MUS 332.01 History of Western Music Il (3:3) Prof. Anne Parks
CLASS MEETINGS: M-W-F 10:00-10:50, 223 SoM 242 School of Music
OFFICE HOURS: T 2:30-3:30, W 8:30-9:30, and by appointment a_parks2@uncg.edu

Music 332, History of Western Music Il, is the first of a three-semester Music History sequence
required for all music majors.

Catalogue description: Music history of the Western tradition from about 1600 to Beethoven,
including a brief introduction to music before 1600. (Fall)

COURSE OBJECTIVES

» To understand the development of musical styles, genres, and compositional procedures, and
their relevance to other eras and repertories

» To develop score reading and analytical skills

» To become familiar with the masterworks of Western music history

* To recognize performance issues and to research historical performance practices

» To improve writing skills about music and musical styles

STUDENT-LEARNING OUTCOMES:
At the end of the course, students should be able to:
1. Recognize and identify works of the period under study (baroque and classical)
presented either aurally or in score.
2. Name and explain the significance of major composers, genres, forms, venues,
performers, musical practices, and texts of the period.
3. Discuss, orally and in writing, the characteristics of musical genres and individual works
of the period, using appropriate musical terminology.
4. Discuss, orally and in writing, the intellectual and cultural contexts for these genres and
works.
5. Locate, evaluate, and cite information relevant to an historical question from the period.

REQUIRED AND RECOMMENDED TEXTS

Required Course Materials

* J. Peter Burkholder, Donald Jay Grout, and Claude V. Palisca, A History of Western Music, 7th
ed. (New York: W. W. Norton, 2006)

* Norton Anthology of Western Music, vol. 1. Ancient to Baroque, 5th ed., J. Peter Burkholder
and Claude V. Palisca, eds. (New York: W. W. Norton, 2006).

Norton Anthology of Western Music, vol. 2: Classic to Twentieth Century 5th ed., J. Peter
Burkholder and Claude V. Palisca, eds. (New York: W. W. Norton, 2006).

* J. Peter Burkholder and Jennifer L. King, Study and Listening Guide for A History of Western
Music, 7th ed., and Norton Anthology of Western Music, 5th ed. (New York: W. W. Norton,
2006)

Suggested Course Materials

*Norton Recorded Anthology of Western Music, vol. 1: Ancient to Baroque, 5th ed., J. Peter
Burkholder and Claude V. Palisca, eds.

*Norton Recorded Anthology of Western Music, vol. 2: Classic to Twentieth-Century, 5th ed., J.
Peter Burkholder and Claude V. Palisca, eds.

These CDs are on reserve for this course. They are also available on-line. See Blackboard for
details.



You will need access to these:
Our class pages on Blackboard: https://blackboard.uncg.edu/webapps/portal/frameset.jsp
Kate L. Turabian, A Manual for Writers of Term Papers, 6" ed. Chicago: University of
Chicago Press, 1996. [ISBN 0-226-81627-3] Strongly recommend for purchase.
CHT Division of the School of Music, A Style Guide for Music Students [*CHT Guide”]
< http://www.uncg.edu/mus/cht/> Select “CHT Guide - PDF Version” from blue

navigation bar on left.

Jackson Library research tutorial: http://library.uncg.edu/depts/ref/tutorial/

Sources on reserve in the Music Library (see list under “Course Documents” on Blackboard)
A computer with Microsoft Word or Word for Windows and Internet Explorer
Your UNCG e-mail account

COURSE REQUIREMENTS
Successful students will attend all class meetings; prepare each lesson in advance by doing the
assigned listening, reading, and writing; participate actively in class discussions; perform well on
unit exams and quizzes; perform well on the final examination; and observe class protocols

(more below).

Weekly written assignments (10 points each, 40-110 points total)
Weekly listening quizzes (5 points each, 60 points total)
Research tutorial and associated assignments (325-345 points)

Class participation, often in group assignments
Two tests, One comprehensive final (Each test = 100 points, Final

COURSE POLICIES

Regular attendance is expected.

Grading: B = competent work, does the job
A = goes beyond B, shows insight into broader issues
C = shows some understanding of the material, but skimpy, or with problems
D = honest attempt at work, but misses some main points and lacks details

= 200 points)

Unit I: Early Baroque | Grout Chapters 13- NAWM Examples 63- | Unit Test 9/25
Music 16 81 100 points

Unit Il: Late Baroque | Grout Chapters 17-19 | NAWM Examples 82- | Unit Test 10/23
Music 92 100 points

Unit lll: Classic Music | Grout Chapters 20-22 | NAWM Examples 93- | Part of Final Exam

107

12/4

Comprehensive Final

200 points

STUDY QUESTIONS

The Study Guide has several kinds of material:

1. Outline of the text. This is also available online at
http://www.wwnorton.com/college/music/grout7/home.htm You may want to bring a

copy of this to class to help you clarify in your mind the material that we are working on

that day.
2.
3

Study questions to answer using the text. These are to be done in study groups.
Study questions to answer using the listening in NAWM. We will often do these in class.

4. Review questions. You should work on these individually as you prepare for the tests.
Study questions to answer using the text
1. Should be answered by study groups of three to five students.
2. Each member of the group should write one answer in prose (a decent-sized paragraph)

and sign it so I'll know whose work it is.




3. Each group should answer all the questions and turn these in as a group. This can be a

list or an outline

Each member of the group should initial each question, so I'll know that you have
participated in preparing it.
4. Turn them in as a group, stapled together.

SUMMARY OF RESEARCH AND WRITING ASSIGNMENTS

Assignment name Pts. Description/info Due date
Answer one study 10/week | A good-sized paragraph First day of each
questions from the Total: Starting 8/21, choose from Study topic beginning
Study Guide* 40-110 | Questions for previous week 8/23

Individual 10 Bring the “Suggested Topics” sheet, your | Mon., Aug. 21-

appointments ideas, and your enthusiam. Fri., Aug. 25

Topic, keywords, and | 20 Do research tutorial chapter 1, and print | Fri., Sept. 1

citations for out the certificate (see assignment sheet

background reading for details). Keep reading and taking
notes throughout your research process.

Research Tutorial 20 Research Tutorial, Chapters 2 & 3 Fri., Sept. 8

Preliminary 35 Research Tutorial Chapter 4; Preliminary | Fri., Sept. 15

Bibliography bibliography including books, scores,
and recordings. Use search connectors;
search author, title, and keyword.

Recall.

Revised Bibliography | 30 Research Tutorial Chapter 5. Search for | Friday, Sept. 29
music articles on RILM, MI, IIMP,
JSTOR. Add journal articles and books
chapters to bibliography. ILL.

Research Tutorial 15 Research Tutorial Chapter 6. Browse Friday, Oct. 6
web links on music library pages,
http://library.uncg.edu/depts/mic/

Research & Writing 25 Research Tutorial Chapter 7. Chunk of Friday, Oct. 13

Assignment your paper paraphrasing your sources.

Bubble graph or outline

Research & Writing 25 Research Tutorial Chapter 8. Mon., Oct. 23

Assignment Revise chunk, adding footnotes in
Chicago (Turabian) style.

Writing Assignment 15 1-2 pages using direct quotation. Fri., Nov. 3

Writing Assignment 20 1-2 pages using score example. Fri., Nov. 3

First submission of 40-50 A complete, copy-edited version of your | Mon., Nov. 8

term paper paper, with footnotes & bibliography.

Individual meetings 15 I'll advise you on revisions Nov. 15-21

Final submission (re- 40-50 Polished version with substantive Fri., Dec. 1

write) of term paper

revisions, footnotes, and revised
bibliography

* Students who make an “A” on the first test will be exempt from this assignment for the rest of
the term. Their writing will then be concentrated on a longer term paper. The instructor may
also substitute other assignments as appropriate.




CLASS STANDARDS

Attendance, preparation, and participation:

Attendance, preparation, and participation are crucial to learning the material. You are
expected to attend each class meeting and to prepare all assignments as instructed before
class meets. Please bring to each class meeting your score anthology, a pencil for marking
your score, your textbook, a copy of the text outlines (from either the Study Guide or the on-line
materials) and paper for taking notes. Please be in your seat with your materials ready at the
downbeat of the class-meeting hour, and plan to stay for the full class meeting. Students will be
dropped from the class if they are absent more than six times. If you have unusual
circumstances that warrant a modification of this policy, speak with me individually during an
office hour, or make an appointment to see me. If you must be absent, please get the
assignment from Blackboard, and ask your colleagues for their class notes. See me if you have
questions.

Citizenship:

A classroom is a learning community. Ultimately, everyone's learning depends upon
each member of the class doing his or her part. Therefore, everyone in the class is expected to
exhibit good citizenship. The following behaviors are rude and disruptive, and they affect the
learning of both the individual doing them and the class as a whole: Coming to class late;
leaving early; coming to class unprepared; speaking out of turn; using class time to e-mail or
text message friends, surf the web, or address individual problems. Cell phones and laptops
must be turned off and put away.

Please speak politely and respectfully to all members of the class, and listen when
others are talking. We’re interested in what you have to say, but wait your turn.

Disruptive students may be removed from the class.

You can reach the other members of the class by e-mail through Blackboard, but | would
suggest that you also get the phone numbers of several classmates. In addition to your
individual study, | recommend that you form study groups. Take good class notes, and share
them with your colleagues if they are compelled to miss class.

Academic Integrity

Academic Integrity is fundamental to the university enterprise and is therefore expected
at all times. Plagiarism, cheating, or other forms of dishonesty will reap appropriate
consequences, ranging from no credit on an assignment to expulsion from the university.
Plagiarism is a serious issue that affects the entire university community and can have long-
term consequences for violators. Plagiarism is defined as “passing off [the words or ideas of
another] as one’s own.” (Merriam Webster’s Collegiate Dictionary, 10" ed.) Some common
forms of plagiarism are: failure to cite the source of information; failure to put direct quotes into
quotation marks; creating a paper through “cut and paste” techniques; buying a paper;
unauthorized collaboration on any assignment. If you are not sure whether or not something
you are doing is a violation of the academic integrity policy, ask! Include a signed academic
integrity statement on every major assignment. For more information on UNCG’s Academic
Integrity Policy, see the Student Calendar/Handbook or:
http://studentconduct.uncg.edu/policy/academicintegrity/ .

Workload.

From the UNCG Undergraduate Bulletin: “Suggested Academic Workload Guidelines.”
“Students should be aware that academic excellence and scholastic achievement
usually require a significant investment of time in study, research, and out-of-class projects. To
provide guidance to students in planning their academic and work schedules, the following

recommendations are offered:



“1. In general, students should plan to devote between 2-3 hours outside of class for
each hour in class. Thus, students with a 15-hour course load should schedule between 30-45
hours weekly for completing outside-of-class reading, study, and homework assignments.

“2. Students who are employed more than 5-10 hours each week should consider
reducing their course loads (credit hours), depending on their study habits, learning abilities and
course work requirments.”

The workload for this course is based on the expectation that you will devote an average
of 6-9 hours per week outside of class to prepare, study, and review the material and to work on
your independent project. There is a direct correlation between the work you do and your
success in the course.

Exams and quizzes

They may not be made up, so don’'t miss them.

Quizzes will emphasize listening identification. These will be cumulative for the unit; that
is, after each Unit Exam, the pool of quiz examples begins anew. Quizzes typically have four
listening examples for which you must list the name of the composer, the name of the work
(including opus or other identifying number), the movement (or other division of a larger work),
and the genre (if not present in the name). You must answer each part correctly to receive the
point. If you identify all four of the examples correctly, you will receive an extra point. Listening
quiz points will be added to your Unit Exam.

Exams include listening identification, score identification, a time line, “objective”
questions, interpretation of a source reading passage, and essays. A sample exam will follow.
Naturally, if you have a compelling reason to miss an exam, you should come discuss it with me
privately.

Writing assignments

This semester’s writing will prepare you to write essay exams for this course and will
prepare you to write a research paper next semester. Each of the steps is graded since you
are, at this point, learning the process of doing research.

All library and writing assignments (except those written in class) must be typed in
Microsoft Word or Word for Windows. Please use a 12-point “Times New Roman” font, and
adjust the margins to 1” on all sides. Work out the technical details before the paper is due. For
help with computer applications, students may drop in at the help desk at the SuperLab in
Jackson Library or call 6-TECH. When references are used, footnotes in Chicago Manual style
(Turabian, Chapter 8) are required: do not use parenthetical references.

All assignments are due at the beginning of class.

Assistance for Students

If you have difficulty with the material or the class protocols, or if you need assistance
with other matters pertaining to the class, please come visit me. | will be happy to assist you or
refer you to someone who can.

For extra help with locating and citing sources for your projects, see your friendly
neighborhood librarian. We are lucky to have wonderful music librarians and staff!

For extra help organizing or proofreading your papers and to answer your questions
about writing, visit, call, or e-mail the Writing Center, 101 Mclver Bldg.; 334-3125;
http://www.uncg.edu/eng/writingcenter/ . Remember to seek help early, before a small problem
showballs into a big problem.

Students with Different Abilities.

If you have a disabling condition such that you need special arrangements to meet the
course requirements, please visit me in my office as soon as possible, and contact the Office of
Disability Services with verification of your disability so that your special needs can be met. You
are not required to disclose any disability—only if you wish special accommodations. Office of
Disability Services is located at 101 Park Bldg., phone 334-5440, e-mail ods@uncg.edu.
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May be modified with notice

Introduction

Introduction to Studying Music History

Forms that lasted: Mass, notation

Reading: 50-57

Study Guide:30-33, Questions 1, 2, 3, 5, 6, 7, 8 Notes only
Listening: NAWM 3-4

Styles that made the foundation: Palestrina, polyphony
Reading: 227-232

Study Guide: 142-43, questions 20, 21 Notes only

Listening: NAWM 45

Topics: Baroque Introduction, Early Opera

Reading: Chapter 13 (286-306) and Chapter 14 (307-318)
Study Guide: 180-193, 195-200: First written questions due
Listening: NAWM 63-66

Topics: Monteverdi, Spread of Italian Opera, Vocal Chamber Music, Sacred Music
Reading: Chapter 14 (318-327) and Chapter 15 (328-343)
Study Guide: 193-94, 201-06, 207-10, 213-19

Listening: NAWM 67-73

Topics: Instrumental Music, Music of France, England, Spain, and America
Reading: Chapter 15 (344-352) and Chapter 16 (353-383)
Listening: NAWM 74-81

Study Guide: 210-12, 219-42

TEST ONE: Early Baroque

Topics: Late Seventeenth-Century Italy and Germany, Vivaldi
Reading: Chapter 17 (384-413) and Chapter 18 (414-429)
Listening: NAWM 82-85

Study Guide: 243-260, 261-63, 266-70

Topics: Music in France, Bach Instrumental Music
Reading: Chapter 18 (429-437) and Chapter 19 (438-450)
Study Guide: 263-65, 271-74, 275-77, 282-85

Listening: NAWM 86-89

Topics: Bach Sacred Music, Handel

Reading: Chapter 19 (450-4.71)

Study Guide: 277-81, 286-93

Listening: NAWM 90-92

TEST TWO: Late Baroque

Topics: Opera, Song, and Church Music in the Early Classic Era
Reading: Chapter 20 (472-505)

Study Guide: 294-312

Listening: NAWM 93-97

Topics: Instrumental Music in the Early Classic Era, Haydn
Reading: Chapter 21 (506-524) and Chapter 22 (525-536)
Study Guide: 313-324, 325-27, 333-35

Listening: NAWM 98-103

Topics: Haydn Symphonies and String Quartets, Mozart Instrumental Works
Reading: Chapter 22 (536-560)

Study Guide: 327-32, 336-45

Listening: NAWM 104-106

Topics: Mozart Operas,

Reading: Chapter 22 (560-565)

Study Guide: 332, 345-47

Listening: NAWM 107-109



