? How does the clarinet pat relate to therest of the ensemble?
How should you practice this particular excerpt? What did you think of the order of the
assignment (listening! lesson)? Which order worked better for you (Assignment 2 or
4)? Why?

Assignment 5, Part 2: Due December 1
Take afew moments to look over Part 1 of this assignment. After a semester of studying
several well-known orchestral excerpts, have your opinionschanged? Why or why not?
In about250words sum up what you®e learned, how your idess have (or have not)
changad, and how your practicing may have changed as a result of your studies of
orchestral excerpts. Turn it in ontime with your lessonlog and have agreat Christmas

break!

ReminderN The Journal comprises 10% of your Clarinet Studies Grades
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Level 151

Objectives:
¥ Development of proper embouchure and breath support
¥ Development of basic concepts of tone and intonation
¥ Development of basic concepts of articulation
¥ Development of basic concepts of phrasing
¥ Development of basic technical command of instrument including basics of hand position
¥ Explanation of various schools of clarinet playing
¥ Introduction of basic orchestral repertoire
¥ Introduction to Smart Music Studio
¥ Development of sight-reading capabilities
¥ |ntroduction to ornamentation/improvisation

Study Materials:
Kroepsch, Book 1
Voxman, Selected Studies
Hite, Etudes
Bach, Classica Studies
Rose, 40 Studies book 1
Rose, 32 Etudes
Supplementary studies from Klose, Lazarus, Langenus

Repertoire:
Baermann, Adagio Mozart, Church Sonatas
Bencriscutto, Elegy Nielsen, Fantasy
Bozza, Aria Osborne, Rhapsody
Bozza, Idyll Saint Sa' ns, Sonata
Finzi, Bagatelles Stamitz, Concerto #3
Francouer, Pastorale Stocks, Wessex Pastorae
Hindemith, Sonata Szalowski, Sonatina
Ibert, Aria Tartini, Concertino
Krenek, Suite Teleman, Sonatain C Min.
Kozeluch, Concerto Vaughan Williams, Folksongs
Lefevre, Sonata #7 Wanhal, Sonata
Mendel ssohn, Sonata Weber, Concertino
Milhaud, Petite Concert Weber, Variations Op. 33

Level 251

Objectives:
¥ Increased emphasis on tone quality
¥ Continued emphasis on phrasing
¥ Development of various styles of articulation
¥ |n-depth attention to hand position
¥ Continued study of basic orchestral repertoire
¥ Continued study of ornamentation/improvisation
¥ Basic fundamental s of single reedmaking and adjusting
¥ Further work with Smart Music Studio

Study Materias

Klose, Method

Rose, 32 Etudes; 40 Studies Book 2
Cavallini, Caprices

Baermann, Division 3



Repertoire

Level 351

Arnold, Sonatina

Bach, Concerto in Eb
Bonade, 15 Grand Solos
David, Intro, Theme & Var
Gade, Fantasy Pieces
Grovlez, Concertino
Hurlstone, 4 Pieces

Jacob, Mini_Concerto
Jeanjean, Arabesgues
Krommer, Concerto
Lefevre, Sonata #12
Lutoslawski, Dance Preludes

Objectives

¥ Continued development of all facets of technique
¥ Development of performance of contemporary techniques
¥ Explore other applications of technology and music

¥ Continued emphasis of tone

¥ Continued study of basic orchestral repertoire
¥ Continued study of ornamentation/improvisation

¥ Preparation for junior recital

Study Materias

Bagrmann, Division 3
Jean-jean, 25 Etudes
Cavallini, Caprices

Stark, Arpeggio Studies
Uhl, Contemporary Etudes

Ridenour, The Altissimo Register of the Clarinet

Bonade, Orchestral Excerpts

Repertoire

Arnold, Fantasy
Bach, Suites & Partitas

Bernstein, Sonata
Bonade, 16 Grand Solos
Bozza, Fantasie Italienne
Brahms, Sonatas

BurgmVller, Duo, Op. 15
Cahuzac, Arleguin

Cavallini, Adagio & Tarantella

Cooke, Sonata
Devienne, 2nd Sonata

Giron, Bagatelles
Heiden, Sonatina
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Mouquet, Solo de Concours
Osborne, Rhapsody

Pierne, Canzonetta

Poser, Sonate

Rabaud, Solo de Concours
Rachmaninoff, Vocalise
Rossler, Concerto in Eb
Schumann, Fantasy Pieces
Seiber, Andantino Pastorae
Stanford, Three |ntermezzi
Weber, Concerto #1
Wilder, Sonata

Honegger, Sonatine
Horowitz, Sonatina

L efevre, Fantasy Caprice
Messager, Solo de Concours
Milhaud, Duo Concertante
Mozart, Concerto
Poulenc, Sonata

Rossini, Sonata
Schumann, Fantasy Pieces
Stevens, Suite

Weber, Fantasia & Rondo
Weber, Grand Duo
Weber, Variations
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Level 451
Objectives
¥ Preparation for senior recital
¥ Review of all facets of technique and interpretation
¥ Review of materials related to pedagogy
¥ Transpositions used in standard clarinet literature
¥ Continuation of orchestral repertoire
¥ Explore other applications of technology and music

Study Materias
Jean-jean, 18 Etudes
Uhl, Etudes Book 2
Stark Arpeggio Studies
Orchestral Repertoire

Repertoire
Berg, Four Pieces Milhaud, Scaramouche
Brahms, Trio; Sonatas Milhaud, Sonatine
Busser, Canteqgril Mozart, Quintet
Caravan, Excursions Muczynski, Time Pieces
Copland, Concerto Pleyel, Concerto
Crussdll, Concerti Rossini, Intro, Them, & Va
Debussy, Rhapsody Riepe, 3 Studies on Flight
Dello Joio, Concertante Spohr, Concerti
Kalliwoda, Morceau de Con Stravinsky, Three Pieces
Martinu, Sonatina Sutermeister, Cappriccio
Mazellier, Fantasy Ballet Von Koch, Monologue

Level 551
Objectives
¥ Review of technique and interpretation
¥ Consistent production of sound
¥ Various types of articulation and sound
¥ Develop a thorough knowledge of the orchestral repertoire
¥ Preparation for graduate level recital
¥ Introduction to Smart Music Studio
¥ Explore other applications of technology and music

Study Materias
Orchestral repertoire
Jeanjean, 18 Etudes
Kovacs, Hommages a0
Sigel, The Contemporary Clarinetist
Polatschek, Advanced Studies for the Clarinet
Jettel, Preliminary Studies to the Accomplished Clarinetist

Repertoire
Mozart, Concerto
Finzi, Concerto
Manevich, Concerto
Sutermeister, Cappriccio
Bassett, Soliloguies
Rossini, Introduction, Theme & Variations
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Level 651
Objectives
¥ Complete understanding of pedagogical concepts
¥ Complete knowledge of materials related to pedagogy
¥ Complete historical background of clarinet
¥ Expansion of both solo and orchestral repertoire
¥ (CPT) Curricular Practical Training
-Internships, and/or Professional off-campus experiences, in the area of program
specialization (theory, history, performance, music technology, arts administration, etc.)
arerequired off al graduate clarinet students in order to gain the necessary hands-on
training expected of clarinetists entering the profession.
Study Materias

Orchestral Repertoire

Rode, 20 Grand Studies

Perrier, 30 Studies

Jettel, Accomplished Clarinetist
Repertoire

Nielsen, Concerto

Brahms, Quintet

Bartok, Contrasts

Hindemith, Concerto

Debussy, Rhapsody

Karg-Elert, Sonata

Martino, Set

Messiaen, Abime des Qi seaux

Level 751
Objectives

¥ Complete mastery of previous objectives

¥ Ability to audition succesully at the professional level.

¥ Complete mastery of all facets of music making

¥ (CPT) Curricular Practical Training
-Internships, and/or Professional off-campus experiences, in the area of program
speciaization (theory, history, performance, music technology, arts administration, etc.)
arerequired off al graduate clarinet students in order to gain the necessary hands-on
training expected of clarinetists entering the profession.

Study Materias
Baermann, Division 3
Jettel, Accomplished Clarinetist
Opperman, Advanced Velocity Studies
Perrier, 30 Studies
Jean-jean, Stark, Cavallini, Rose, & Rode

Repertoire
Any of the major worksfor clarinet taken from the standard repertoire. Particular repertoire will be
worked out with the individua student, according to the student's strengths and weaknesses.
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Jury Oral Exam

100 level: Questions 1 - 4
200 level: Questions 1 - 10
300 level: Questions 1 - 13

In each question, the term "instrument " refers to the entire family of instruments of which your own instrument is a
member.

1. Who are the important performers and recording artists, past and present, on your instrument?

2. Who are the important publishers of solo and ensemble music for your instrument?

3. Who are the important manufacturers of your instrument, and what companies are parent companies of others?
4. What are your strongest and weakest points as a performer, and what can you do to improve weak points?

5. How would you teach each of the following: embouchure, hand position, bregething, rhythm, tonguing, phrasing,
vibrato, and multiple sonorities?

6. Assuming that you are given a naive 8th grade student, and you are to teach him private lessons on your
instrument for five years (efter which time he will enter college as a music major), what literature--methods,
etudes, solos, ensembles--would you use in the process of teaching?

What other activities, if any, would you encourage the student to participate in so that his musical growth
would not be myopic?

7. What are the important solo, chamber ensemble, and larger ensemble compositions for your instrument? Be
able to discuss them by historical periods.

8. Whose rendition (recorded) would you recommend of the major works composed for your instrument? Why?
Whose rendition (if any) would you not recommend? Why?

9. What are the important writings about your instrument: Books and articles about its history or literature?

10. What is the history of the mechanical development of your instrument? Be able to describe the instrument that
was used in any given musical era.

11. What is the physiology of playing your instrument?

12. For each major composer who is represented in your repertoire, how does the composition for your instrument
fit into the composer's style and development?

13. What is theform and style of any given composition in your repertoire?



